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SCHOOL EXCHANGE PARTNERSHIP

The Romanian team presents:

SONGS: NOT ONLY TUNES, BUT THE MENTALITY
OF A NATION



‘Songs: Not Only Tunes, but the Mentality of a Nation’ is a final product for the first
project Learning, Teaching and Training Activities. The aims have been to show our
country's history, main events, mentality and human values, as they are revealed in songs
such as folk ones, ballads or other types that each country has. The lyrics and explanations
will be both in English and in each partner school’s mother tongue. Moreover, each song
analysis is in connection with the traditions of the country and its national identity.

Every partner school’s presentation has been made in a Word document and all of them
will form a booklet, which, together with the DVD containing the songs that have been
analysed, will make up this final product. The DVD contains the songs that the Romanian

team has chosen for this final product



‘DESTEAPTA-TE, ROMANE!’
‘RAISE UP, ROMANIAN!’

Desteapta-te, romane, din somnul cel de
moarte,

In care te-adancird barbarii de tirani!
Acum ori niciodata, croieste-ti altd soarte,
La care sd se-nchine si cruzii tai dugmani.

Acum ori niciodata sa dam dovezi la lume

Ca-n aste mani mai curge un sange de roman,

Si cd-n a noastre piepturi pastram cu fala-un
nume

Triumfator in lupte, un nume de Traian!

Inalti-ti lata frunte si cautid-n giur de tine,

Cum stau ca brazi in munte voinici sute de mii;

Un glas ei mai asteapta si sar ca lupi in stane,

Batrani, barbati, juni, tineri, din munti si din
campii!

Raise up, Romanian, from your deadly sleep,

In which your barbaric oppressors damned
you!

Now, or never, devise yourself another destiny
to which, even your cruel enemies should bow!

Now, or never, let’s prove to the world

That in these arms some Roman blood still
flows,

And that in our chests we proudly nurture
A triumphant name in battles, a Trajan’s name!

Raise your wise forehead, and gaze around you
to see

How hundreds of thousand stout lads stand
like fir trees;

A voice they are just waiting, and, like wolves
in a sheepfold, they will go for,

Elders, men, teens, boys, from the mountains
and plains.



Priviti, marete umbre, Mihai, Stefan, Corvine,
Romaéna natiune, ai vostri stranepoti,
Cu bratele armate, cu focul vostru-n vine,

"Viata-n libertate ori moarte!" strigd toti.

Pre voi va nimicira a pizmei rautate
Si oarba neunire la Milcov si Carpati!
Dar noi, patrunsi la suflet de sfanta libertate,

Juram cd vom da mana, sa fim pururea frati!

O mama vaduvita de la Mihai cel Mare
Pretinde de la fii-si azi mana d-ajutori,
Si blastama cu lacrami in ochi pe orisicare,

In astfel de pericul s-ar face vanzitori!

Behold mighty shadows, Mihai, Stefan,
Corvine,

Romanian nation, your great-grandchildren,
With armed arms and with your temper veins

,Life in freedom, or death!” they all shout.

Envy’s wickedness was destroying you,
And blind disunion at Milcov and Carpathians!
But we, touched by our holly freedom,

Vow that we will join hands to be brothers
forever!

A mother who has become a widow since
Michael the Great,

Today asks from her sons a helping hand,
And with tears in eyes curses whomsoever,

In this great peril, a traitor will become!



De fulgere sa piard, de trasnet si pucioasa,
Oricare s-ar retrage din gloriosul loc,
Cand patria sau mama, cu inima duioasa,

Va cere ca sa trecem prin sabie si foc!

N-ajunse 1ataganul barbarei semilune,
A carui plagi fatale si azi le mai simtim;
Acum se vara cnuta in vetrele strabune,

Dar martor ne ¢ Domnul c¢a vii nu o primim!

N-ajunse despotismul cu-ntreaga lui orbie,
Al carui jug din seculi ca vitele-1 purtam;
Acum se-ncearca cruzii, in oarba lor trufie,

Sa ne rapeasca limba, dar morti numai o dam!

From lightning should he perish, from thunder,

Whomsoever will back down from our glorious
stand,

When our fatherland or mother, with tender
heart,

Will ask us to cross you through fire and sword!

Is not the yataghan of the barbarian Crescent
enough,

Of whose fatal wounds we feel even today;

Now the knout is entering our ancestral
heartland,

But Lord 1s our witness that if still alive we will
not receive this!

Is not the despotism with all its blindness
enough,

Of whose yoke, like cattle, for centuries we have
been baring;

Now the cruel ones, in their pride, are trying,

To take away our language, but only dead we
will surrender it!



Romani din patru unghiuri, acum ori niciodata
Uniti-va in cuget, uniti-va-n simtiri!
Strigati in lumea largd ca Dundrea-i furata

Prin intriga si sila, viclene uneltiri!

Preoti, cu crucea-n frunte caci oastea e
crestina,

Deviza-i libertate si scopul ei preasfant.
Murim mai bine-n lupta, cu glorie deplina,
Decat sa fim sclavi iarasi in vechiul
nost'pamant!

Romanians from four corners, now or never,
Unite in consciousness, unite in senses!

Proclaim throughout the world that the
Danube is stolen

Through intrigue and force, deceitful
conspiracies!

Priests with the cross in vanguard as the army
1s Christian,

The motto 1s freedom and its goal is holly.
We rather die in battle, in full glory,

Than be slaves in our ancient land again!
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,Desteapta-te romane!” reprezinta imnul
de stat al Romaniei, menit sa-1 imbarbateze
pe romani in cele mai grele momente ale
istoriei lor, prin versurile care i Tndeamna
la luptd, la (re)desteptare. Imnul actual al
Romaniei a aparut in contextul Revolutiei
de la 1848, atunci cand poetului Andrei
Muresanu ii revine misiunea compunerii
unui cantec de lupta care sa mobilizeze
masele. Poezia a fost publicatd in numarul
25 din 21 iunie 1848 al ,,Foii pentru minte,
inima si literatura” sub titlul ,,Rasunet”.
Cat despre muzica, Anton Pann este
considerat autorul melodiei. Potrivit
documentelor vremii, la 29 iulie 1848 s-a
intonat oficial pentru prima data, in cadrul
unei manifestari care a avut loc in Gradina
Publica din Ramnicu Valcea. Prima
inregistrare a melodiei s-a facut pe disc in
1900 in S.U.A., in interpretarea solistului
Alexandru Pascu, 1ar in 1910 corul ,,Ion
Vidu” din Ludoj a inregistrat pentru prima
data pe disc varianta corala.
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“Raise up, Romanian!” is Romania’s
national anthem, destined to encourage the
Romanian people in their hardest times in
history, due to the lyrics which stimulate
them to fight, to awake one more time.
This anthem appeared within the context
of the 1848 Revolution, when poet Andrei
Muresanu was asked to write a fight song
in order to rally the Romanians to this
struggle. The poem, originally named
“Echo”, was published in the 25th issue of
the magazine “Page for mind, heart and
literature”, on June 21st 1848. As for the
music, Anton Pann 1s considered the
composer. Based on documents, it was
officially sung for the first time by a group
of young revolutionary men during a
gathering in the Public Garden of Ramnicu
Vilcea. It was first recorded on disc in
1900, in the USA, played by the pianist
Alexandru Pascu and in 1910, the choir
“Ion Vidu” from Lugoj made the first
choral recording.



Incepand din 1848, , Desteapti-te
romane!” a devenit important pentru
romani datorita mesajului de patriotism si
de libertate pe care il poarta in el. A fost
cantat cu ocazia fiecarui conflict in
Romania, transmitand curaj in momentele
cruciale ale istoriei. Pe 22 decembrie
1989 , in timpul revolutiei, imnul s-a
indltat pe strazi, insotind uriasele mase de
oameni, risipind frica de moarte si unind
intregul popor in sentimentele nobile ale
momentului. Astfel, instituirea sa ca imn
national a venit de la sine, impunandu-se
generalizat sub formidabila presiune a
manifestantilor si inlocuind vechiul imn
din perioada comunista.

Titlul imnului este in acelasi timp social si
national: social, deoarece impune o
permanentd stare de a asigura tranzitia
catre o lume noua, national, deoarece
alatura aceastd desteptare traditiei istorice.
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Starting with 1848, “Raise up, Romanian
became important to all Romanians due to
the patriotism and freedom message it
carries within. It was sung during all
conflicts in the Romanian history in order
to spread courage among people. During
the 1989 revolution, on December 22nd ,
the song was widely sung in the streets,
accompanying the masses, dispersing the
fear of death and unifying the entire
people under the noble feelings of the
moment. Thus, becoming the national
anthem only came natural as the marchers
during the December Revolution imposed
that the old anthem from the communism
should be replaced by this.

The anthem’s title has a double meaning:
social, because it imposes a permanent
state to ensure the transition to a new
world, and national, because it joins this
awakening to the historic tradition.



Imnul contine acest sublim ,,acum ori
niciodata”, prezent si in alte imnuri
nationale, de la ,,paion”-ul grecilor pana la
imnul francez. In text, se arati originea
poporului roman si mandria de a fi roman
prin intermediul metaforelor ”roman” si
“Traian”. Comparatiile ’stau ca brazii” si
’sar ca lupii”, alaturi de enumeratia
’batrani, barbati, juni, tineri” evidentiaza
trasaturile romanilor, maretia si vitejia lor.
Este lansat si un blestem, conform traditiei
populare, impotriva tradatorilor si celor
lasi: ”De fulgerele sa piara, de traznet si
pucioasa”. Versurile sugereaza perioadele
de asuprire la care a fost supus neamul
romanesc, precum si juramantul poporului
de a apdra identitatea nationala al cérei
simbol este limba. Poetul doreste o unitate
nu numai la nivelul ndzuintelor politice,
dar si in privinta sentimentelor: Uniti-va-
n cuget, uniti-va-n simtiri”.

The anthem contains the sublime “now or
never”, that appears also in other anthems,
from the Greek “paion” till the French
anthem. The lyrics show the Latin origin
of the Romanian people and the pride of
being Romanian through the metaphors
“Roman” and “Trajan”. Regarding the
Romanian men, whether they are “elders,
men, teens, boys” , they are “standing tall
as trees” and “jumping as the wolves”,
thus, the author emphasizes some of
Romanians’ features, their greatness and
their courage. Towards the end of the
song, we can also identify a curse, one of
our ancestors’ popular traditions, against
traitors and cowards: ”From lightning
should he perish, from thunder and
brimstone”. The poet talks about the unity
of political aspirations, but also
concerning our national feelings: “Unite in
consciousness, unite in senses!”



Ultima strofa constituie si ea un legdmant
la lupta pentru independenta, lupta care are
ca deviza “libertate” si care este ocrotitd de
divinitate, evidentiindu-se astfel credinta
ortodoxa a poporului roman, componenta
de baza a mentalitatii noastre.

Autorul pune in evidenta trasaturile
poporului nostru: curajul, vitejia, dorinta
de libertate, de unitate, dragostea de patrie.
Aceasta poezie exprima sentimente de
dragoste si admiratie pentru popor,
mandrie patriotica si respect pentru eroii
neamului nostru care au murit pentru noi
ca sa ne ofere o soarta, un trai mai bun, un
viitor glorios. Imnul este si un fel de
testament, facand referire la istoria
zbuciumata a tuturor romanilor si
indrumand batranii si tinerii sa lupte
pentru libertate, pentru a ldsa ceva in urma
noastra, pentru copiii nostri, pentru o viata
mai buna traitd in demnitate si integritate.

The last verse consists in a pledge to fight
for independence, a battle whose motto is
“freedom”, and which is protected by
divinity, emphasizing the Romanians’
religion as part of our mentality.

The author emphasizes some of our
features: courage, bravery, will of
freedom, of unity and our love for our dear
country. This poem expresses love and the
admiration for our people, our national
pride and the respect for our national
heroes who sacrifices their lives for us to
have a better life, a brighter future. The
anthem is also a patriotic will, talking
about our troubled history and guiding all
men to fight for freedom in order to leave
something behind for those to come, for

our children, for a dignified and righteous
life.



‘CANTECUL IANCULUT’
‘TANCU’S SONG’

Din codrii pe plai la vale, From the forests to the valley,
Venea un voinic calare, There came a sturdy lad riding,

In suflet cu suparare, In his soul with grief,

Falnic si viteaz fecior, A glorious and brave lad,

Craiul mandru al muntilor, The proud prince of the mountains,
[ancu-n fruntea motilor. [ancu, leading the Moti people.
Sus, sus, sus, la munte sus, Up, up, up, up in the mountain,
Sus, sus, sus, romane sus, Up, up, up, Romanian, Up,

Acolo si lancu-1 dus, There is where Iancu's gone,

La Vidra de Sus. At Vidra de Sus.



S-a oprit s-adape calul, He stopped to give his horse a drink of water,

De sub brau si-a scos cabalul Beneath his belt he took out his flute
Si-n doina si-a plans amarul. And in his song he cried his sorrow.
“Mures apa argintie " The Mures, you silver water,

De-o fi sd caz in robie, If I were to be in bondage,

Sa trimiti in munti solie. Send a message in the mountains.
Sus, sus, sus, la munte sus, Up, up, up, up in the mountain,

Sus, sus, sus, romane sus, Up, up, up, Romanian, Up,

Acolo si lancu-i dus, There is where lancu's gone,

La Vidra de Sus. At Vidra de Sus.

Sa lovesti cu malul tau Y ou should hit with your banks

Toti dusmanii ce vor rau, All the enemies that want to harm us,
Sa lovesti cu malul tau Y ou should hit with your banks

Toti dusmanii ce vor rau, All the enemies that want to harm us.



Sa stie mana straina.
Ca si1 apa ta-1 romana
Sa stie mana straina.

Ca s1 apa ta-1 romana

Striga Barnut din Sibiu,
Ca Ardealu’nu-1 pustiu
[ar flacai sant zeci si mii.
Strigd lancu de la munte
,Nu te teme, mai Axente!

Ca si eu viu de la munte.

Sus, sus, sus, la munte sus,
Sus, sus, sus, romane sus,
Acolo si lancu-1 dus,

La Vidra de Sus

So that the foreign party should know
That even your water is Romanian.
So that the foreign party should know

That even your water is Romanian.

Barnut 1s shouting from Sibiu,

That Ardealu's not deserted

And the lads are tens and thousands.
Iancu is shouting from the mountain
‘Do not be afraid, Axente,

That I come from the mountain, too’

Up, up, up, up in the mountain,
Up, up, up, Romanian, Up,
There 1s where Iancu's gone,
At Vidra de Sus.



Acest cantec 1si are originea in regiunea
numitd Tara Motilor care este situata in
Muntii Apuseni, in Transilvania , in partea
de sus a raurilor Aries si Crisul Alb. Este
interpretat de Veta Biris care a readus la
viata cantecele motilor, interzise in
perioada comunismului, acestea
transmitand, in general, un mesaj patriotic,
despre trairi, doruri si bucurii.

Prin intermediul versurilor si interpretarii,
,, Cantecul Ianculu1” a devenit un simbol
al patriotismului romanesc si descrie nu
numai dorinta de libertate a romanilor, cat
si relatia apropiatd pe care acestia o au cu
natura , in formele ei de manifestare: ape
(,,Mures apa argintie” ), paduri (,,Din codri
pe plai de vale”) ,munti (,,Craiul mandru-al
muntilor”), natura care adeseori, le-a fost
un adevarat aliat romanilor in lupta pentru
libertate, de-a lungul istoriei.

This song has its origin in the region
called Tara Motilor (The Moti people’s
country), which is situated in the Apuseni
mountains, in Transylvania, in the upper
part of the Aries and the Crisul Alb rivers.
Veta Biris brought back to life the songs
of the Moti people, songs that were
forbidden in the communist era, as they
were conveying, a patriotic message, about
experiences, loss and happiness.

Through lyrics and interpretation, ’Tancu’s
Song” became a symbol of the Romanian
patriotism and it describes not only the
wish for freedom, but also the close bond
between the inhabitants of this country and
nature, in its manifesting forms: water ("
The Mures, silver water” ), forests (“From
the forests to the valley,” ), mountains
(““The proud prince of the mountains,” ),
nature that sometimes, was a real ally for
the Romanians in their fight for freedom,
throughout history.



Cantecul prezinta un voinic, falnic si
viteaz, crai al muntilor, pe numele sau
Iancu, care cu suparare in suflet, urca in
munti cdlare, spre plaiurile natale, la Vidra
de Sus. Din punct de vedere istoric,
Avram lancu a fost conducatorul
revolutionarilor transilvaneni de la 1848 ,
luptand pentru drepturile romanilor din
Transilvania si impotriva iobagiei. In acea
perioada, Transilvania facea parte din
Imperiul Austro-Ungar si maghiarii din
Transilvania au cerut unirea cu Ungaria
fara a lua in calcul libertatea si drepturile
populatiei romanesti, fapt care a declansat
luptele dintre romani si armata maghiara.
Avram lancu a avut un o abilitate
extraordinard de a organiza trupele sale de
moti si de a folosi in lupta cu inamicul,
terenul din munti care era bine cunoscut
motilor. El a fost supranumit “Craisorul
Muntilor”.

The song presents a hero, glorious and
brave, the prince of the mountains, by the
name of lancu, who with grief in his soul,
climbed the mountains riding his horse, to
his natal place, to Vidra de Sus. From a
historical point of view, Avram lancu was
the leader of the Transylvanian Revolution
from 1848. In that period, Transylvania
was part of the Austro-Hungarian Empire
and the Hungarians from this region asked
for the union with Hungary without taking
in consideration the freedom and the rights
of the Romanian population, a thing which
sparked fights between Romanians and the
Hungarian army. Avram lancu had an
extraordinary ability to organize his troops
formed from the Moti people and to use to
their advantage, in the battle with the
enemy, the land in the mountains, which
was very familiar to the inhabitants of this
place, the soldiers from his army. He was
named “the prince of the mountains”.



Cantecul prezinta antiteza dintre maretia
barbatului voinic si viteaz pregatit sa se
lupte pentru neamul sau si constientizarea
faptului ca aceasta lupta s-ar putea sa fie
inegald, dezechilibrata ca forte implicate.
si sd aibe ca rezultat lipsa de independenta.
Starea sa de suparare, pare a fi pe de o
parte, manifestata intr-o resemnare in fata
sortii implacabile, ,De-o fi sd caz in robie’,
iar pe de alta parte, se materializeaza intr-o
invocare a ajutorului naturii, invocare
realizatd printr-o doind. El se roagd de
Mures ca in caz de robie , acesta sa i
instiinteze pe locuitorii muntilor, pe motii
sdi s1 1n acelasi timp, sd is1 verse malurile
peste dusmani pentru cd acestia trebuie sa
inteleaga faptul ca pana si apele raului sunt
romanesti, iar natura toata va lupta cu
,Toti dusmanii ce vor rau’ si ca tara va fi
mereu Tmpotriva lor chiar daca reusesc sa
supuna poporul.

The song presents the antithesis between
the greatness of the man, strong and brave,
ready to fight for his people and his
realization of the fact that the fight might
be unequal and imbalanced as involved
forces and that the result might be the loss
of their independence. The sadness seems,
on one hand, to be materialized by a
resignation faced with the implacable fate
” To be in bondage”, and on other hand,
by a call for help to nature through this
type of song, named ‘doina’. In this song,
he begs the Mures river that in case of
captivity, it should tell about this to the
inhabitants of the mountains, to his Moti
people and to burst its banks over the
enemies, so that they should understand
that even the water in the river is
Romanian and all nature will fight with
“All the enemies that want to harm us”,
and that the country will always be against
them even if they succeed in kneeling its
people.



Cu toate ca tonul cantecului pare trist, cu
suparare, amar si doind, exista o rezistenta
prin lupta si o sperantd de mai bine date de
interventia naturii, dar reliefate si de doua
momente din finalul cantecului. Primul
este strigatul unui alt lider al Revolutiei
din 1848 1n Transilvania, Simion Barnutiu,
,Ca Ardealu’nu-1 pustiu. / Iar flacai sant
zeci si mii’, indicand faptul ca acesti tineri
vor continua lupta pentru drepturile
poporului roman si al doilea, este strigatul
lui Iancu insusi adresat unui alt
revolutionar, Ioan Axente Sever, prin care
il incurajeaza, spunandu-i ,Nu te teme, mai
Axente!/Ca si eu viu de la munte’,
sugerand faptul ca lupta va continua.

In concluzie, cantecul prezintd un moment
din istoria poporului roméan aflat in lupta
sa pentru castigarea libertatii si exempifica
faptul ca natura a fost tot timpul un sprijin
de neoprit pentru apararea locuitorilor
acestui pamant stramosesc.

Even though the tone seems sad, with
sadness and bitterness, there still exists a
resistance through fighting, a hope for the
better, given by the intervention of the
nature. First is the shout of another leader
of the 1848 revolution, Simon Barnutiu,
“That Ardealu's not deserted/ And the lads
are tens and thousands.”, indicating the
fact that these boys will continue to fight
for the rights of the Romanian people and
the second , is the shout of Iancu himself
addressed to another revolutionist through
which he encourages the latter, telling him
“Do not be afraid, Axente!/ That I come
from the mountain, too.”, suggesting that
he will continue to fight.

In conclusion, the song presents a moment
from Romania’s history, a moment from
the fight to obtain freedom and it
exemplifies the fact that nature was always
an unstoppable support for defending the
people of this ancient land.



‘MOCIRITA CU TRIFOI’
‘LITTLE MUDDY FIELD OF CLOVERS’

Mocirita cu trifoi, mai Little muddy field of clovers

Mocirita cu trifoi, Little muddy field of clovers,

M-or petit la mama doi, There were two who asked my mother for my
Unul miercuri, unul joi. hand in marriage

One on Wednesday, one on Thursday

Hei, tu, puiule de cuc, Hey, you, little cuckoo ckick,
Hei, tu, puiule de cuc, Hey, you, little cuckoo chick,
Dupi care si mi duc, mai Which one should I follow?

Dupa care s mi duc. Which one should I follow?



Hei, tu, mandruleaua me', Hey, you, my dear fair one,

Hei, tu, mandruleaua me', Hey, you, my dear fair one,

Du-te dupa care-i vre', mai Follow in marriage whomever you like,
Du-te dupa care-i vre'. Follow in marriage whomever you like.
Dupa cel frumos m-as duce, I'd follow in marriage the handsome one,
Dupa cel frumos m-as duce, I'd marry the handsome one,

Ca si1 pita-acolo - 1 dulce, Because the bread there is sweet

Ca s1 pita-acolo - 1 dulce. Because the bread there 1s sweet ...
Dupa cel frumos as mere I'd marry the handsome one,

Ca are gura de miere. As he has the mouth of honey.



,Mocirita cu trifoi” este o doind in care se
folosesc instrumente specifice zonei
Maramuresului: cetera, zongora, doba.
Inregistrarea este realizati in a doua
jumatate a anilor '60, circuland in paralel
cu varianta editata si inregistrata in 1965
in studioul Radiodifuziunii Romane.

Cantecul ”Mociritd cu trifoi” transmite un
mesaj pe cat de simplu, pe atat de plin de
semnificatii in ceea ce priveste
reprezentarea mentalitatii romanilor despre
viata, despre destin, despre conexiunile
ancestrale Intre om si natura.

De-a lungul vietii, generatie dupa
generatie, romanii au ramas fideli
credintelor mostenite din strabuni la care
se raporteaza pentru a avea parte de bine,
mai ales in plan sufletesc. Astfel se
evidentiaza si aici, ca in multe alte poezii
si cantece populare, legatura omului cu
natura, increderea in ’semnele” pe care
invatd sa le citeasca la fiecare pas.

" Little Muddy Field of Clovers" is a
traditional Romanian song ( from a genre
called ‘doina’) in which instruments
specific to the Maramures area are used:
‘cetera’- a type of violin, ‘zongora’- a type
of guitar with fewer strings and ‘doba’-a
type of drum). The song " Little muddy
field of clovers" sends a message as simple
as it gets, but full of significance in terms
of representing Romanians' mentality
about life, destiny, about ancient
connections between man and nature.

During their lifespan, generation after
generation, the Romanians have remained
faithful to the inherited beliefs of their
ancestors to whom he reports to be well-
suited, especially at the level of their souls.
Thus, as in many other folklore poems and
songs, that human's connection with nature
is highlighted, that confidence in the
"signs" the person learns to read at every
step he takes.



”Mociritd” este diminutiv de la "Mocird”,
regionalism din zona Maramuresului care
inseamna loc noroios, mlastinos”. Fiind
folosit izolat, termenul nu se regaseste in
DEX, insa este sugestiv pentru caracterul
traditional al cantecului, al carui mesaj se
construieste intr-un limbaj popular.
”Mocira” este chiar numele unei localitati
rurale din apropierea municipiului Baia-
Mare din Maramures. In acest fel se
sustine si ideea cd originea cantecului este
in zona de nord a Ardealului.

Ca specie literara, cantecul reprezinta o
doind de dragoste. Creatie populara
romaneasca, doina apartine Patrimoniului
Imaterial UNESCO inca din octombrie
2009. Doinele au un tipar asemanator.
Majoritatea incep cu un vers care uneori
devine si refren, referindu-se la un element
din lumea vegetala (aict titlul este reluat in
cantec).

"Mocirita- Little muddy field " is a
diminutive from "Mocira- muddy field ",
which means ” a muddy, moor place".
Rarely used, it 1s not found in DEX- The
Explicative Dictionary of The Romanian
Language, but it is suggestive of the
traditional character of this song, the
message is built in folk language. "Mocira-
muddy field " is the name of a rural village
near Baia-Mare in Maramures. The idea
that the origin of the song is in the
northern area of Transylvania is supported.

As a literary species, this song is a
Romanian traditional song of love, called
‘doina’. As a Romanian folk creation,
‘doina’ belongs to the UNESCO
Immaterial Patrimony since October 2009.
Most of them begin with a verse that
sometimes becomes a chorus, referring to
an element in the vegetable world (here the
title 1s resumed in the song).



In plus, cele mai des repetate cuvinte,
motive literare, sunt numele florilor/
vietuitoarelor/ fenomenelor naturii. Toate
acestea pun in evidenta mentalitatea
conform careia exista o legatura
permanenta intre OMUL cu sentimentele
sale s1 NATURA care 11 oferd intotdeauna
sprijin neconditionat (comuniunea om —
naturd), sprijinindu-1 in construirea
propriului sau destin.

”Trifoiul” nu este nici el o planta
oarecare, ci reprezintd simbolul norocului
in cautarea caruia se afld tanara fata care
doineste.

Intr-un studiu de folclor (Superstitiile
poporului roman in asemanare cu ale altor
popoare vechi si noud ) care il are ca autor
pe Gheorghe F. Ciausanu, publicat in
1914, se regasesc explicatii ale motivelor
existente 1n acest cantec, motive cu valoare
simbolica reflectand vechi credinte si
traditii ale poporului roman.

In addition, the most frequent words,
literary motifs, are the names of the
flowers / creatures / natural phenomena.
All this highlights the mentality according
to which there is a permanent connection
between the MAN with his feelings and
NATURE which always gives him
unconditional support (human-nature
communion), supporting him in building
his own destiny.

The "clover" is not an usual plant, it is the
symbol of luck the young girl who sings in
her pursuit of hapinness.

In a folklore study (The superstitions of
the Romanian people similar to other
ancient and new peoples), which is written
by Gheorghe F. Ciausanu, published in
1914, there are explanations of the motifs
that exist in this song, motifs with
symbolic value that reflect old beliefs and
also the Romanian people’ traditions.



Versurile cantecului se organizeaza ca un
dialog simplu, aparent banal, intre o fata,
aflata la varsta cand trebuie sa isi aleaga
viitorul sot, si o pasdre — cucul. Daca
incertitudinea in iubire este fireasca la
prima experimentare a sentimentului de
catre tanara, atentia acordata Cucului este
justificata de credintele stravechi populare
legate de aceastd pasare.

De exemplu, primul cantec al cucului este
auzit de Bunavestire (25 martie) sau in
apropierea zilei echinoctiului de primavara
(21 martie) vestind ca natura revine la
viatd, motiv de bucurie. Dupa credinta
romanilor, cucul este o pasare
misterioasd, care are tainice legaturi cu
soarta omului. De asemenea, in traditia
populara, cucul ghiceste si cati ani vor
trece pand la casdtoria fetelelor sau a
baietilor.

Asadar, in cantecul prezentat, cucul
dobandeste valoare simbolica.

The lyrics of the song are organized as a
simple, seemingly banal dialogue between
a girl at the age when she has to choose
her future husband and a bird - the cuckoo.
If uncertainty in love is natural at the
young girl’s first experimentation of this
sentiment, the attention given to the
cuckoo is justified by the ancient beliefs
related to this bird.

For example, the first song of the cuckoo
is heard on The Feast of the Annunciation
‘Buna-Vestire’ ( on 25th March) or near
the Spring Equinox (on 21st March),
telling that nature returns to life, reason for
joy for everyone. Romanians believe the
cuckoo is a bird which has mysterious ties
to the man's fate. Also, in folk tradition,
the cuckoo guesses how many years will
go by till the marriage of girls or boys.

So, in this song, the cuckoo acquires
symbolic value.



Langd imaginea pasarii se adauga si alte
elemente regasite in vechi traditii
romanesti.

Unul dintre acestea este alegerea zilei de
logodna (’Unul miercuri, unul joi” -versul
apare numai in varianta analizata aici a
cantecului, interpretata in zona Vadul Izei
Maramures, varianta despre care unii
cercetatori sustin cd este cea mai veche).
Conform studiului de folclor amintit,
credintele romanilor de pretutindeni sunt
ca zilele cele mai bune de pornit in
petit, de logodit si de cununat sunt joia
si duminica. In acest caz insi, dovedind
cunoasterea multor valori si traditii
mostenite, tAnara nu ia decizia doar dupa
acest criteriu, ci analizeaza si alte ”semne”
cunoscute pentru calitdtile premonitorii.

Next to the image of the bird there are
also other elements found in old Romanian
traditions that are added.

One of them is the choice of the
engagement day ("On Wednesday, on
Thursday" - the line appears only in the
variant of the song analyzed here,
interpreted in Vadul Izei Maramures area,
a variant about which some researchers
say that is the oldest). According to the
folklore study mentioned above, the
beliefs of all Romanians are that the best
days to start the wedding and the wedding
ceremony are Thursdays and Sundays. In
this case, proving the knowledge and
understanding of many inherited values
and traditions, the young girl does not
make the decision taking only this
criterion into consideration, she also
considers other ”’signs” that are known for
their premonitory qualities.



Un alt element cu valoare simbolica,
reprezentativ pentru mentalitatea
romanilor este painea. Cel mai pretios bun
de baza intr-o casa imbelsugata, nelipsit,
alaturi de sare, pentru intampinarea
oaspetilor painea este unul dintre
alimentele considerate sfinte, avand si
calitati magice si depasind sfera existentei
vizibile a fiintei umane (in credinta
populard, painea este hrana a sufletului si
dupi moarte, in toate zonele tirii) . In
cantecul maramuresean, ’painea dulce”
devine un argument pentru alegerea facuta
de tanadra care se pregateste de maritat.
Este de remarcat cd acest argument este
adus nainea celui al ”’sarutului dulce”
(’gura de miere”) care simbolizeaza
manifestarea directa si concreta a iubirii
care uneste cele doua suflete si care
incheie firesc raspunsul fetei. Apare si
’mierea” — produs considerat la fel de
sacru (inca din antichitate romanii o
numeau “’roud a cerului’).

Another element with a symbolic value,
representative of the Romanians'
mentality, is given by bread. The most
precious basic asset in a bountiful house,
that is used with salt to welcome the
guests, bread 1s considered sacred, with
magical qualities and beyond the sphere of
the the human being’s visible existence (in
popular belief, in all areas of the country,
bread is the food of soul after death, too,).
In the songs from Maramures, "sweet
bread" becomes an argument for the
choice made by the young woman
preparing to marry. It is noteworthy that
this argument 1s brought prior to the
argument of the "sweet kiss" ("honey
mouth"). That symbolizes the direct and
concrete manifestation of love that unites
the two souls and which naturally
concludes the girl's response. Appears also
the "honey", which is a product considered
equally sacred (since antiquity, the
Romans called it "the dew of the sky").



Dincolo de simbolurile evidentiate,
analizat in ansamblu, limbajul este simplu,
specific doinei populare, ideile sunt
exprimate firesc, 1ar din punct de vedere
stilistic se observa folosirea frecventa a
enumeratiilor, repetitiilor si paralelismului
care amplificd muzicalitatea textului.

In concluzie, ”Mocirita cu trifoi” este una
dintre perlele cantecului popular romanesc
care reflecta, intr-un limbaj simplu, dar
incarcat de semnificatii, relatia arhaicd a
omului cu natura inconjuratoare.

Beyond the highlighted symbols, analyzed
as a whole, the language of the song is
simple, specific to the folk Romanian song
called ’doina’, the ideas are expressed
naturally and we notice the frequent use of
enumerations, repetitions and parallelism,
which amplifies the musicality of the text.

In conclusion, "Little Muddy Field of
Clovers" is one of the pearls of the
Romanian folk songs that reflects, in a
simple, but meaningful language, the
archaic relation of man with the
surrounding nature.



‘RADU MAMII, RADULEFE’
‘RADU, MY DEAR SON, RADU”

Prin padurea bradului

Trece mama Radului, mai
Prin padurea bradului
Trece mama Radului, mai
Din ochii negrii lacrimand
Si de Radu intreband, mai
-Radu mamii, Radule! , mai
Din ochii negrii lacrimand
S1 de Radu intreband, mai

-Radu mamii, Radule! , mai

Through the fir forest
Here passes mom’s Radu, my dear
Through the fir forest
Here passes mom’s Radu, my dear
Her dark eyes watering
When asking of her son, my dear
My dear son, Radu
Her dark eyes watering
When asking of her son, my dear
My dear son, Radu



N-ati vazut pa Radu mamii?
-L-am vazut la crasma Stanii,
N-ati vazut pa Radu mamii?
-L-am vazut la crasma Stanii,
Unde-s1 beau drumetii banii,
Si hauiducii gologanii.
-Radu mamii, Radule! , mai
Unde-s1 beau drumetii banii,
Si hauiducii gologanii.
-Radu mamii, Radule! , mai
Radu mamii, nu mai bea
Uite potera-i colea, mai
Radu mamii, nu mai bea
Uite potera-i colea, mai
Ins3 Radu n-asculta,
Potera-l inconjura
-Radu mamii, Radule! , mai
Insd Radu n-asculta,
Potera-1 inconjura

Radu mamii, Radule! , mai

Have you seen him, haven’t you?
-1 have seen him at Stana’ s Pub
Have you seen my dear Radu, haven’t you?
-I have seen him at Stana’ s Pub
Where riders drink their money
And the outlaws their coins
My dear son, Radu, my dear
Where riders drink their money
And the outlaws their coins
My dear son, Radu, my dear
Dear Radu, please, stop drinking
The men of law are right here, my dear
Dear Radu, please, stop drinking
The men of law are right here, my dear
But Radu will not listen to her
The men of law surrounded him
My dear son, Radu, my dear
But Radu will not listen to her
The men of law surrounded him

My dear son, Radu, my dear



Frunzulita viorea,
Seful poterei striga:
Frunzulita viorea,
Seful poterei striga, mai
Da-te Radule, legat
Ca sa scapi nevatamat, mai
-Radu mamii, Radule! , mai
-Da-te Radule, legat
Ca sa scapi nevatamat, mai
-Radu mamii, Radule! , mai
Nu-s muiere cu naframa
Sa ma dau de buna sama
Nu-s muiere cu naframa
Sa ma dau de buna sama
Is voinic cu fruntea lati
Nu ma dau pa voi o ceata
-Radu mamii, Radule! , mai
Is voinic cu palirie
Nu ma dau pa voi o mie

-Radu mamii, Radule! , mai

Little violet leaf,
The chief of the law posse urged him:
Little violet leaf,
The chief of the law posse urged him:
Turn yourself in, Radu
To escape unharmed, my dear
-My dear Radu, my dear
-Turn yourself in, Radu
To escape unharmed, my dear
-My dear Radu, my dear
[ am not as weak as an old woman
To willingly turn myself in
[ am not as weak as a woman with a headscarf
To willingly turn myself in
I am a strong lad with a large forehead
Stronger than you all together as a troop
-My dear Radu, my dear
[ am a strong lad wearing a hat,
And I am worth thousands of you
-My dear Radu,my dear



Radu mamii se-ncrunta
Pusca-n vant o scutura,
Radu mamii sa-ncrunta
Pusca-n vant o scutura, mai
Cérare prin vant facea

Si de potera scapa

-Radu mamii, Radule! , mai
Carare prin vant facea

Si de potera scdpa, mai

-Radu mamii, Radule! , mai

My mom’s Radu was frowning,

He was swinging his rifle in the wind

My mom’s Radu was frowning,

He was swinging his rifle in the wind
Making his way out in the wind and crowd

And of the law posse he was escaping, my
dear,

My mom’s Radu, Radule! my dear
Making his way out in the wind and crowd

And of the law posse he was escaping, my
dear,

My mom’s Radu, Radule! my dear



Multad vreme, pana la introducerea
tiparului la noi, folclorul romanesc a
circulat pe cale orala, prin intermediul
cantaretilor de la curtile domnesti si al
lautarilor comunitatilor rurale. Cea mai
raspandita forma a acestei literaturi orale a
fost balada, iar unul dintre cele mai
populare personaje ale baladelor era
haiducul.

Acel viteaz care ,,lua de la bogati si da la
saraci”, era probabil ultima speranta a
norodului asuprit, prins la mijloc intre
exploatarea boierilor si manastirilor si
expeditiile de jaf ale turcilor si tatarilor,
fapt care explica de ce figura haiducului
domind mai multe secole literatura noastra
sl nu numai.

For a long time, until the printing was
invented, Romanian folk creations had
orally been passed on by singers of royal
courts to the folk singers of the rural
communities from generation to
generation. The most widespread form of
this oral literature was the ballad, and one
of the most popular ballad characters was
the outlaw figure emerged from the
margins of “’the plot’’ to assume a central
role.

That brave who "takes from the rich and
gives to the poor" was probably the last
hope of the oppressed people caught
between, on the one hand, being exploited
by the lords and monasteries’superiors
and, on the other hand, by the plundering
raids of the Turks and Tartars, which
explains why the figure of the outlaw has
dominated for centuries the epic in the
country and beyond.



Inregistrata pentru prima data in anul 1936
de catre cantaretul valcean Petre
Alexandru , melodia ,, Radu
mamii,Radule ¢° este una dintre cele mai
populare melodii romanesti, cunoscuta de
tot poporul, intrucat pastreaza peste timp
valorile lumii arhaice ale satului romanesc,
asemeni uni ecou sensibil al celor mai
profunde trairi omenesti.

Cantecul se inspira din viata poporului
roman, avand la baza povestea haiducului
Radu lui Anghel, ce dadinuie inca in
comuna Barbuletu din judetul Dadmbovita,
unde se presupune ca a fost ascunsa o
comoara, intr-o pestera de la poalele
Masivului Leoata.

First recorded in 1936 by the songwriter
Petre Alexandru, the song "My Dear Son,
Radu" is one of the most popular
Romanian songs, known to all the people,
because it keeps over time the values of
the archaic world of the Romanian village,
as well the sensible echo of the deepest
human experiences.

The song is inspired by the life of the
Romanian people, based on the story of
the outlaw Radu, son of Anghel, still

vivid in the villagers ‘mind of Barbuletu in
Dambovita County, where a treasure is
supposedly hidden by this character in a
cave at the foot of Leoata Massif.



Comuniunea om-naturd este una dintre
temele principale utilizate in cantec
,deoarece natura i-a oferit adapost
taranului roman de odinioara. Legenda
sustine ca, ori de cate ori haiducul Radu
era cautat de potera,el se ascundea intr-o
grotd din varful Dealului Cetatuia, unde
statea ascuns chiar cu lunile , pana cand i
se pierdea urma. Tdranii presupun ca in
grota haiducului , acesta si-ar fi ingropat
comorile.

Spiritul binelui asupra raului este o alta
tema interesanta si foarte des intilnita in
folclorul roméanesc. Acest spirit al
justitiei,al realitatii,al calitatilor si
defectelor umnane,deopotrva,marcheza
impactul pe care il au astfel de personaje
in centrul mentalitatii romanesti De
asemenea,relatia puternica dintre mama si
fiu joacd un rol important in definirea
acesteia. Aceastd balada este foarte iubita
de catre romani, larg raspindita si cantata
st azi in diferite stiluri de multi cintareti.

Man-nature communion relationship is one
of the main themes used in the song,
because nature has provided shelter for the
old Romanian peasant since times out of
mind. Legend has it that whenever the
outlaw Radu was sought after by the men
of law organized in posse, he would hide
in a cave from the top of Cetatuia Hill,
where he remained hidden until they lost
his trail. The villagers argued that he
would have buried there his treasures.

The good always prevails over the bad is
another widely spread theme in Romanian
culture. The spirit of justice, of reality, of
human qualities and flaws all together
point out the fact that they all contribute to
defining the Romanian mentality. Last but
not least the strong relationship mother-
son presented here also defines it.This
widely known ballad is deeply loved by
the Romanians as it is still sung today by
various singers in various genres.



"CIULEANDRA’

Foaie verde siminoc, Green leaf of century plant,

Tineti Ciuleandra pe loc, Dance

R e g - ciuleandra on your marks
S-inc-odata mai baieti, y

And once again you fellows,
Hop s-asa s-asa.

Hoooop
like this and that.
Tineti-o flacai asa,
Pana n-o ajunge Puica, Hey you guys, dance it like that
S-inc-odatd mai baieti, Until

Hop s-asa s-asa. my girl catches up.
And once again you fellows,
Intariti-o nitelus ‘ ‘ Hoooop
. like this and that.
Ca ajunge acus-acus
S-inc-odata mai baieti,
Hop s-asa s-asa. . _ .
Play it again a bit faster now,
Because
she's already outdone me.

.
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Mai intdriti-o de-un pas,
C-a ajuns si n-a ramas,
S-inc-odata mai baieti,

Hop s-asa s-asa.

Doua fire, doua paie,

Luati Ciuleandra la bataie,
S-inc-odatd mai baieti,

Hop s-asa s-asa.

Tot asa, cd nu ma las,

Ca sunt cu Puica pe-un pas,
S-inc-odata mai baieti,

Hop s-asa s-asa.

Doua fire, doua paie,
Luati Ciuleandra la bataie,
S-inc-odatd mai baieti,
Hop s-asa s-asa.
S-inc-odata mai baieti,

Hop s-asa s-asa.

Play it again, one more step,

caught up and then she left.
And once again you fellows,

like this and that.

Two stalls, two husks,

cuileandra as fast as you can.

And once again you fellows,

like this and that.
Play it lke that, I won't give up.
I'm on the same pace as my girl.

And once again you fellows,

like this and that.

Two stalls, two husks,

cuileandra as fast as you can!

And once again you fellows,

She

Hoooop

Beat

Hoooop

Hoooop

Beat



‘Ciuleandra’ este un vechi dans popular,
originar din regiunea Munteniei care are
un ritm din ce in ce mai rapid. Cantecul
care poarta acest nume prezinta o lectie de
dans, interpretul explicand in detaliu pasii
ce trebuie respectati asa incat ritmul sa nu
fie tulburat. Este vorba de un dans
dionisiac in care fiecare participant lasa sa
se vada trairile sale. Ciuleandra reprezinta
o provocare, inclusiv in ceea ce priveste
denumirea sa. Este un cuvant compus
dintr-o forma a cuvantului ,,ciulin” si
’leandra”, care in terminologia populara
are semnificatia de migcare dezordonata, la
intamplare, fara nicio noima. . Asemanarea
dintre miscarea dezordonata, ,,dupa cum
bate vantul” a ciulinilor cu aceea a fetelor
cuprinse de fiorul primei 1ubiri, in
comunicarea lor cu natura, in faza de
explozie maxima a acesteia nu este fortata,
intrucat ritualuri asemanatoare intalnim si
in cazul altor traditii populare.

‘Ciuleandra’ is an old folk dance,
originating in the Wallachian region,
whose pace increases gradually till the
end when it becomes very rapid The song
is nothing but a dance lesson, the singer
explaining in detail the necessary steps to
be made in order to flow with the rhythm.
It is a Dionysian dance in which each one
expresses his feelings through this
particular rhythm. ‘Ciuleandra’, the song
itself is a challenge, starting with its
name. It is a word made up of two parts
the "thistle" and "leandra", which in folk
terminology have the meaning of a
disorderly movement, randomly made,
with no specific purpose. . The
resemblance between the disordered,
randomly "gone by the wind" movement
of the thistles with that of a young girl’s
first thrill of love in its blooming stage is
not farfetched, as it is commonly met in
many folk traditions.



Dansul pe care il propune cantaretul nu
este ales la intamplare, ci este unul cu
semnificatii profunde: hora. Hora
romaneascd, element reprezentativ pentru
cultura poporului nostru, este mentionata
prima data de cronicarul Dimitrie
Cantemir in lucrarea sa Descriptio
Moldaviae din 1716, insa radacinile sale
se trag din trecutul indepartat al geto-
dacilor. Pentru a executa miscarile
specifice horei, dansatorii se string in cerc
tinandu-se de mana iar acest cerc se misca
de obicel in sensul invers al acelor de
ceasornic, fiecare participant urmand o
succesiune de trei pasi in fatd si unul in
spate, insa dincolo de principiul unificator
exista variatii in functie de regiunile tarii.
Structura circulara a horei aminteste de
ritualurile dedicate soarelui, prin care se
incerca alungarea intunericului si a
misterelor noptii pentru a face loc luminii
binefacatoare a astrului tutelar.

The dance that the singer suggests is not
chosen at random, as it has a very deep
meaning in Romanian cultural heritage and
mentality: “hora”. It is a traditional folk
round dance where the dancers hold each
other's hands and the circle spins, usually
counterclockwise, as each participant
follows a sequence of three steps forward
and one step backward. The Romanian
hora, a representative and outstanding
element to our national culture and
identity, is mentioned by Dimitrie
Cantemir for the first time in 1716, but its
roots are drawn back from the distant past
of our ancestors. We must emphasise that
there are many versions of this best
defining dance of Romanians’ vision of
life according to each region. The circular
structure of the hora stands for the rituals
that worship the sun, trying to get rid of
darkness and mysteries in order to make
room for the beneficial star to light up life.



Strigaturile-comenzi pe care le auzim in
‘Ciuleandra’ prezinta debutul dansului ca
o hora oarecare, foarte lenta, foarte
cumpatata. Dansatorii se aduna, se aseaza
in hord la intamplare sau dupa preferinte
apoi, usor-usor, ritmul se accelereaza.
Participantii is1 petrec manile dupa mijloc
formand un zid compactde corpuri care se
unduiesc, se rasucesc dupa cum le dicteaza
lautarii. Cu cat se prind mai tare jucatorii
cu atat muzica devine mai rapida, mai
salbatica. Cantecul nu este o expresie a
agresivitatii sau a pornirilor violente ( ’ia
ciuleandra la bataie”) ci este un indemn
care tine de ritualurile solare amintite,
intrucat Soarele era ademenit sa isi arate
chipul prin dansul cerc/hora pe care il
jucau fetele. Cercul este simbolul solar iar
hora era dansul ritual ce se dansa la rasarit,
in sensul miscarii aparente a soarelui pe
cer. Ridicarea bratelor, prinderea si
desprinderea lor erau forme de preamarire
a soarelui, de implorare a acestuia sa
apara.

The commands we hear in ‘Ciuleandra’
present its beginning as a somehow slow,
steady dance. The dancers gather at
random or not forming a circle, then,
gradually, the pace gets faster. Participants
put their arms around the waist of the
person next to them, forming a compact
wall of bodies that untwist and then twist,
as singers dictate. The more they dance,
the faster and wilder the music gets. The
song is not an expression of aggression or
violent start-up, but it is a sun ritual
dance , as the Sun 1s lured to show its
perfect round shape / The Romanian
round dance called ‘hora’ dance that the
girls played. The circle is the solar symbol
and the Romanian round dance called
‘hora’ was the ritual dance that starts its
first movement from the East, similar to its

spinning in the sky. By raising their
arms, holding hands and then letting them
go dancers perform movements that
worship the sun, kindly invoking it to
appear in the sky.



Cantecul reproduce, in termeni expliciti, o
stare cognitiva si afectiva a fetelor virgine,
de varstd premaritala, avand din acest
punct de vedere, o puternica semnificatie
initiatica, manifestata intr-un decor
dominat de vitaliatea debordanta a
ciulinilor ce se ingemaneaza fericit cu
vitalitatea si dragostea de viatd si natura a
oamenilor.

The song has, in explicit terms, a
cognitive and emotional state of mind for
the premarital virgin girls, playing a
strong initiation role in their lives, through
dancing in a setting where the vitality of
the thistles happily intermingles with
people’s vitality and love of life and
nature.



‘CANTA CUCU-N BUCOVINA’/’CANTEC DESPRE BUCOVINA’
‘THE CUCKOO SINGS IN BUCOVINA’/ ‘SONG ABOUT BUCOVINA’

Canta cucu bata-1 vina

De rasuna Bucovina

Canta cucu bata-1 vina

De rasuna Bucovina

Canta cucu-ntru-n bradut

De rasuna Cernauti mai, mai
Canta cucu-ntru-n bradut

De rasuna Radauti mai, mai
Canta cucu sus pe casa

Toti feciori stau la masa mai, mai
Nici nu beau nici nu mananca
Dar sunt suparati si canta mai, mai
Canta toti de suparare

Ca au ordin de plecare mai, mai

The cuckoo sings, oh poor soul,

So that the whole Bucovina resonates,
The cuckoo sings, oh poor soul,

So that the whole Bucovina resonates.
The cuckoo sings on top of a small fir tree
So that it resonates in Chernivtsi.

The cuckoo sings on top of a small fir tree
So that it resonates in Radauti.

Sing it up the house

All the sons are sitting at the table....

I neither drink ,nor eat

But they're upset and singing...

All of them were angry

That they received a departure order,



Bucovina draga mea

Nu stiu de te-om mai vedea mai, mai

Bucovina plai cu flori

Unde sunt ai tai feciori? mai, mai
Bucovina plai cu flori

Unde sunt a1 tai feciori? mai, mai
Au fost dusi 1n alta tara

Dar se-ntorc la primavara,

Inapoi cand or veni

Tot pe tine te-or iubi mai, mai
Canta cucu-ntr-o gradina

Dup-a noastra Bucovina

Canta-n varful fagului

In Codrii Cosminului mai, mai
Canta cucu cu dor mult
Bucovina te-am pierdut

Canta cucu-n zori pe roud

Bucovina-i rupta-n doud mai, mai

Bucovina my dear

I do not know if we will can see you.
Bucovina, land of flowers,

Where are your young men?

Bucovina, land of flowers,

Where are your young men?

They were taken away to a different country,
But they return by next spring,

When they come back,

They will still love you.

It sings in a garden

About our Bucovina

It sings on the top of the beech forest
Known as Cosmin’s Forest.

The cuckoo mournfully sings

Bucovina we lost you

It sings in the morgning when dew forms

Bucovina was divided in two parts....



Muntilor cu creasta rara
Nu lasa Straja sa piara
Muntilor cu creasta rarad
Nu lasa Straja sa piara
Ca de piere Straja voastra
Moare Romania noastra mai, mai
Ca de piere Straja voastra
Moare Romania noastra.
Muntilor cu creasta rarad
nu lasa Straja sa piara

Ca de piere Straja voastra
Moare Romania noastra.

Mountains with treeless summit,
Don't stay off guard,

Mountains with treeless summit,
Don't stay off guard!

If you stay off guard,

Our country will disappear,

If you stay off guard,

Our country will disappear.
Mountains with treeless summit,
Don't stay off guard!

If you stay off guard,

Our country will disappear,



Autorul cantecului ‘Canta cucu-n
Bucovina’ de asemenea, cunoscut cu titlul
‘Cantec despre Bucovina’, un adevarat
imn al romanilor bucovineni, este
Constantin Mandicevski, carturar roman,
profesor de istorie, director de scoala si
mare iubitor de traditii si obiceiuri
stravechi. Versurile au fost create in anul
1904, pe melodia unui cantec bucovinean
la solicitarea a doi istorici si politicieni din
aceea vreme, Nicolae lorga si Spiru Haret,
care luptau pentru renasterea demnitatii si
identitatii tarii noastre.

Mai mult decat o doina, cantecul evoca un
episod din istoria poporului nostru de la
inceputul secolului al XX-lea. Bucovina
(in germand Buchenland = Tara fagilor),
este o regiune din nord-estul tarii
cunoscuta pentru frumoasele sale manastiri
construite de-a lungul timpului si pentru
obiceiurile stravechi pastrate cu sfintenie
din generatie in generatie.

The author of the song, ‘The cuckoo sings
in Bucovina’, also known by the title’
Song about Bucovina’, a veritable anthem
of the Romanians from Bucovina, 1s
Constantin Mandicevski, a Romanian
scholar, history teacher, school
headmaster and great lover of old
Romanian traditions and customs. The
lyrics were written in 1904 for a well
known tune from Bucovina, requested by
Nicolae Iorga and Spiru Haret, who fought
for the revival of our country's dignity and
identity.

More than just a simple ‘doina- the
Romanian traditional song’, this one
presents a very important event in our
people's history at the beginning of the
twentieth century. Bucovina (the land of
beech forests) is a Northeastern area
famous for its beautiful monasteries built
over time and old customs that have been
strictly preserved and passed on from
generation to generation.



‘Canta cucu-n Bucovina’ se inscrie in
categoria canteceleor dedicate barbatilor
obligati sa plece de acasa pentru a efectua
serviciul militar, obligatie primita uneori
nu cu foarte mare entuziasm. Mersul la
oaste reprezenta in conceptia oamenilor de
la tara un moment important care marca
viata unui tanar. Era un fel de pregatire, cu
reguli foarte severe, pentru maturitate

In perioada istorica evocata in cantecul
nostru, serviciul militar era de lunga
duratd-pana la sapte ani si el era efectuat in
locuri straine indepartate, ceea ce insemna
pentru tinerii soldati dezradacinare,
scoaterea din rutina vietii lor,din mijlocul
familiilor lor Asa se face ca recrutarea
capata aceleasi semnificatii ca marile
evenimente ale vietii cum ar fi nasterea,
casatoria sau moartea, evenimentul fiind
marcat si de un ceremonial al despartirii de
casd, de sat si de cei apropiati.

“The Cuckoo Sings in Bucovina’ is a
song exclusively dedicated to men who
had to leave their homes to complete
military service, a duty received not with
great enthusiasm. Leaving for the army
represented to people a very important
moment in a young man’s life. It was a
kind of training, with very strict rules
preparing them for maturity and
adulthood.

In the historical period mentioned in our
song, the military service had to last up to
seven years and it was carried out in
remote places, making the young soldiers
feel uprooted , away from their routine ,
from their families. This is why
recruitment is similar to great events of
life such as birth, marriage or death, the
event being marked by a ceremony of
separation from home and the loved ones.



Cu o zi inainte de plecare, viitorii soldati
organizau o petrecere de bun ramas, iar
plecare catre centru de recrutare se realiza
intr-un cadru festiv. Flacaii purtau haine
de sarbatoare, mergeau cantand, uneori
fiind chiar acompaniati de lautari.

Textul de mai sus exprima in primul
rand durerea despartirii de tara, de
plaiurile natale dar in acelasi timp si
speranta reintoarcerii acasa. Asa cum se
intampla adesea n poezia si cantecul
romanesc, intreaga natura si vietatile sale
sunt in stransa legaturd cu omul, traind
intr-o armonie perfecta. Pasarile cerului
sunt purtdtoare de vestea recrutarii si
deplang situatia tristd in care tinerii se
gasesc. Grija pentru ceea ce ramane in
urma este motiv de drama interioara,
muntii fiind invocati pentru a veghea la
siguranta acestor locuri atat de dragi.

On the day before the departure, the future
soldiers threw a farewell party, and the
departure to the recruitment centre was
done in a festive setting. The lads wore
their best clothes, they were singing,
sometimes, even accompanied by
professional singers.

The text expresses on the one hand the
pain of separation from the country, from
1ts native land, and on the other hand the
hope that they will return home.It
iscommon knowlege that we should often
meet in Romanian poetry and songs the
fact that nature together with its creatures
are connected with the man, living in
perfect harmony. The birds bring the news
of the recruitment and deplore the sad
situation in which the young people find
themselves. The care for what it’s left
behind is a reason for the inner drama, the
mountains being invoked to watch out for
the safety of the dear ones.



‘SI IN CHIOSC FANFARA CANTA’
‘IN THE KIOSK THE BRASS BAND WAS
PLAYING’

Uneori cand gandul imi zboara Sometimes, when my mind flies away

Peste ani, departe-n trecut Through the years, back in the past

Ma vad iar in parc intr-o seara I see myself again in the park, one night
Ochi in ochi cu un necunoscut Looking in a stranger's eyes.

M-a privit si-a dat sa tresara He looked at me and was about to flinch
Mi-a zambit s-apoi a trecut He smiled at me and then he passed by
Langa noi un castan floarea si-o scutura A chestnut tree was defoliating its blooms

Si in chiosc fanfara canta: And in the kiosk, the brass band was playing:
Barca pe valuri pluteste usor, The boat easily floats in the waves

Inima-mi saltd plind de dor My heart is pounding and longing.



De atunci in fiece seara
Tot prin parc, sub ceru-nstelat
Colindam zambindu-ne iara

Pana cand pe-o bancd am stat

Nu stiu cum a fost prima oara
Stiu atat ca m-a sarutat
Doar zefirul tiptil pe alee trecea

Si in chiosc fanfara canta:

Barca pe valuri pluteste usor,

Inima-mi saltd plina de dor

Every evening since then
Still in the park, under the starry sky
We walk smiling again

Until on a bench we sat

I don't know how the first time was

I only know he kissed me

Only the mild wind on the alley was blowing
And 1n the kiosk the brass band was playing

The boat easily floats in the waves
My heart is pounding and longing.



Car de ani de-atuncea trecura
Cu tristeti s1 cu bucurii
Paru-i alb, copiii crescura

Au si ei de-acuma copii

Lacrima din cautatura
S-a zvantat in zorii de zi
Eh, am uitat poate multe
Dar nu pot uita

Cum in chiosc fanfara canta:

Barca pe valuri pluteste usor,

Inima-mi salta plind de dor

Lots of years have passed since

With sadness and happiness

The hair is white, the children grew up
They have kids of their own,too.

The tear in my eye

Has dried at dawn

Oh, I might have forgotten a lot

But I cannot forget

How in the kiosk the brass band was playing:

The boat easily floats in the waves
My heart is pounding and longing.



”Valurile Dunarii” a fost compus in 1880
de losif Ivanovici, un dirjjor si
compozitor roman nadscut in 1845 la
Timisoara,in perioada in care aceasta
apartinea Imperiului Austriac. Valsul
poartd mentiunea ’dedicat si scris pentru
domnisoara Sara Fried”. Nu se cunosc
exact imprejurarile in care Ivanovici a
cunoscut-o pe micuta Sara Fried, o fetita
incantatoare, care provenea dintr-o familie
evreiasca din Ludoj, dar aceasta este cea
care l-a inspirat pe compozitor sa scrie
celebrul vals ”Valurile Dunarii”, care 1-a
adus celebritatea. O varianta din 1886 a
compozitorului francez Emile Waldteufel
va fi prezentata la Expozitia Mondiala de
la Paris din 1889, fiind aleasa drept imn
oficial din 116 compozitii ale unor
compozitori reputati. Este vorba de aceeasi
expozitie care a marcat i inaugurarea
celebrului Turn Eiffel.

“ The Danube’s Waves” was composed in
1880 by losif Ivanovici, a Romanian
composer and conductor, born in 1845 at
Timisoara, during the time when this
belonged to the Austrian Empire. On the
waltz’s manuscript it is mentioned
“dedicated and written for Miss Sara
Fried”. We do not know the circumstances
in which Ivanovici met Sara Fried, a
lovely little girl from a Jewish family in
Lugoj, but she is the one who inspired the
composer to write the waltz “ The
Danube’s Waves” that got known
worldwide and made him famous. A 1886
version of this walts written by the French
composer Emile Waldteufel would be
presented at the 1889 World Exhibition in
Paris, being chosen as its official anthem
out of 116 songs of famous composers.
We’re talking about the same exhibition
where Eiffel Tower was inaugurated.



’Valurile Dunarii” a fost publicata in
Statele Unite ale Americii sub un nou
nume: “The Anniversary Song”, in 1896 si
in 1903, dar va deveni cunoscuta aici abia
o jumatate de secol mai tarziu, cand se va
regasi pe coloana sonora a mai multor
filme. In Romania *’Valurile Dundrii” este
auzita pentru prima oara intr-un film
romanesc in 1959, in pelicula eponima
semnata de regizorul Liviu Ciulei.

Artista Ioana Radu, devenita celebra cu o
varianta transformatd in romanta a acestui
val, ”’S1 1n chiosc fanfara canta”, pe versuri
de Aurel Felea, a marturisit: ,,Pentru mine
romanta este ratiunea de a fi! Am 1ubit-o,
am cantat-o, am adunat-o si am risipit-0.”
Romanta este unul dintre cele mai vechi
subgenuri ale muzicii usoare romanesti, in
care de cele mai multe ori este prezent
sentimentul de dor, sentiment care exprima
o dorinta puternica de a revedea pe cineva
drag, imposibil de tradus exact in alte
limbi.

“ The Danube’s Waves” was published in
the United States of America under a
different name, ”The Anniversary Song”,
in 1896 and 1903, but it would become
famous overseas half a century later when
it was used for the soundtrack of several
movies. In Romania, “The Danube’s
Waves” 1s heard for the first time in a
Romanian movie in 1959, in baring the
same name and directed by Liviu Ciulei.

Becoming famous with a version of the
same song, “And in the kiosk the brass-
band was playing”, with lyrics written by
Aurel Felea, the singer loana Radu
confessed: “For me the song is my reason
of being! I loved it, I sang it, I collected it
and I shared it with others.” The romance
is a special type of song belonging to the
Romanian music in which the feeling of
“longing’’ there is often presented, a
feeling that expresses a powerful desire of
seeing a dear one again, word impossible
to translate perfectly in other languages.



Dupa revolutia de la 1848, printre
obiceiurile adoptate de romani s-a numarat
st acela de a se intalni, ceea ce francezii
numesc ’la convivialité”. Acest aspect al
vietii sociale este evidentiat in cantec prin
intdlnirea celor doi indragostiti care se
vad, se intelege, in mod frecvent, in parc,
unde asculta fanfara. Dincolo de celelalte
trasaturi, romanii sunt caracterizati de
melancolie si sentimentalism, fiind niste
indragostiti pasionali care-si canta cu foc
dragostea si dorul de partener. Tubirea
incepe inocent cu o privire fugara: "M-a
privit si-a dat sa tresard”, iar muzica este
cea care-1 aduce Tmpreuna spre a asculta
fanfara. Intdmplarea se repet, astfel ca cei
doi se intalnesc in parc in fiecare seara, iar
relatia evolueaza si cei doi se indragostesc.
De la un prim sarut, intelegem ca s-a ajuns
la o legatura serioasa incheiata cu o
casatorie si copil.

After the 1848 Revolution, the Romanians
began, as part of their social life, gather in
the public parks or other public areas;
that’s what French call “la convivialite”.
This part of their social life is emphasized
in this song by the meeting of the two
lovers who see each other, as we get it
from the song, frequently in the park,
where they listen to the brass-band.
Besides their other personality features,
the Romanians are also melancholic and
sentimental, they are passionate lovers
who sing out their love for someone loud.
Love starts innocently with a glimpse and
music is the one that brings them together
when they to listen to the brass-band. This
happens repeatedly so that the two meet
every evening in the park and the
relationship evolves into the two of them
falling in love with each other. From a
simple kiss we understand that it became
serious and the two got married and had
children.



Tema centrald a cantecului este dorul de o
dragoste tarzie. Versurile repetitive cu rol
de refren ,,Barca pe valuri pluteste
usor,/Inima-mi salta, plina de dor” exprima
iubirea tarzie, dar neconditionata, aratand
ca iubirea este posibila la orice varsta.
Romanta ne transmite evolutia unui cuplu
din pragul tineretii pana in pragul mortii,
la sfarsitul melodiei fiind exprimate
suferinta si dorul de cel care nu mai este in
viata, pretextul fiind muzica fanfarei pe
care femeia n-o mai asculta cu la fel de
mult drag in lipsa partenerului.

Romanii nu sunt doar niste buni patrioti,
viata lor sociala reflectatd in acest cantec
ardtandu-le si o alta latura, de ’bons
viveurs”, indragostiti de parteneri, dar si
de viata.

The main theme of the song is longing for
a late love. The repetitive lines with a
chorus function: “The boat easily floats in
the waves/My heart is pounding and
longing”, express the late, unconditional
love and they show that it is possible to
fall in love at any age. The song tells the
story of a couple from the beginning till
death torn them apart, at the end of the
song the woman expresses her sorrow and
her longing for the one who 1s no longer
alive. She says she doesn’t like listening to
the brass-band as much as she used to
because she lost her dear one.

The Romanians are not only good patriots,
their social life shown in this song, reveals
another side of them “bons viveurs”, in

love with their partners and with life itself.



‘CANTEC DE LEAGAN’
‘LULLABY’

Doina din ce s-a facut Where did this song called “doina” come from
Dintr-o gurd de mic prunc From the mouth of a little baby

L-o lasat maica dormind Mother left him sleeping

L-o aflat doina zicand The song found him singing

Culca-te puiut micut Go to sleep, little baby

Scoala-te marisorut Get up a little bigger

Culca-te s1 te abua Go to sleep and calm down

Pana maine-n dalba ziua Till tomorrow at dawn

Si te culca si adormi Go to sleep and sleep well

Pana maine-n dalbe zori
Abu abu abua

Abua tucu-1 maica
Dormi puiutule te-alina

Maica-1 dusa la farina

Till tomorrow at sunrise
Calm, calm, calm down

Calm down so I kiss you

Sleep well, dear, and stay calm

Mother’s gone to get flour



Puisor cu ochi de mure
Maica-i dusa la padure
Ti-a aduce gatejoare

Si ti-a face scovergioare
De ti-1 purta binisor
Ti-a aduce-un puisor
De ti-1 purta binisor
Ti-a aduce-un puisor
Un puiut de randunea

Si cu tin’ s-a abua

Little baby with blackberry eyes
Mother’s gone to the forest

To bring you brushwood

To make you some cookies

If you’re going to be good
She’ll bring you a chick

If you’re going to be good
She’ll bring you a chick

A swallow chick

To get comfort besides you



Abu abu abua

Abua tucu-1 maica

Nu te teme tu de zmei

[-a goni maica pe ei

Nici de zmei nici de moroi
Maica nu-i lasa la no1

Nici de zmei nici de moroi
Maica nu-i lasa la noi1

Nu te teme de moroaie
Cartitoi si cartitoaie
Cartitoi si cartitoaie

Ca le da maica bataie

Calm, calm, calm down

Calm down so I kiss you

Don’t be afraid of dragons

Mother will chase them away

Neither of the dragons nor of the ghosts
Mother won’t let them come

Neither of the dragons nor of the ghosts
Mother won’t let them come

Don’t be afraid of female ghosts

Moles or female moles

Moles or female moles

’Cause mother will kick them out.



”Cantec de leagan™ este interpretat de
Maria Téanase si inregistrat la 22
decembrie 1958 cu Orchestra de muzica
populara a Radioteleviziunii. Maria
Tanase a fost o interpreta romana,
supranumitd Pasarea maiastra de catre
Nicolae Iorga in anul 1938. Despre
cantecul romanesc, ea a afirmat:
,Interpretandu-1, e cea mai mare satisfactie
pe care am trait-o in lume. E sensul
daruirii mele colectivitatii”.

Ca specie a cantecului liric, cantecul de
leagan a aparut din nevoia de a crea o
atmosfera de liniste, de monotonie,
necesara adormirii copilului mic.
Mijloacele de expresie, caracterizate prin
simplitate si muzicalitate, cu bogate valori
afective, dovedesc experienta de veacuri a
poporului nostru care a observat efectul
linistitor al muzicii.

“Lullaby” is sung by Maria Tanase and
recorded on December 22nd 1958, with
Radio Broadcasting Folk Music Orchestra.
She was a Romanian singer named “The
Songbird” by Nicolae lorga In 1938,
while talking about the Romanian song,
she stated: “When I sing it, I have the most
profound satisfaction I have ever lived. It
is the meaning of my generosity towards
the people”.

As a species of the lyric song, the lullaby
appeared out of the necessity to create a
calm and peaceful atmosphere needed to
put the baby to sleep. The means of
expression, characterized by simplicity and
musicality, with rich affective values,
prove the long lasting experience of our
people who observed the calming effect of
music.



Dragostea duioasa a mamel, sperantele si
visele el legate de viitorul copilului, ca si
starile sufletesti intime, sentimentele si
gandurile sale sunt exprimate prin tematica
literara, uneori in forme idilice,
constituind, astfel, documente artistice
valoroase pentru studierea psihologiei
femeii si a vietii poporului din epocile
trecute.

Sunt prezentate imagini din viata animala,
din viata familiala: ”Si ti-a face
scovergioare” si sociald. Sunt invocate o
serie de vietuitoare din jurul casei pentru
a-1 dezmierda si a-1 adormi pe cel mic, in
cazul de fata: ”De ti-i purta binisor/ Ti-a
aduce-un puisor/ Un puiut de rindunea/ Si
cu tin’ s-a abua”.

Tot in ”Cantec de leagan” sunt redate
tablouri sugestive din viata de zi cu zi a
familiei ("Maica-1 dusa la padure”), grijile
si indoielile mamei.

Mother’s love, her hopes and dreams for
the baby’s future, as well as her intimate
mood, her feelings and her thoughts are
expressed by the themes, sometimes in
bucolic forms, resulting in valuable artistic
documents to the study of woman’s
psychology and of that of people’s life in
the past centuries.

In lullabies, we find images from the
animal world and from the family
environment: “To make you some
cookies” or from the social life. Usually,
the animals around the house are called to
comfort and to put to sleep the little one, in
our case: “If you’re going to be good /
She’ll bring you a chick / A swallow chick
/ To get comfort besides you™.

In this “Lullaby” we find graphical
pictures from the day to day life of the
family: “Mother’s gone to the forest”,
which are, in fact, mother’s cares and
doubts.



Intr-o oarecare masuri, cintecul de leagin
se apropie de descantec, prin frecventa
invocatiei i a unor versuri tipice: ”Nu te
teme tu de zmei/ [-a goni maica pe ei/ Nici
de zmei nici de moroi/ Maica nu-i lasa la
noi”. Desi mic, mama ii pune copilului o
conditie daca vrea sa fie recompensat, : sd
se comporte frumos: “De ti-1 purta

binisor / Ti-a aduce-un puisor.

Versurile se remarca prin frecventa mare a
rimelor interioare - care le confera
muzicalitate si vioiciune si prin abundenta
diminutivelor. Mama invoca protectie
pentru copilul ei, afirmand ca ea este cea
care-l va feri de “zme1”, “moroi1” si alte
creaturi care ar putea tulbura linistea celui
mic. Sunt folosite, adesea, repetarile de
silabe cu valoare onomatopeica si
muzicala (abu-abu), “abua”, fiind o
interjectie care Indeamna la a se linisti, a
adormi, a se legana, considerat ca
regionalism din Maramures.

Somehow, the lullaby resembles the
incantation, by the frequent appeal to
invocation and other typical lyrics: “Don’t
be afraid of dragons / Mother will chase
them away / Nor the dragons, nor the
ghosts / Mother won’t let them come”.
Although little, she will give the baby a
reward on one condition, to behave well:
“If you’re going to be good / She’ll bring
you a chick”.

The lyrics are unique by the frequency of
interior rimes - which give them musicality
and rhythm - and by the abundance of
diminutives. Mother calls for protection
for her baby, stating that she’s the one who
will protect him from “the dragons”, “the
ghosts” and other creatures that might
disturb baby’s calm. There are syllables
repeated as onomatopoeia (abu-abu),
“abua”, being an interjection that urges to
calm, to sleep, to rock, considered a
regionalism from Maramures.



Apare de asemenea dorinta mamei ca
pruncul sa creasca in somn: “Culca-te
puiut micut / Scoald-te marisorut”.

La finalul cantecului de leagan, mama fi
spune copilului ca va fi mereu protejat de
ea. Amenintarile sunt creaturi malefice din
credinta populara romaneasca: “cartifoi si
cartitoaie” , care sunt asociate, in
mentalitatea traditionald romaneasca, cu
spiritele infernului pentru ca fug de
lumina, de soare, “moroi si moroaie”, stafii
ale copiilor nascuti morti, si “zmeii” care
sunt Intruchipari prezente in epica
populara, reprezinta simboluri ale unor
fenomene ostile care sunt depasite.

"Cantecul de leagan” apartine celor mai
vechi creatii, fapt dovedit prin structura sa
muzicald simpla si modul de constructie a
sistemelor sonore. Ele se transmit, ca si
celelalte genuri, pe perioada de timp
indelungate. Sensibilitatea feminina isi
pune amprenta in realizarea artisticd a
acestui gen.

We also understand the mother’s desire to
find her baby bigger when he wakes up
“Go to sleep, little baby / Get up a little
bigger”. At the end of the lullaby, the
mother tells her baby he’ll always be
protected by her. The threatening comes
from the evil creatures of Romanian
popular belief: “moles and female moles”
which are associated in the Romanian
traditional mentality with the underworld
spirits because they run away from light,
from the sun, “ghosts and female ghosts”
of the stillborn babies, and “the dragons™
which are a popular belief embodiment,
representing symbols of hostile
phenomena, finally overcome.

“ The Lullaby” belongs to the oldest
creations, fact proven by its simple
musical structure and by the construction
of its sound systems. It passes from one to
another during long periods of time. The
feminine sesitivity makes its mark in
creating this type of song.



‘M-A FACUT MAMA OLTEAN’
‘MY MOTHER GAVE ME BIRH IN

OLTENIA’

M-a facut mama oltean

Foaie verde maghiran, mai

M-a facut mama oltean, mai

Port caciula de-astrahan

Si camasa de tulpan

Cojocel de miel barsan, mai Leano.

Oltean sunt, oltean imi zice
Oltean sunt oriun’m-o1 duce
Sunt oltean de Jiulet, mititel si iubaret

M-a facut mama istet, mai Leano.

I was born in Oltenia(and I am proud of it)
Green leaf of marjoram, hey

My mother born me Oltean

I wear furry hat

And a fancy silk shirt

Coverd by a lambskin coat, my dear Elena

[ am an‘ Oltean “, they call me an* Oltean
I’'m an “ Oltean ““ wherever I go

I’m an “Oltean” from Jiulet, tiny and loving
fellow

My mother gave birth to a smart, boy , my dear
Elena



Foaie verde maghiran, mai
M-a facut mama oltean, mai
Port condeiul de tufan

Unde scriu nu sterg un an

Ca mi-s pui de craiovean, mai Leano.

Cin’ se 1a cu mine bine

[i dau haina de pe mine

Cin’ se 1a cu mine rau

Sa-1 pazeasca Dumnezeu

Ca sunt sarpe de dudau,

Da-1 galbin si musca rau, mai Leano.

Green leaf of marjoram, hey
I was born in Oltenia(and I am proud of it)
I have an oak pen

Wherever I write with it,it doesn’t wipe off for
one year

‘Cause I’'m Craiova’s son , my dear Elena

He.who treats me well

I offer him the coat I wear
He,who treats me badly
May God protect him
‘Cause I’m very sneaky

Like a snake and I bite, my dear Elena



‘M-a facut mama oltean’ este un cantec
apreciat de toti locuitorii Olteniei, o
regiune din sud-vestul Romaniei,
delimitata la est de raul Olt, de unde si
numele acestei regiuni. Versul a devenit
emblematic, foarte des folosit in muzica
populard romaneasca si in filmul
romanesc. Legenda spune ca acest cantec a
fost compus de un cunoscut lautar de langa
Craiova, cel mai mare oras al Olteniei, pe
nume Nitda Balo1 undeva prin anul 1809.
Aparitia acestui cantec nu este
intamplatoare, nu este un imn inchinat
oltenilor ci el a fost dedicat, se pare unui
personaj istoric bine cunoscut de catre
romani. Este vorba de Iancu Jianu, un
haiduc ale carui actiuni erau indreptate
impotriva boierilor, un desdvarsit manuitor
al armelor, un foarte bun célaret si care,
desi nu avea un fizic impresionant reusea
sd cucereasca prin farmecul sau.

‘My Mother Gave Me Birh in Oltenia’ is a
vey famous and appreciated song by all
the inhabitants of Oltenia, a region in the
South-West of Romania, bounded to the
East by the Olt River, hence the name of
this region. The lyrics have become
emblematic, very often used in Romanian
folk music and in Romanian films.

Legend has it that this song was composed
by a well-known musician near Craiova,
the largest city of Oltenia, Nita Baloi,
dating back to 1809.1t seems that his song
was not written out of pure creation, it is
not an anthem dedicated to the people of
Oltenian area , it was dedicated and
written for a well-known historical
character. It is Iancu Jianu, an outlaw
whose actions were against the rich
people, a perfect gunman, a very good
rider and who, though he did not have an
impressive stature, managed to conquer
the people through his charm.



La baza cantecului sta o victorie pe care
acest haiduc o poarta asupra unui inalt
demnitar al imperiului otoman, pasa
Pazvant Oglu de la Vidin cel care teroriza
Craiova prin distrugeri si incendieri
repetate.

La intoarcerea de la Vidin, Iancu Jianu a
fost primit ca un erou de catre locuitorii
din Craiova, fericiti ca au scapat de un
personaj de temut al acelor vremuri.
Haiducul originar din Caracal este vazut ca
purtand, asa cum se stie dinsursele istorice
’caciuld de astrahan, cojocel de miel
barsan si camasa de tulpan”. Mai mult,
Iancu Jianu era perceput de ceilalti drept
un personaj a carui grija se indrepta catre
care se arata extrem de dur cu cei care
indrazneau sa il infrunte, de unde versurile
”Cin’se 1a cu mine bine, 1i dau haina de pe
mine, /Cin’se 1a de mine rau, sa-1 fereasca
Dumnezeu”.

The inspiration of the song is a victory that
this outlaw bears on a high official of the
Ottoman Empire, Paszvan Oglu from
Vidin who terrorized Craiova through
repeated acts of destruction and arson.

On his return from Vidin, Iancu Jianu was
welcome as a hero by the inhabitants of
Craiova, happy as he defeated a fierce
character of those times. He is presented
wearing, as it’s known from the historical
sources, | wear furry hat/And a fancy silk
shirt/ Coverd by a lambskin coat
Moreover, lancu Jianu was perceived by
others as a character whose concern was
helping the poor people, being extremely
harsh with those who dared to confront
him, the idea being outlined in the lyrics
He,who treats me well/ I give him the coat
I wear/ He, who treats me badly/ May God
protect him.



Personajul istoric la care face cantecul
referire era un barbat scund, de statura
mica dar foarte inteligent, abil in arta
manuirii armelor , indraznet, dinamic,
inzestrat cu un farmec personal deosebit,
de unde si versurile ” Sunt oltean de Jiulet,
mititel si iubaret”.

Apropierea de acest personaj, insa, se
pierde in istorie, aceste amanunte, fiind
mai putin cunoscute de oamenii de rand,
dar acest lucru nu face sa scada
popularitatea de care se bucura acest
cantec, el devenind simbolic pentru
locuitorii Olteniei, fredonat cu mandria
celui care is1 are originea acolo si care se
simte atasat de acele meleaguri.

The historical character presented in this
song was a short, but very intelligent man,
skillful in the art of handling guns, daring,
dynamic, endowed with a special personal
charm, hence the lyrics of I’'m an “Oltean”
from Jiulet, tiny and loving fellow/My
mother had me smart.

The resemblance to this character,
however, is lost in history, these details
being less known by people, but this does
not diminish the popularity that this song
has, becoming symbolic for the inhabitants
of Oltenia,proudly sung by those who
were born in this region and who feel
attached to those lands.



‘HAI, DUNAREA MEA!’
‘GO, MY DEAR DANUBE!’

Trist1 s1 negri raman norii
Hai, Dunarea mea,

Trist1 s1 negri raman norii
Hai, Dunarea mea,

Toamna, cand pleaca cocorii
De cum se revarsa zorii

De cum se revarsa zorii

Hai, Dunarea mea

Sad and gray are the clouds

Go, my dear Danube,

Sad and gray are the clouds

Go, my dear Danube,

In the fall, when the cranes leave
As soon as the sun rises

As soon as the sun rises

Go, my dear Danube.



Cat esti, Dunare, de mare
Hai, Dunarea mea,

Tu curgi linistita-n vale
Hai, Dunarea mea,

Tu curgi linistita-n vale
Si n-ai nicio supdrare

Si n-ai nicio suparare

Hai, Dunarea mea

Dar inima mea se frange
Hai, Dunarea mea,

Focul nu mi-1 poate stinge
Hai, Dunarea mea,

Dar inima mea se frange
Focul nu mi-1 poate stinge
Focul nu mi-1 poate stinge

Toata Dunarea

As long as you are

Go, my dear Danube

You flow quietly into the valley
Go, my dear Danube

You flow quietly into the valley
Having no sorrow at all

Having no sorrow at all

Go, my dear Danube.

But my heart is breaking
Go, my dear Danube

And it can’t allay my flame
Go, my dear Danube

But my heart is breaking
And it can’t allay my flame
And it can’t allay my flame
All Danube long



Ca iubesc un puisor, mai
Hai, Dunarea mea,

Ca iubesc un puisor, mai
Hai, Dunarea mea,

Ca iubesc un puisor, mai
S1 de el mi-e tare dor, mai
S1 de el mi-e tare dor, mai
Hai, Dunarea mea

Ca iubesc un puisor, mai
Si de el mi-e tare dor, mai
Si de el mi-e tare dor, mai

Hai, Dunarea mea

‘Cause I’'m in love with someone
Go, my dear Danube

‘Cause I’'m in love with someone
Go, my dear Danube

‘Cause I’'m in love with someone
And I miss him, oh, so much
And I miss him, oh, so much

Go, my dear Danube

‘Cause I’m in love with someone
And I miss him, oh, so much
And I miss him, oh, so much

Go, my dear Danube



“Hai, Dunarea mea!” este unul dintre
cantecele care au facut-o celebra pe
cantareata dobrogeana Elena Roizen,
supranumita “Privighetoarea Dobrogei”.
Cantecul a fost auzit de mama artistei la o
nunta in zona Tulcei si a impresionat-o pe
aceasta intr-atat incat si-a dorit ca fiica ei
sa-l pastreze si sa-1 cante cand va fi mare,
considerandu-l ca pe o mostenire. Pana la
urma, a fost pentru Elena Roizen un
cantec-destin care i-a consacrat succesul.

Povestea acestui cantec, “Hai, Dunarea
mea!”, incepe in urma cu multi ani, cand
parintii interpretei, originari din nordul
Dobrogei, au inceput sa culeaga franturi
din tezaurul muzical al zonei. Erau harnici,
le placea enorm sa cante si, fara sa isi dea
seama, au devenit culegatori de folclor, in
toate drumetiile lor in Dobrogea.

“Go, My Dear Danube!” is one of the
songs that made the singer Elena Roizen
from Dobrogea famous, who was also
known as “Dobrogea’s nightingale”. The
song was heard by the artist’s mother at a
wedding in Tulcea area and impressed her
so much that she wanted to save it for her
daughter in order to let her sing it when
she grew up, considering it as a heritage.
Eventually, the song was for Elena Roizen
a destiny-song that brought her success.

The story of this song begins years ago
when the singer’s parents, born in the
north of Dobrogea, started collecting bits
of the area’s musical treasure. They were
hard working people, but they also
enjoyed singing and, without realizing it,
they became folklore collectors, during all
their trips in Dobrogea.



Fratele artiste1, Nicolae, isi aminteste cum
parintii au venit de la o nunta din Plopu,
judetul Tulcea, iar copiii au vrut sa vada ce
le-au adus. Mama a luat-o de-o parte pe
fata si i-a spus ca ceea ce are pentru ea este
in voce. Nu este vorba aici de o intamplare
singulara, deseori, la romani, traditiile,
oricare ar fi ele, se transmit de la parinti la
copii, fiecare imbogatindu-le si
particularizandu-le dupa propriul gust sau
stil. Asa se intampla cu creatiile artistice
populare romanesti, este o situatie
reprezentativa pentru mostenirea artistica a
tarii noastre, multora dintre cantecele
populare necunoscandu-li-se vechimea
exacta sau autorul, insa ele devin parte a
unei familii, se impletesc cu evenimentele
acesteia, dovada stand faptul ca acest
cantec exista in amintirea fratelui artistei
care era, totusi, doar un copil la momentul
intamplarii.

The artist’s brother remembers how their
parents came back from a wedding and the
children were eager to find out what they
had brought to them from the party. The
mother took the girl aside and told her that
what she would receive was in her voice.
We’re not talking here about a singular
incident, the Romanian traditions, no
matter what nature they might have, they
often pass from parents to children, each
one enriching it or changing it through
his/her taste or style. This is what happens
to Romanian popular artistic creations, this
a representative situation for the artistic
heritage of our country, we don’t know
how old many of our popular songs are or
who their author is, but they become part
of a family, they blend with the family’s
events, in this case, having as proof, the
fact that the song was in the memory of the
singer’s brother, who was still a young boy
at the moment this happened.



Pentru romani si stramosii lor, apa
reprezinta unul dintre cele patru elemente
primordiale. Indiferent unde traiau sau de
perioada istorica, apa a fost un simbol al
materiel prime, al curdteniei si castitatii, al
purificarii, si chiar al izvorului vietii. De
aceea in cantec, femeia se adreseaza apei
ca sa-1 aline dorul si sa-1 aduca linistea in
suflet. La fel ca la alte popoare, si la
romani apa este si un simbol al
inconsistentei si al trecerii timpului.
Femeia are nevoie de apa ca aliat, de
teama ca “puisorul” ei sa n-o uite cu
trecerea timpului. Romanii au surprins, in
mod minunat, Intr-un proverb intelept apa
care se opune focului masculin si
mistuitor, precum si lumii mineralelor :
,»Apa trece, pietrele raman”. Cultul apei si
mai ales al apelor are radacini in
spiritualitatea geto-daca si s-a transmis in
mare parte si in crestinism.

For the Romanians and their ancestors, the
water represents one of the four prime
elements. Wherever they were living or
whatever historic period it was, the water
was a symbol of the origin, of pureness
and chastity, and even of life itself. That’s
why, in the song, the woman speaks to the
water to allay her flame and to give her
peace. Just as for the other nations, for the
Romanians, the water is also a symbol of
inconsistency and of the time that goes by.
The woman needs the water as an ally for
fear her beloved man forgets her. The
Romanians have a saying that catches in a
wonderful way the essence of the belief
that the water opposes both to the
masculine and blazing fire and to the
world of mysteries: “The water flows
away, the stones remain still”. The cult of
water and especially that of running waters
have deep roots in our ancestor’s
spirituality and this was passed through to
Christianity to a great extent.



Apa curatd de izvor era colectatd in vase
diverse Tnainte de rasaritul soarelui si era
considerata ,,apd neinceputa” pentru
ritualurile de purificare, de vindecare si de
izgonire a duhurilor rele. Dunarea este aici
personificata, femeia 1 se confeseaza, cea
care-1 cunoaste supararile si in care ea isi
pune toata increderea ca o va ajuta sa-si
regaseasca iubitul si, odata cu el, linistea.

Pentru dobrogeni, Dunarea este cea care le
cunoaste cel mai bine supararile si
bucuriile. Ea reprezinta pentru ei sursa de
hrana, cea care le asigura traiul, un prieten
care le sta alaturi in momentele importante
ale vieti1. Pentru cei care s-au nascut “pe
Dunare”, viata departe de ea pare de
neconceput. Dunarea a aparat poporul
roman de cotropitori, impiedicandu-i pe
acestia sa ne cucereasca teritoriile. Nu in
ultimul rand, Dunarea este si o legatura a
noastra cu celelalte tari pe care aceasta le
parcurge in drumul ei inainte de a-si gasi
linistea in Delta noastra.

The clear water from sources which are
considered pure was collected in different
containers, before dawn, and was named
“pure water”, being used in all rituals of
purification, healing or bad spirits chasing
away. The Danube is seen as a person to
whom the woman confesses, who knows
her sorrows and in which she puts all her
trust that it will help her to find her
beloved one and her peace.

For those living in the Dobrogea area, the
Danube knows best all their sorrows and
joys. It represents the food source, it gives
them work, it’s a friend and an ally in
life’s most important moments. For those
born “on the Danube”, life away from it is
inconceivable. The Danube is the one that
protected our people from invaders
throughout history, preventing them from
conquering our land. Last, but not least,
the Danube is a link between our country
and the other countries it flows through,

on its way to find its peace in our Danube
Delta.



"This project has been funded with support from the European Commission.
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