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In Power Point, both in English and in each partner
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STELLA SPLENDENS



STELLA SPLENDENS

1) Stella Splendensis a religious motet from the llibre
vermell of Montserratwith an unknownartistwho triesto
tell uswhy severalpeople from the poorestto the richest
comesto the Montserrat'schurchto confessand do his
promisedo thesaintMary.

2) Whentheydo thisTheyleavethe churchwith their soul
purifiedandclean

1) Stella Splendenses un motete religioso del Llibre
Vermell de Montserrat,con un autordesconocidauenos
muestracomo cientosde personasgdesdeel maspobreal
masrico, iban al monasteridocal a confesarey a hacer
suspromesas la virgenMaria

2) Cuandohacianeso, se dice que salian con su alma
purificaday limpia.
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THE LYRICS IN SPANISH/ LETRA EN ESPANOL:

Estrella que como un rayo de sol
resplandeces.

Con milagros, en Montserrat:
Escucha a tu pueblo.

Todos los pueblos acuden alegres
hasta aqui,

ricos y pobres, adultos y nifios; aqui
se adentran,

a la vista de todos, y de aqui salen
llenos de gracia.

Principes y magnates de estirpe real,
poderosos del mundo,

obtenido el perddén, anuncian la
remision de sus pecadosy,
arrodillados, exclaman: Ave Maria.

Prelados y barones, condes famosos,
religiosos de todas clases,

y también presbiteros, soldados,
comerciantes, marineros,

ciudadanos y pescadores, aqui son
recompensados.

Campesinos, labradores y
notarios, abogados, escultores,
junto con carpinteros, sastres,
zapateros e incluso laneros,
artesanos todos, aqui dan
gracias.

Reinas, condesas, damas ilustres,
matronas y esclavas,

Doncellas y nifias, virgenes 'y
ancianas, junto con las viudas

Y las religiosas, suben a esta
montafia.

Todos se congregan y aqui sus
promesas ofrecen, y se llenan de
gracia

para poderlas cumplir, y después
de enriquecer y adornar esta
mansion

regresan en libertad.

Mientras suplicamos, hombres
y mujeres, purificando
nuestras conciencias.

Roguemos devotamente a fin
de conocer de verdad en el
cielo a la Virgen Gloriosa

y llena de gracia, Madre de
clemencia.



THE LYRICS IN ENGLISH / LETRA EN INGLES:

hear thedRadiantstar on the
mountain, like a miraculous
sunbeam,

ivided people.

All joyous people come
together:

rich and poor, young and old,
climb the mountain to see with
their own eyes,

and return from it filled with
grace.

Rulers and magnates of royal
stripes,

the mighty of the world,
possessing grace,

proclaim their sins, beating
their breast,

and call on bended knee: Ave
Maria.

Prelatesand males,
Retinues
Cloysterers

soldiers merchants
citizenssailors
Businessmerfishers
Rewardedarethere

Farmerscultivators

| shallnotfail thenotary
Advocatessculptors
carpenters
Tailorsandcobblers
togethewith carpentergailors,
wool,artisans

all, heretheygive thanks

QueensCountess
nobleLords

And thepowerfulslave
Younggirls;

Virgins and old
With the widows;
and religious

Climb the mountain

Theassemblys gathered
Hereto make

Wishes thanks

And gifts
Courtenriching

Thisall mayseeand
jewelsadorning

And return

Letuspray
devoutlyin orderto
truly knowin the
Heaveno the
GloriousSaint

and full ofgrace
Motherof mercy



THE FEELINGSOF THE SONG
LOS SENTIMIENTOS DE ESTA CANCION

Thissonggivesusasense
of respecandproudto the
saintMary, becausen the
song sheis presentedike
a

kind heartecbersonwho
helpsto all the peopleand
who searchghewell-

beingof everybody

Esta cancion nos da un
sentimiento de respeto
hacia la Virgen Maria,
porque en la cancion es
presentada como una
persona que ayuda a los
demas y que busca el
bienestar de todo el
mundo.



1)The principal subject of this
musicis thereligion.

2)A motetis atype of polyphonic
musical composition spread out
in all the feudal Europefrom the
XII century being the most
important and the unique
religious style in the year 1250
AD.

3)This type of musical
composition was displayed on
churchsandchristiangemples

Tomas Luis de Victoria (1548611)is
oneexampleof arelevantSpanish

artiston thecreationof motets

THEME

1)Un motete es un tipo de
composicibnmusical polifénica
esparcidaen toda la Europa
feudal desde el siglo XIlIl,
alcanzandosu maximo apogeo
elandl250DC.

2)El temaprincipal de esteestilo
esel religiosoy biblico.

3)Este tipo de composiciones
podian ser escuchadas en
iglesiasy temploscristianos

Tomas Luis de Victoria (15481611)
es un ejemplo de artista espafiol
relevante en la creacion de motetes.



LIFE IN MEDIEVAL SPAIN

In the medieval Spain the people the art, the
moneyandthe politics movearonudreligion all the
time, like we canseeandlistenin this songfrom the
era

On spain the populationwas principally from the
countryside andthe main job for the working class
wasjobs onthefarmsandfields of the feudalof the
region meanwhilein the cities the main job was
thecraftworks

In the societyof the erathe contrastsbetweenthe
rich people and the working classwere alarming
(while the kings and high class enjoy a lot of
benefit thelow classdie for illnes andstarvation).

The workdaywere extreme from sunriseto sunset
andthesalarywereridiculous

Enla Espafianedieval.el arte,la sociedad el
dineroy la politica se movia alrededorde la
religion, como podemosobservary escuchar
enla canciondela época

En Espafa, la poblacion se encontraba
mayormente en la zona rural, donde la
principal ocupacionde la clasetrabajadoraera
trabajaren el ganadoy en el campq en las
ciudades la principal ocupacion era la
artesania

Los contrastesentre ricos y trabajadoresera
alarmantegmientrasquelos reyesy clasealta
gozabade grandesbeneficios,la clasebajase
moriade hambrey enfermedades)

La jornadalaboraleraextrema,de sol asol, y
conunsalarioridiculo



VENI CREATOR SPIRITUS

CANTOS GREGORIANOS MAS ANTIGUOS DE
ESPANA

GREATEST GREGORIAN CANTOS OF SPAIN
EDAD MEDIA (SIGLO XIV)



Too T Joo To Too T o To o T o T o T o T o T To T To T Do I

LETRA EN ESPANOL / LETRA EN INGLES/ LYRICS

LYRICS IN SPANISH

Ven, Espiritu Creador,

visita las mentes de los tuyos;
llena de la gracia divina

los corazones que tu has creado.
T0, llamado el Consolador,

Don del Dios Altisimo;

Fuente viva, Fuego, Caridad

y espiritual Uncion.

Ta, con tus siete dones,

eres Fuerza de la diestra de Dios.
Ta, el prometido por el Padre.

TU pones en nuestros labios tu Palabra.

Enciende tu luz en nuestras mentes,
infunde tu amor en nuestros corazones,
y, a la debilidad de nuestra carne,
vigorizala con redoblada fuerza.

Al enemigo ahuyéntalo lejos,

danos la paz cuanto antes;

yendo tu delante como guia,
sortearemos los peligros.

Que por ti conozcamos al Padre,
conozcamos igualmente al Hijo

y en ti, Espiritu de ambos,

creamos en todo tiempo

Too Joo T Too To o T T To Do Po  To Do o T T Do Do I T Do Do

IN ENGLISH

Come, Creator Spirit,
visit the minds of yours;
full of divine grace
the hearts that you have created.
You, called the Comforter,
Gift of the Most High God;
Live source, Fire, Charity
and spiritual Anointing.
You, with your seven gifts,
You are the Force of God's right hand.
You, the one promised by the Father.

You put your Word on our lips. Light your light in our
minds,

infuse your love in our hearts,

and, to the weakness of our flesh,
invigorate it with redoubled strength.
To the enemy scare him away,

Give us peace as soon as possible;
Going ahead as a guide,

we will avoid the dangers.

Thatfor youl we shallmeetThe Father
We shallmeetThe Sontoo

And inyou, Holy Spirit of both,

We sall believein everyexistingtime



SENTIMIENTO
FEELING

A El canto que vamos a analizar es religioso
de iglesia , el canto muestra en su letra la
vida de JesuUs desde que nace hasta que
muere. El canto gregoriano no fue cantado
hasta que nacio la musica cristiana.

A The song that we are going to analyze is
church religious, the song shows in its
lyrics the life of Jesus from birth until he
dies. The Gregorian chant was not sung
until Christian music was born.




SANTA MARIA STRELADO
DIA



CONTEXT

EPOCA /TIME

i Durante el siglo Xl
i During the XIII century

No sesabequienfue exactamentsucreador,
perofue escritaenla cortedelrey Alfonso X el sabio

It is not known who exactly was its creator,but it was
writtenin thecourtof King Alfonso X thewise

ESTILO/STYLE

Es una cantiga es el género tipico de la poesia
medieval gallegoportuguesa (siglos -XlIV). Son
poesias cantadas, cuya letra y musica venia
compuesta por trovadores. El que tocaba y cantaba
estas poesias erajefjlar, que a veces también
eratrovador.

It is a canticle is the typical genre of Galician
Portuguese medieval poetry (XXIIV centuries).

They are sung poems, whose lyrics and music were
composed by troubadours. The one who played and
sang these poems was the minstrel, who was also
sometimes a troubadour



Spanish

Espaiiol /

Santa Maria, estrella del dia,
Mueéstranos la via para Dios, y guianos.
Porque haces ver a los errados

gue se perdieron por sus pecados

y les haces entender que son culpables;
pero que tu los perdonas

de la osadia

gue les hizo

hacer locuras

gue no debieran

Santa Maria, estrella del dia,
Mueéstranos la via para Dios, y guianos.

Debes mostrarnos el camino
para ganar por todos los modos
la luz sin par y verdadera

gue solo Tu puedes darnos;
porgque a ti dios te lo
concederiay

querria darnosla por ti,

y nos la daria.

Tu juicio puede guiarnos,

mMAas que en nada, al paraiso

donde Dios tiene siempre gozo y sonrisa
para quien quiso creer en el;

y yo placeria,

si un lugar te,

que fue

Mi alma en tu compaiiia.

Inglés / ENGLISH

Santa Maria, star of the day,

Show us the way to God, and guide us.
Because you make see the wrong ones
that were lost because of their sins

and you make them understand that they are guilt

but that you forgive them
of daring

what did he do to them
Do crazy things

that they should not

Santa Maria, star of the day,
Show us the way to God, and guide us.

You must show us the way

to win by all modes

the unparalleled and true light
that only You can give us;
because you god

| would grant and

| would like to give it to you,
and he would give it to us.

Your judgment can guide us,

more than anything, to paradise

where God always has joy and smile
for those who wanted to believe in him;
and | would pleasure,

if a place you,

what was

My soul in your company.



aDE QUE TRATA SANTA i MARIWKATIS F
nNSANTA MARI A STRELA DO DI

La cancidn trata, en un contexto general, sobre Dios, el The song deals, in a general context, with God, the
creador. Qué, aunque seas un pecador y no lo quieras  creator. That even if you are a sinner and do not want to
admitir, Dios lo perdona todo. admit it, God forgives everything.

Santa Maria , con su luz, tiene que mostrarnos el camino. santa Maria, with her light, has to show us the way. The
La estrella tiene que darnos la luz porque sin duda, dios  star has to give us light because without a doubt, God
nos la daria. would give it to us.

Larlu,z d% '3‘55”?'(';‘ fSra?ta Maria Idrenl_aen?wa:rn,os hraC|a el The light of the star Santa Maria should guide us to the
paraiso donde el disiruta y que el mismo creo para sus paradise where he enjoys and that he created for his

fieles. faithful.




THEME

There are 418 cantigas, plus an introduction in
tribute to Don Alfonso and a prologue, compiled
in four manuscripts.1

The Cantigas de Santa Maria can be divided
into two groups:

The first is formed by the "Cantigas de
Nuestra Sefiora", in which the theme is
formed by praises to the virgin Santa Maria
and is a true compendium of stories, miracles,
and stories related to the Virgin, either by
direct intervention or for the mystical loves
that his figure generates in pious souls.

The second, more reduced (since they are the
cantigas whose order number is multiple of
ten), are the cantigas de loor, more serious
poems, deep, almost mystical, in which instead
of singing the miracles of the Virgin is
reflected about her, as in a prayer. These take
the form of sacred hymns such as those
interpreted in the liturgy, but which served
both literary and musical entertainment in the
courts of the palace and profane parties, and
which were then transmitted by the minstrels
to popular folklore.

Hay 418 cantigas, mas una introduccion en
homenaje a Don Alfonso y un prdélogo,
recopiladas en cuatro manuscritos.
LasCantigas de Santa Marfaueden dividirse
en dos grupos:

El primero lo forman las «Cantigas de Nuestra
Sefiora», en las que el tema esta formado por
alabanzas a kirgen Santa Maria y es un
verdadero compendio de historiaslagros, y
relatos relacionados con la Virgen, bien sea
por su intervencion directa o por los amores
misticos que su figura genera en las almas
piadosas.

El segundo, mas reducido (puesto que son las
cantigas cuyo numero de orden es multiplo de
diez), son las cantigas de loor, poemas mas
serios, profundos, casi misticos, en los que en
lugar de cantar los milagros de la Virgen se
reflexiona sobre ella, como en una oracion.
Estas adoptan la forma dannossagrados
como los que se interpretaban en la liturgia,
pero que sirvieron a la vez de entretenimiento
literario y musical en las cortes palaciegas y
fiestas profanas, y que de ahi eran transmitidas
por los juglares al folclore de tradicion
popular.
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SPANISH

Robinme quiere,Robinsmetiene,
Robinmehapreguntado,

siel metendra

Robinme compréunabata
Detelahermosadecalidadsuperior,
Unafajalisay estrecha

Porelllos doy mi consentimiento
Robinmequiere,Robinsmetiene,
Robinmehapreguntado,

si el metendra Robinme quiere,
Robinsmetiene,
Robinmehapreguntado,
sielmetendra

Robinme compréunabata
Detelahermosagecalidadsuperior,
Unafajalisay estrecha

Porelllos doy mi consentimiento
Robinme quiere,Robinsmetiene,
Robinmehapreguntado,
sielmetendra

ENGLISH

Robin loves me, Robin has me,
Robin loves me; we're a pair.

Robin has asked me,

Robin asked me so sweetly

if he will have me.

If | care.

Robin bought me a robe

Robin gave me so discreetly

Of beautiful, superior quality cloth,
Clothes made of fine cloth completely,
A smooth and a narrow girtle.
Smocks and belts that fasten neatly:
For them | consent. [lit., | go for that!]
For that I'm there!

Robin loves me, Robin has me,
Robin loves me; we're a pair.

Robin has asked me,

Robin asked me so sweetly

if he will have ng.

If | care.



EPOCA/TIME

Duranteel siglo XII|

DuringtheXIIl century butit was
launchedn 1988

AUTOR/AUTHOR

Adamdela Halle esel compositor
Adamdela Halle is thecomposer

CONTEXT

ESTILO/STYLE

Es consideradanusicade juego pastoral,algunas
fuentesdicen que fue un precursorde la épera
cdémica, mientrasque otrasafirman que estaobra
dramaticaesun fendmenaaislado,cora narrativa
pastellelacomoel denominadocomun

It is considered pastoral play music,
some sources say that it was a-pre
cursor to opera comique, while
others state that this dramatic

work is an isolated phenomenon,
with the pastourelle narrative as
the common denominator



Robins M'aime, Robins M'a

Adam d¢ la Halle
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ORIGINAL LYRICS

O que pola Virgen leixa o de que gran sabor 4, Paraos queconfianenti, moi no corazon,
sempre aqui lle demostra o ben que pois lle fara. porqueeu, confiandosempreenti, sofreestapaixon

E dest6 un mui gran mir a@mdosyuecsmatarentixeran -gobrquesaré?e o 1

dizer aos que o viron, e o contaron assi guenonpodemosnatarpor pedrasjuexogamos?
como eu VOS contar qguer o EndhoqusoRi€hbudrdesoallederirapr endi ,
demostrou Santa Maria ena terra que esta e darlle moi forte cunhalanza

Mui pretloosiomamés, do gr &despoitdematad E hoAmordu b gesa@dtodoiso, dixo:

da terra e ar do outro que é chamado Mor; "Por Deus,tréemeaquiun clérigoparadicirlle o mal quefixen,
guenoncumprinapenitencigpolosmeuspecados

O que pola Virgen leixa o de que gran sabor a,

sempre aqui lle demostra o ben que pois lle fara. "O que por la virgen leixa, o de que gran sabora,
sempreaqui mostra o que benle fara."

E mostrou Santa Maria, Madre de Nostro Sennor,

por un ome. E quen esto oyr, sabor avera E candoisto foi feito, el dixo: - Amigo, sempre

Dejajal a ssa festa de mar - oQuerfaseiVifa S&adaria, quertifcafaltardou faltardaosque
gue a jajou gran tempo. serven

Mas porque foi a Xerez E, aodicilo, morreu,e parao quecremos Deusrecibiua

e a Sevilla quandod eran dg@@alnaour os, mai s da vez,
foi acusado e preso, por gtardoest&€amortdasidbarbadaiua IA )

Fora, e que o matassen | gaquddiaeldafeitbintenMcaladeGuadairaal

e que fossd apedreado porque fezo feito tal

O que pola Virgen leixa o de que gran sabor a,

sempr(e] aqui lle demostra o ben que pois lle fard  E nalginmomentoo seucorpopermaneceugueningin
avenin a bestacomiannadadel.

Fora, e que o matassen | @9&oquefixoPantdMartaadamased al ,

e qgue fossd apedreado p o rparth@ dabiagzafpietiaddddfedded s@éniprenosdefendera
E ferindeo, chamava a Reynna sperital,

dizendo: Ay, Sennor, vahe, ben como valiste ja



ENGLISH (ADAPTED) LYRICS

"The one that for the virgin leaves that one in which it has
great pleasure,

She always shows him here the good that She will do to him
later"

And of this a great miracle | will tell you that | heard saying
those that they it saw and

| tell it as | want and as since | it have learned,
that Santa Maria showed it in the land that is near both seas,

of the Big one, which runs about the land and of other one
that arecalled a minor.

"The one that for the virgin leaves that one in which it has
great pleasure, She always shows him here the good
that She'll do to him later”

She always shows him here the good that She will do to him
later"

And Santa Maria showed it in favor of a man. The one who
will hear it, will want to fast in his holiday of March,
like he was doing it; that fasted for a long time. But,
because it was to 'Jerez' and to Seville more of once,

when they were the Moors,

it was accused and imprisoned, because without mandate it
was there, and sentenced to that were Kkilling it then,
without appeal,

and that was stoned for having done such a thing.

"The one that for the virgin leaves that one in which it has
great pleasure,Shealways shows him here the good
that She will do

And he, while they were striking him, it was calling the
Spiritual Queen saying:sigh, Lady, cost merge you
have cost already

t o hi

those who entrust in you, very of heart, because |, trustir
always in you, suffer this passion.

Then those who were killing it saidwhy will it be that for
stones that we throw to him we it cannot kiHThen,
which was ordering them ordered them to hurt

and to give him very loudly with a dart it. And, later to dest
it.

And he did not die, regardless this was sayintpr God, me
bring here a clergyman to the one that says how muc
him of villain | have done, that | have not fulfilled
penance for my sins.

"The one that for the virgin leaves that one in which it has
great pleasure, She always shows him here the gooc
that She will do to him later".

And when this was done he saidriend, always wanted to
serve to Santa Maria, which will never be absent there
not even lack those who serve.

And, in saying it, he died, and, to what we believe, God
received his soul,And when he had died, there went
for him the beard, which this day had shaved in
Guadaira's Alcala;

And some time remained his body, that no neither bird n
beast ate nothing of him. This did Santa Maria, the la
who, for his great piety, defends us and us will defen

m | aterf always.
"The one who for the Virgin leaves that one in which it has
great pleasure, She always shows him here the gooc
that She'll do to him later"



ANALYSIS OF THE SONG

This composition belonging to a manuscript corresponded with the assent and participation of the King Alfonso X
person ' of Castilla

The song that we prepare to analyze: ' O que pola Virgen leixa' is the composition 124 of the Troubadour poems o
Maria; book that contains this composition, though there are more famous several as ' Santa Maria strela do d
are more recognized and more famous than great others.

In many dice in these songs Religious figures are mentioned already be Christian: "Virgin Mary", "God" or already
Islamic: 'Allah’.

s In general the work speaks brings over of a serf / slave with little money that trying to escape of the misery in
Earths going towards Arabic lands. But there it was thought by a group of Christians that they identified his His
Origin and decided to kidnap it until he was confessing. All that for an agreement that existed between Christiz
Islamic lands of which no individual might enter the territory of other or without permission or escaping of a feu
gentleman.

s Inthis case, the group of Christians, them added the presence of the Virgin Mary decided to prevent this persc
fleeing.

s In a beginning they forced him to confess but when result did not give this, began to lanzarce rocks; And on nc
given result either they decided to kill it with a dart (a type of sword).

s Itis a question of a history replete with punishments on the part of God, and cruelty of the People. But for this
they decided to give him an artistic meaning. Behind everything it bloody and horrifying that could be the histo
the murder of a person who only was trying to avoid and forming a better life.

( Portrait of Alfonso X of Castile, ' the wise person ')




SONG'S ANALYSIS(PART 2)

These compositions of the Centuries-Xlll are characterized by several things, between them, which treat a genera
religious or even Biblical subject matter. And especially this Work: ' Or that Pola Virgen leixa ' it it is charactetiz
in the whole work the same esqueme of heap repeats himself for every swofh@mple:

[Que por pédras que deitemos ][ Nono podemos matat) [Un crérigo mi aduzede,][ a que diga cuangyfb

It's makes we could use the same melody chords as base to sing during an extensive period of time till when we ¢
Refrain, the zone where the song revives and a choir gets in the vocal melody to transmit better the message
song.

Between the instruments used to realize this work we find:

- lute (used in almost the whole song)

- it violates of arch harp- tambourine castanets

- and cornamusas (few ones but notable it departs from the song)

/SR ? :
< s G
Ao N

- e cmtiam vesdl ailendi b e 18- {H

B A
('4 ~ .,« \ |
s

4'&‘%\\4




FINAL CONCLUSION

We can deduce that the most usual subject matter in the songs of Iberian and Hispanic origin is the
Religion. Already be of the wars and conflicts that this one caused or of how the Gods intervene in

situations as the one that narrates our persons' song that they want to be free and Thoughts manipulated
and indoctrinated by the church.

After everything it is a history and must be studied to know more to every country and to remember what
it happened in every place before visiting it or while he visits himself.

Here there is the link of the song that | have presented and | would really like to watch your video if
possible:

https://www.youtube.com/watch?v=DmEAI 3e20k&t=2s



https://www.youtube.com/watch?v=DmEAI_3e2ok&t=2s
https://www.youtube.com/watch?v=DmEAI_3e2ok&t=2s
https://www.youtube.com/watch?v=DmEAI_3e2ok&t=2s
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heritage, nobody can deny this.

This is revealed through poetry turned into songs
sometimes clearly, sometimes allegorically.

Our students have made a survey and decided that
eight of the most representative Greek songs that
NEOSIf Fawsouaa 2F 2dzNJ bl
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Notional sun of justice

Notional sun of justice

and you glorifying myrtle

R2y Qi L} SII&asS R?2
forget my homeland!

It has eagleshaped high
mountains

terraced vineyards on the
volcanoes

and the whiter houses

In the neighbourhoodof the blue!

My bitter hands with the Thunder
| turn them before Time

LQY OlFIfftAy3 Yeé
with threats and blood!




The poem was written by the Nobel Prize awarded Odyseas Elitis and the n
was composed by Mikis Theodorakis.

9f AGAAE KAYaAStT aGFftl1a Foz2dzi K2g -KS
QpmM®d2 | NE 200dzLJ A2y S OAGAE 61 NE S
was heading to get my plane. A dozen of kids were playing in an open field.
were literally ragged. Pale, dirty, bony, with deformed knees, skeletal faces.

They were wandering around the field in piles of rubbish. This was the last |
| was getting from Greece. Less than 24 hours later, | was in Switzerland, re
by a lake near a forest. Suddenly | heard gallops and happy voices. It was tl
Swiss kids, finishing their daily horse riding. T

hose kids, for more than five generations, had not known what fight, war, hu
or what sacrifice meant. They had rosy cheeks, they were smiling, they wer:
dressed as royalty, and their escorts wore uniforms with gold buttons.

They went past me, leaving me with a feeling of more than just indignation.
was awe before the tremendous contrast, devastation before this tremendot
Aye2dzaid A0S L FStd tA1S ONBAY3I YR
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It Is well known that the Axion Esti is lengthy composition ir
three parts:The first part, The Genesis, poetically records tt
birth of the poet and of the world, or rather the birth of worlc
through the poet, since the world exists as long as man exi

Especially here, however, the world is not only created but
molded by the poet. In the second part, The Passion, the
suffering of the poet is interwoven with the suffering of Gree
during WWII, and commences with the Italian attack agains
his homeland.

The third part, The Gloria, is a praise of the Hellenic world,
assSy (GKNRdZAK 9fedraqQ f dzOAR
solitary but within society. Second, the angelic and divine
nature of the poem with its acheiropoieton (not hainalade)
writing, which points to the conception of the eternal throug
the spiritual poetic course. Third, logtsguage as the
manifester of things, and as the creator of the world and of
poet.




Fourth, the suffering of the poet and of Greece during
World War Il and the identification of the undying rose
(the Virgin Mary) with Hellas (Greece).

Fifth, The Gloria of Holy Mother Hellas. Sixth, the music
of Mikis Theodorakis. All this leads to the conclusion that
a correlation between the two Axion Esti exists not only
In the title, but also in many essential elements.

a! EA2Y 9au0Aé Aa | Yl adgSNL
aKAOGSNd a L LI SI ez2dzz LI S|
certainly depicts exactly the personal experience of Elitis
when he felt that the whole world had forgotten about
the Greeks living in poverty and pain, when he saw the
Swiss people who had not experienced any suffering for
Y2ZNBE GKFY pnn &SI NAX

https://www.youtube.com/watch?v=0ll VGP4gFY&Ilist=RDo1l VGP4gFY&start radio=1
&t=0



https://www.youtube.com/watch?v=o1I_VGP4gFY&list=RDo1I_VGP4gFY&start_radio=1&t=0
https://www.youtube.com/watch?v=o1I_VGP4gFY&list=RDo1I_VGP4gFY&start_radio=1&t=0




Giorgos Seferis, Nobel laureate and one of the greatest poets of the 20th
century, regardless of nationality, continues to be a beloved poet to the
present day. Seferis passed away on September 20, 1971. At his funeral in
Athens, the crowds of mourners following his coffin sang the Mikis
Theodorakis arrangement of his poem Arnisi (Denial) which was banned at
the time by the jJjunta. Al am a man
therefore speak without fear or passion. | see ahead of me the precipice
toward which the oppression that has shrouded the country is leading us.

This anomaly must stop. |l t 1 s a nat
against the oppression and became a hero to those resisting the
dictatorshipn. censorshipn._and the political imprisonments and to

Don’t ask who's influenced me. A lion is made up of
the lambs he's digested, and I've been reading all my
life.

(Giorgos Seferis)

izquotes.com
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On the secret seashore
white like a pigeon
we thirsted at noon
but the water was brackish.

On the golden sand
we wrote her name,
but the seabreeze blew
and the writing vanished.

With what spirit, what heart
what desire and passion
we lived our life; a mistake!
So we changed our life.




Denial iIs a poem interpreted in various ways. The seashore
Indicates the young age, which is innocent just like a white
dove.

The thirst refers to the desires, the ambitions of young people
however there is an obstacle, since life denies to fulfill all theil
wishes.

The thirst exists, but the water is somewhat salty, so the thirst
remains.

This could be interpreted as a thirst for Democracy, for
Freedom, since at that time there was Junta regime in Greece

https://www.youtube.com/watch?v=FlqZ07xyOcY



https://www.youtube.com/watch?v=FIgZ07xyOcY
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A boat adorned and deckedails out for
mountains oh and there begins maneuvers wit
KSI 8%l S K 2

weighs anchor by a pine tree grove and takes
aboard a cargo of fresh mountain air

{ K Snade of blackest stonei K $nadie of
flimsy dream her boatswain is naive, her sailor
plot and schemei K $oméi& from the deep
depths of ancient bygone times and here
unloads her troubles and her trembling sighs.

K O02YS Y& [2NR | YyR

| speak and am struck daft on such a loony
vessel
| On such a crazy cra#t S J@iled for years on

_| end,

Andstillg S k@bafloatg S dbdhged a
thousand skippers on this balmy boat we neve
paid the slightest heed to cataclysms but

" | plunged headlong in everything with optimism
and high upon our lookout mast

we keep for our one and only sentry

the sovereign Sun.




This is another poem by Odysseas EljJi® music was composed by Dimitris
Lagios, who unfortunately died very young. It is completely allegorical.

The boat is Greece and starts the voyage in a paradoxical way, from the mount
and anchors in the pine trees, not the sea. It loads its cargo, which is fresh air
abundance in Greece, and the boat is made of black stone and dream.

The sailor is the Greek people, who are plot, clever, but the boatswain ( the
governments) is naive. It implies that the people who rule the country are
complete incapable of doing so.

https://www.youtube.com/watch?v=hx A6 XQy5XfA



https://www.youtube.com/watch?v=hxA6XOy5XfA
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Up on the roughsteep mountains
With the flute and the syrnay

On the sacred stone

Three brave men danchlikiforosand
Digenis and the son of Anna Komnini
They own a peel of land

But you my Christ bless them

To rescue this peel

From the jackal and the bear.

Look at the way Nikitaras is dancingnd
tambouras turns into anightingale

From Epirus to MorigPeloponnesg
And from the darkness to freedom

The feast has been going on for years

: | In the petrified fields of Deathludge and
r - _ " S QA WA _ ' | Masteris God
‘ “| And His mediator is the people.




The poem was written by
Nikos Gatsos and the music
was composed by Manos
Hatzidakis, in 1976. Nobody
can deny that it is one of the
greatest songs ever written
and it is full with the sound,
color, flavor and scent of
Greece. It is all Greece, from
the beginning till the last note.




The rough mountains: They
symbolize the fight and the freedom.
Mountains are typical of the Greek
landscape. This is where the Greeks
hid during the Turkish occupation

The Dance: Three emblematic figures
of the Greek History are dancing.
Nikiforos Fokas who freed Crete from
the Arabs, an Emperor who set the
foundations for the fight against the
Bulgarians (10th century, Byzantine
Empire).

Vasilios Digenis Akritas is the one who defended
the Greeks against the Muslims and the Arabs. Only

Death beat him. He is the unonymous Greek who
sacrificed himself for his country and freedom



The son of Anna Komnini
the son of a Princess who
remained in history as well

was

educated and cultivated woman.
Her father, Alexios Komninos

the 1st (end of 10th -11th
century), wisely ruled the
Empire.

Nikitaras was an exceptional

hero of the Greek Revolution of
1821. He was- name
eatero , he | i1ved
without making any money on

the expense of his country,

which he loved till the end of his

life.



A peel of land: Our land is very small.
But the Greeks, with the help of God,
try to maintain their land from the jackal
(the sly enemies) and the bear (the big
enemies). Greeks have always
overcome fear, no matter how few they

are https://www.youtube.com/watch?v=8o0UHeOQkn 34

The Feast has been going on
for years: The fight for their
freedom is like a celebration for
the Greeks. Our land gives us
joy and courage to overcome
our fears.


https://www.youtube.com/watch?v=8oUHeQkn_34




Forty brave youths
FromLivadia
Are on their way to step into
Tripolitsa

On their way, an old man
they meet..
MONBSIAYyITas 2
® St O2YSsz Yeé
OWhere are you off to,

where are you goingyaQ 0 2 €
OWe are off to step into
Tripolitsae




It is a folk song, which means that the creator is
unknown and it was handed in from generation to
generation, from mouth to mouth.

For this reason there Is a variety In verse, there are
even more detailed versions. In the song bravery Is
obvious.

Since the Greek Revolution has started, the young mel
are off to help, they are going to Tripolitsa (Tripoli) in
Peloponnese, where the fight against the Turks first
started, to help the rest of the Greeks in their fight for
freedom.

https://www.youtube.com/watch?v=1ydx0QSbh22E



https://www.youtube.com/watch?v=1ydx0QSb22E
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Till when will we be living in the alleys,
Alone, like lions on the slopes?

. SUGSNI 2y S K2 dz2NQa&
Than 40 years of slavery and prison.

Living in caves, seeing tree branches
Leaving this world for bitter slavery

. SU0SNI 2y S  Khamdlyedrs of
slavery and prison.

Losing brothers, countrnyparents

Our friends, our kids and all our relatives

. SGGSN) 2yS K2dzNa 7
than 40 years of slavery and prison.
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and sang in gatherings, in order to encourage the Greeks
towards rebellion against the Turkish occupation.

It was not just a song but it was clearly an invitation to a
revolution, a moto for a revolutionary alarm in all Turkish
occupied territory of the Balkans.

It does not mention any foreign allies, which means that the
Greeks have started to realize that only by themselves, with
their own strength, can they regain their freedon « = "»" ~
([ K2 diNJar2Aacient Greek adjective used by Attic poets,
especially byAeschylosSophocles andristofanis and it
meansimpetuous,frantic

https://www.youtube.com/watch?v=780cEBJPmgM



https://www.youtube.com/watch?v=78OcEBJPmgM
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BOYS, CHILDRER GREECE




In the streets wandering mothersseeking to
see their boys, who sworat the station,
when they parted, that they would win
But for those who are gone
And the glory wrapsthenf S0 Q& 06 S
and no mother should cry, every pain she
shouldburnt YR f S Q& 6 A 4K
Boys, boys of Greec&yho fight hard up in the
mountains,

Boys, we pray to our Sweet VirgWe all pray
that you come back.

| tell to those who loveand stay up and sigh
for him, that bitterness and shivering's
are not appropriate for an honoured Greek

girl.

Greek women o¥Zaloggaoand of the city and
of the countryside andPlaka

No matter how much we ache,

we must proudly act like the women of

Souli




The song was written and composed by Michalis Sougioul

and Mimis Traiforos in 1940. It was sang by Sofia Vembo, who
was named the fnAsinger of vioct
encouraged and uplifted the morals of the Greek men fighting
at the front, against the Germans and Italians during WW II.
https.//www.youtube.com/watch?v=I18JzuSXs0GU

The song explains exactly what was going on at the time. All
men had gone to war, but the Greek women should not cry,
because it is not appropriate for the Greeks.Glory for those
who have died for the country, and our prayers to Panagia,
Virgin Mary, who was a mother too, will help.

There is a reference to Zaloggo. It was the place of a heroic
act of Greek women during the Turkish occupation. The Turks
seized the town, and the future was clear. But the Greek
women chose to die rather than be raped or killed by the
Turks. Therefore, one by one they threw their kids off a cliff
near Souli,Zaloggo and then they jumped too, so that they

wintild nat crirrendar 1o tha Tiirlve


https://www.youtube.com/watch?v=l8JzuSXs0GU
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GLOOMY SUNDAY
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by Vasilis Tsitsanis. He was born in Trikala on January
18th,1915 and died on the same day in 1984.
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He is one of the greatest Greek composers. In one of his interviews, Tsitsanis

explains how he got the i nspiration:

small koutouki (like a small tavern, in Greek) and we did not know if we would
get out of there alive. They made me play till dawn.

(



Cloud covered Sunday

you seem like my heart
that is always overcast
Christ and Holy Mary

When | see you rainy
| become restless
darkness you bring to my life
and deeply | moan and sigh

You are a day like the one
when my happiness was gone
cloud covered Sunday
you bleed my heart profusely




Then, they let us go. Everything was shmwvered
and as | was going home | could see scattered pools o
blood in the snow.

In the dim light, | saw a young man, he had been
executed. | went home and wrote the song .| wanted
to scream out loud the desperation that we all
suffered back then.

And the motive was one of the tragic events going on
In my country during the Germaltalian occupation.
There was hunger, misery, fear, oppression, arrestings.
executions. The occupation was a gloomy period of
O2vaidlyid Of 2dzZRy Sa a d¢

On the day of his funeral the crowds of people
following the coffin were singing this song.

https://www.youtube.com/watch?v=hPJSgnMPno4



https://www.youtube.com/watch?v=hPJSqnMPno4
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What does music
represent in ltaly?

.70 The music tells us a lot
EY%. ) - .| about the story and

language and the

culture of Italian

people.




In the past:

-Peopleplayedmusicalinstruments
Fife,According Bagpipe
-Peopledancedalot in the countries.

P
.., .
\\#HJ\ rn, .gc'h wandern,

seitan e Fern',
\Vf.‘um\rn.&‘n wandern
1thu’ e 8o gern.,
Raktlos durcheilen, Thiler
und HOH'T,
Weltiach =0 weit;
wie Bist Du so schiin
Mir ward Keine Liebe,
Kein heimathlich Land,
Stets weiter nur cilen
von Niemand gek
Die Sorgen und Grille
di¢ kannte ich nie,
i Sang und Spiel scheuchten

spitt sie und friih.
! Ein Iahrender Singer, 5
von Niemand gekannt
Ein Rattenfinger, -
] Das ist mein Stand.

Sch.&S.H.



ToteII you about the storyl,
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SEevensongs

-Santa Lucia 1849;
-Brigante se more 1860870(theBrigandagg
-Q lsurdato'Hnammurato1915;
-Baciami piccina 1940;
-Tuvuo¥ I f QF YSNR Ol y 2

Volare 1958; NS
-1l ragazzo della via Gluck 1966.




SANTA LUGIEB493ENRICO
CARUSO

It isa traditionalNeapolitansongthen translatedin Italianby Teodoro
Cottrauin 1846pubblishedas<<Barcarola>> (a boat).representsthe
first songwritten in ltalian, The5 | Yy daBgQage In the text a saillor
maninvitesSanta Lucia to take a turnimsboat, to betterenjoythe
cool of theevening Theseathe wind, the moon andthe starswill be
recurringelementsin Italiansongs$




ITALIAN TEXTE VCHISH TEAT

Sul mar e | uccica |Ohastthreo sdebGaa rsghemntion.g a
Pl acida | donda, spawavesgaassing,the windis

vento. prospor ous.

Sul mar e | ucci ca |Oha stthreo sdebGaa rsghemntion.g a
Pl acida | donda, spawavesgaassing,the windis

vento. prospor ous.

Venite all dagi | e bOhtoani lmat there, coineahastily! Ah!
Santa Lucia! Santa Lucial! Santa Luchia! Santa Luchia!

Venite all dagi | e bOhtoanis lmoat there, comehastily! Ah!
Santa Lucia! Santa Lucia! Santa Luchia! Santa Luchial



Con questo zeffiro, cosi soave,
O, comd bell o st anith thisskind zephyr ohhLikethis so

Con questo zeffiro, cosi soave, pleasant,
O, combd bell o st alobeamardid awe, whataaite
Su passeggeri, venite via! present!
Santa Lucia! Santa Lucia! With this kind zephyr oh! Like this so
Su passeggeri, venite via! pleasant,
Santa Lucia! Santa Lucia! To be aboard is awe, what a nice
present!
Passengers come thee, come y'all

to see! Ah!

Santa Luchia! Santa Luchia!
Passengers come thee, come y'all
to see! Ah!

Santa Luchia! Santa Luchia!




O dolce Napoli, o suol beato, Oh lovely Napule, oh land divine,

Ove sorridere volle il creato! where the creation wanted to shine!

O dolce Napoli, o suol beato, Oh lovely Napule, oh land divine,

Ove sorridere volle il creato! where the creation wanted to shine!
Tu sei | '"i mper o deYoldexte Kiggiom ot harmony! Ah!
Santa Lucia! Santa Lucia! Santa Luchia! Santa Luchia!

Tu sei | "1 mper o deYol deahe Rifglom 2ot harmony! Ah!

Santa Lucia! Santa Lucial! Santa Luchia! Santa Luchia!




BRIGANTE SE MOR&
Brig andagé\/lUSlCANOVA
I

. Thesongisthe hymnof robbersandtalks
aboutthe brigandageRobberavere menthat
In the southof Italy fought againstthe
Invadersof northernltaly in the processof
unificationof ItalianKingdom.n this song the
bandits are talk Illnu about the

violengs =~ lisa
battle s£¥ . They
sing w g



ITALIAN TEXT CNGLISHTEA]

Abbiamo posato chitarra e tamburi, We put to rest our guitars and our drums
perché questa musica deve cambiare. Because this music has got to be changed
Siamo briganti, facciamo paura Brigands we are, and strike people with

e con il fucile vogliamo cantare, fear

e con il fucile vogliamo cantare. And with our guns we now wish to sing out

_ And with our guns we now wish to sing out
E ora cantiamo questa nuova canzone,

tutta la gente la deve imparare. And now we are singing a sparking new
Ce ne freghiamo del re Borbone, song

la terra & nostra e non deve essere toccat#\nd all the people must sing it along

la terra & nostra e non deve essere toccatd?0oNn't give a damn for the king of Bourbon
The land is ours and it's no one's to grab

Tutti i paesi della Basilicata The land is ours and it's no one's to grab

si sono svegliati e vogliono lottare,

And now our enemy quivers in fear
And now our enemy quivers in fear



Chi ha visto il lupo e si e spaventato,
non sa ancora qual e la verita.

Il vero lupo che mangia i bambini

e il piemontese che dobbiamo cacciare,
e il piemontese che dobbiamo cacciare.

Donne belle che date il cuore,

se il brigante volete salvare

non lo cercate, dimenticatene il nome,;
chi ci fa guerra non ha pieta,

chi ci fa guerra non ha pieta.

Uomo si nasce, brigante si muore,
ma fino all'ultimo dobbiamo sparare.
E se moriamo portate un fiore

e una bestemmia per questa liberta,
e una bestemmia per questa liberta.

Who saw the wolf and was striken with
terror

Does not quite know where the truth really
stands

For the true wolf who is devouring our
children

Is from Piedmont and we must drive him
out

Is from Piedmont and we must drive him
out

Beautiful women who give out your heart,
If you do care to save the brigand's life
Don't look for him, forget even his name
Who makes us war has no mercy for us
Who makes us war has no mercy for us

As men we are born, and as brigands we
die

But till the end we must keep up the fight
And if we die throw a flower for us

And throw a curse for this freedom of ours
And throw a curse for this freedom of ours



hQ {'w5!¢h Whb
ANELLIO CALIFAN@L5

This song was written by Aniello Caifano to show his love for
the south people of Italy. talks about a soldier, far from his
beloved because he is at the front fighting during the First
World War.It was the hymn of those who wanted to go

home, leave the front, the warlt is a message of universal

love, for all the times when the pain of life takes refuge in
what one loves.

S17E3EIT



ITALIAN TEX] ENGLISH TEXT

Sei lontana da questo cuore, Are you far away from my heart,

da te volo con il pensiero: to you | fly with my mind:

niente voglio e niente spero | want noth.lng and hope nothing |
oltre che tenerti sempre a fianco a me! €Xcept having always you at my side!
Sei sicura di questo amore Be sure of this love

come i0 sono sicur 8 I'§pureofyqurs..

Oh wvita, oh vita Omifeachmy life...
Oh cuore di gue s tOhheartobnty®eart...

sei stata il pri meuvebsea mefitstlove...
e il primo e l'ultimo sarai per me!  and first and last you will be for me...
Quante notti non ti vedo, How many nights | see you,
non ti sento tra queste braccia, feel my arms on you,
non ti bacio questa faccia, kiss your face,
non ti stringo forte tra le mie braccia?! hug you strongly to me?!
Ma, svegliandomi da questi sogni, But, waking up from these dreams,

mi f ali pi anger e p e&aoumbake e cry for you...



Oh vita, oh vita a@hif ®hmylife...

Oh cuore di quest@yhéaH & MEHeart...

sei stata 1| pri mgyvapeennf firstlove...

e il primo e l'ultimo sarai per me! and first and last you will be for me...
Scrivi sempre che sei contenta: You write always "I'm OK":
i 0 non penso che |&anttlink angthirg bueyou..e é
Un pensiero mi consola, just a thought comfort me,
che tu pensi sol athaeyad tlink pst ..
La piu bella di tutte le belle, The most beautiful of the all beautiful
non e mai piu bella di te! can never be more beautiful that you!
Oh wvita oh vita mi :

’ : Oh ﬁfe oh my life...

Oh. cuore di que_sto O%He%r{o?r%yheart
sei stata i1l primo g, Mo e

e
ouve been my first love...
and first and last you will be for me..

<

e il primo e |'ultimo sarai per me!



I X. I X,V / LTal
ALBERTO RABAGL-I/0A0

This song was written by Alberto Rabagliati in the 1940 after
war. It expresses the desire to return to normal life and love
after the brutalities of warThis song, very easy to sing,
expresses a sense of airiness and freedom.!




ITALIAN TEXT ENGLISH TEXT

Ba... ba... baciami piccina Ki ssékissékiss me
con la bo... bo... bocca piccolina, With your little lips
dammi tan... tan... tanti baci in quantita. Give me a lot of your beautiful kisses
Ma questi baci a chi li devo dar? But who have | to kiss?
Oh! Bi... bi... bimba birichina, Oh! Little naughty girl
tu sei be... be... bella e sbarazzina, You are so beau. . bec:
quale ten... ten... tentazione sei per me. sausy
Ma questa tentazione che cos'e? What temptation you are to me

But this tempatiton what is it?

Ba ba eslbe

cara sillaba con me.

E e ebibia ubia ibia ubia uu ba.

Sono tanto deliziose queste sillabe d'amor

K-i-s-s-m-e

QDo this spelling with me , my dear
These syllables of love are so
delicious.



Ba... ba... baciami piccina, Kiss me, kiss me little baby

con la bo... bo... bocca piccolina, With your little lips
dammi tan... tan... tanti baci in quantit%ive me a lot of your beautiful kisses
Son qui, son pronta perincominciar. | 8 m her e , | m read

E ba... ba... baciami bambino
sulla bo... bo... bocca mio piccino, _ :
dammi tan... tan... tanti baci in quantita On My little lips my baby

E baciami piccina, bella piccolina. Give me a lot of your kisses.
And kiss me beautiful little girl

Kiss me, kissme little boy

Bi... bi... bimbo birichino,
tu sei be... be... bello e sharazzino. Little naughty boy,

Quale ten... ten... tentazione sei per MEy are <o beautiful and saucy,
What a temtation you are to me!

Ba ba estoe

cara sillaba con me. K-i-s-s-m-e darling

Dududududu duididibo dubibi bobo. Do this spelling with me

Sono tanto deliziose queste sillabe d'ampese syllables of love are so
delicious



¢' +'h C! [-RENATOWCAROS®NE
1956

Thissong witnessthe impact of the arrival of the Americans on the
culture and habits of thétalians.Immediately after the Four Days,
the occupation of the allied troops began in Napl€keirpresence
divided the public opinion that partly welcomed them
enthusiastically, seeing them as the guarantors of their own safety,
but the other refused to considehem asliberators because of the
terrible shellfire with which they had destroyed tlogy.




ITALIAN TEXT: ENGLISH TEXT:

You wear trousers showing a famous brand

Porti | calzoni con uno stemma dietro, . )
you wear an hat with the peak raised

un cappellino con la visiera alzata,

passi scampanando per Toledo, you trptting along Tuleto's streets
come un guappo, per farti guardare. Z?S/\(’)Vl;ng off yourself, to make people look
Tu vuol far | oame r\}oucdahkne ?o’be an American,

americano, americano.
Dammi retta, chi te lo fa fare?
Tu vuoi vivere alla moda,

ma se bevi whisky and soda
poi ti senti disturbato.

'merican, ‘'merican

listen to me, is it worth?

you want to be trendy

but if you drink "whiskey and soda"
and then you have a long hangover

You dance rock 'n' roll
you play baseball
but who gives you the money to buy

Tu balli il rock and roll,

tu giochi a baseball,

ma i soldi per le Camel

chi te li da? La borsetta di mamma.

Camels?
: R your mother's bag!
Tu vuol far | 6amer’l cano,
americano, americano, You'd like to be an American
ma sei nato in Italy! ‘merican, ‘'merican

but you were born in Italy!



Dammi retta, non Ilsténtome,thene's nothinhgou tan doe

ok, napoletano! ok, neapolitan?
Tu VvUuoOi f ar | 0 a meYou'dligeriodoé an American
Tu VUuUOi far | 0 a meYou'dligenodée an American

Come pud capirti chi ti vuole bene, Who can people that love you
se tu le parli mezzo americano? understand you if you speak half-

Quando si fa | oamora@e”gaat to | a | una
come ti viene in testa di dire | love you? When you are making love under the moon

how come you say "l love you"?

Tu vuoi far | 6ameri cano, _
americano. americano. You'd like to be an American

Dammi retta, chi te lo fa fare? merican, merican,
Tu vuoi vivere alla moda but listen to me, is it worth?

ma se bevi whisky and soda you want to be trendy )
poi ti senti disturbato. but if you drink "whiskey and soda
and then you have a long hangover

You dance rock 'n' roll

you play baseball

but who gives you the money to buy
Camels?

your mother's bag!

Tu balli il rock and roll,

tu giochi a baseball,

ma i soldi per le Camel

chi te li da? La borsetta di mamma.



Tu VvuUuoOil far
americano, americano,
ma sei nato in ltaly!

Dammi rett a,
ok, napoletano!

Tu vuoi f ar
Tu VUuUOI far
Tu vuoi f ar

americano, americano,
ma sei nato in Italy!

Da mmi rett a,
ok, napoletano!

Tu vuoi far
Tu vuoli far

whisky e soda e rock and roll.
whisky e soda e rock and roll.
whisky e soda e rock and roll.

o O O > (@)

-]

o O

me
me

me

me
me

r YOolEddilke do be an American
'merican, 'merican
but you were born in Italy!

caxneapofitandt e da f ar e,
You'd like to be an American

ri cano!
rio cano. .
You'dahke to be an American
I '"mericéaR, Pnerican
but you were born in Italy!

¢ ligten torme.dherg'gnothing you gap go

ok, Neapolitan!

r Yo dJike gobe an American
r YodJike gobe an American

whiskey and soda rock 'n' roll

whiskey and soda rock 'n' roll
whiskey and soda rock 'n' roll



N

VOLARPOMENICO
MODUGNEL958

This song is a dedication of love, a message of strength and
hope that invites us to continue dreaming in spite of the
reality that often brings pain. We have to pursue the beauty
and the energy that only pure feelings can give us. Flying high
with the light of the stars and the Sult expresses a sense of
beauty and freedom which are the symbols of Italian

culture.




ITALIAN TEXT: ENGLISH TEXT.

Penso che un sogno cosi non ritorni mai | think such a dream will never come back
piu | painted my hands and my face blue
Mi dipingevo le mani e la faccia di blu Then suddenly | was ravished by the wind
Poi d'improvviso venivo dal vento rapito  And | started flying in the infinite sky

E incominciavo a volare nel cielo infinito . ,
FI'ying, oh ohe

Volare oh, oh Singing, ohohohoée
Cantare oh, oh, oh In the blue painted blue
Nel blu dipinto di blu Happy to be up there

Felice di stare lassu And | was flying, flying happily

E volavo, volavo felice piu in alto del sole Higher than the sun and even higher

Ed ancorapiusu _ While the world was slowly disappearing,
Mentre il mondo pian piano spariva lontano far beneath

laggiu A soft music was playing just for me
Una musica dolce suonava soltanto per me

Volare oh, oh Flying, oh oh..

Cantare oh, oh, oh Singing, ohohohoé
Nel blu dipinto di blu In the blue painted blue

Felice di stare lassu Happy to be up there



Ma tutti i sogni nell'alba svaniscon perché
Quando tramonta la luna li porta con sé
Ma io continuo a sognare negli occhi tuoi
belli

Che sono blu come un cielo trapunto di
stelle

Volare oh, oh

Cantare oh, oh, oh

Nel blu degli occhi tuoi blu

Felice di stare quaggiu

E continuo a volare felice piu in alto del
sole

Ed ancora piu su

Mentre il mondo pian piano scompare negli

occhi tuoi blu

But all the dreams fade away at dawn,
because

While setting, the moon takes them away
But | keep dreaming in your beautiful eyes
Which are as blue as a sky quilted with
stars

FI ying, oh ohe
Singing, ohohohoe
In the blue of your blue eyes

Happy to be down here

And | keep flying happily

Higher than the sun and even higher
While the world is slowly disappearing in
your blue eyes

La tua voce & una musica dolce che suona Your voice is a soft music playing for me

per me



Volare oh, oh

Cantare oh, oh, oh

Nel blu degli occhi tuoi blu
Felice di stare quaggiu
Nel blu dipinto di blu
Felice di stare quaggiu
Nel blu dipinto di blu
Felice di stare quaggiu
Con te

FIying, oh ohé¢é
Singing, ohohohc
In the blue of your blue eyes
Happy to be down here

In the blue of your blue eyes
Happy to be down here with you




IL RAGAZZO DELLA VIA GLUCK
ADRIANO CELLENTAIG6

This song talks about the evolution of the world and the
development of cities that steal more and more space to
greenlt was written during The Economic Boom period. It is
an autobiographicadong thatdefends a life and a genuine
countryside reality that in those years were giving way,
through economic development, to the industrialized city.




ITALIAN TEXT: ENGLISH TEXT:

this is the story

Questa e la storia of one of us.

D1 uno dl_n0| o and this boy, by chance, was born in Via
Anche lui nato per caso in via gluck gjyck.

In una casa, f_U0“ citta in a house outside the city

Gente tranquilla, che lavorava where people are quiet and hardworking
La dove c'era l'erba ora c'e

Una citta Where there was grass, now there is

E quella casa a Ccity

In mezzo al verde ormai and that house

Dove sara in the middle of green fields, by now?

where can it be?

Questo ragazzo della via gluck
Si divertiva a giocare con me
Ma un giorno disse

«Vado in citta»

E lo diceva mentre piangeva

this boy from Via Gluck

he enjoyed playing with me

but one day he said to me

"I'm going to the city"

and he was crying while he said it.



lo gli domando «amico

Non sei contento

Vai finalmente a stare in citta

La troverai le cose che non hai avuto qui
Potrai lavarti in casa senza andar

Giu nel cortile»

Mio caro amico, disse

«Qui sono nato

In questa strada

Ora lascio il mio cuore

Ma come fai a non capire

E una fortuna, per voi che restate
A piedi nudi a giocare nei prati

Mentre la in centro respiro il cemento
Ma verra un giorno che ritornero
Ancora qui

E sentiro I'amico treno

Che fischia cosi

Gva waobe

| said "my dear friend

aren't you happy?

you'll finally live in the city.

there you can find all the things you don't
have here.

you can shower without going

down into the courtyard!"

My dear friend said to me

"l was born here,

In this street

now | leave my heart.

How do you not understand

that you who stay are the lucky ones?
you can run barefoot through the fields
while i'm downtown breathing the cement.
but there will come a time when | return
back here

and I'll hear my friend, the train

that whistles like so:

'wa wa!™



Passano gli anni

Ma otto son lunghi

Pero quel ragazzo ne ha fatta di strada
Ma non si scorda la sua prima casa
Ora coi soldi lui puo comperarla

Torna e non trova gli amici che aveva
Solo case su case

Catrame e cemento

La dove c'era l'erba ora c'é

Una citta

E quella casa in mezzo al verde ormai
Dove sara

Ehi, ehi

The years pass

and 8 years is a long time.

Though the boy has come a long way

he does not forget his first house.

now, with the money to buy it

he returns, but doesn't find the friends he
had

just house on top of house

asphalt and cement

Where there was grass, now there is
a city

and that house

in the middle of green fields, by now?
where can it be?

Ehi, Ehi,

Lalalalalalalala

Lalala...lalalalala



Eh no Eh no,

Non so, non so perché | don't know, i don't know why
Perché continuano why they continue
A costruire, le case to build houses

and they don't leave any grass
they don't leave any grass

E non Iagciancl) 'erba they don't leave any grass
Non Iasc!ano I'erba they don't leave any grass
Non lasciano 'erba

Non lasciano I'erba Eh no

Eh no

if we are progressing like this, who knows
how we will end up
who knows...

Se andiamo avanti cosi, chissa
Come si fara
Chissa
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Séculos Xl a XIV

1213 century

Regime feudal e classe

sociais muito
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SOCIAland ECONOMIC STRUCTURE
Feudalregime and very hierarchical
social classes
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CANTIGA de
AMIGO

Poema acompanhado de musica ;

Linguagem muito simples, recorrendo a muitas
formas de repeticéo ;

O sujeito poético é sempre feminino;

A donzela exprime 0s seus sentimentos puros e
ingénuos pelo selamiga

A jovem recorre a alguns confidentes para
desabafar (mae, amigas ou irmas e natureza
personificada);

O amigo esta, por vezes, ausente na guerra.
Noutras situacdes a donzela pretende seddmi;

Yo ~

relacionados com as vivéncias de uma sociedade
rural.

pz:mmnusmnmmms
| (o guabitdus ams:a
(rmiatormoximanaunt
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0
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Oh flowers, flowers of the green pine Dom Dinis (1314t

century)

Flowers of the green pine, oh
flowers, do you have news of my
lover?

Oh God, and where is he?

Oh flowers, flowers of the green
branch do you have news of
friend?

Oh God, and where is he?

Do you have news of my |
who has proved himself a
Oh God, and where is he

Do you have news of my/
who did not come when
Oh God, and where is h

Agrupamento de Escolas de Penafiel Sudestérasmus+ Joana Cirne.janeiro.2019



ANALISHo

CONTEUDO Themaidenquestionsthe flowers about her

friend's absence

The maiden is angry because her friend had
lied to her. There is a real intensification of &
storyline: time passes, her friend does not
come, the maiden is worried. In her opening
speech, for example, she goes quickly from
the simple request for news to the
assumption that he has deceived her (the
liar!).

The flowers, personified, are transformed

into the maiderEs confidant , they tell her
that her dearly loved is fine and that he will
return before the deadline ends and that he
will not miss the arranged meeting

Finally, in the last segment of the answer (hq
will come before the agreed time passes),
realize that this time has not already passec
that is, the girl had arrived much earlier ang
A Finalmente, no segmento final da resposta that all her anxiety is just that: a passionate
(ele vir4 antes de passar a hora young woman's worry who is not only along
combinada), percebemos que essa hora in a pine forest but also very insecure.

ainda nao passou, ou seja, que a donzela

Agrupamento de Escolas de Penafiel Sudestérasmus+ Joana Cirne.janeiro.2019



LOVE SONG

Poem accompanied bynusic

Very carefully chosen language with frequent
subordination resort;

The poetic subject ( I) is always masculine;

The subject often resorts to courteous praise
A xAU 1T £ AgAl OET ¢ OOH

Following the feudal model, the man pays
tribute / vassalage to the lord who is placed in
hierarchically predominant position;

The court ambiance is portrayed.
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In provencalstyle) d.ike -King Dom DinisX(3-

In Provencal style i like
to make a song of love
and greatly praise my
lady,

whose looks and talents
lack

in nothing. God granted
her

so much that therefs no
other

like her in any land.

Wanting her to surpass
the rest, God made my
lady

highly skilled and worthy
yet also humble, simple,
full of common sense
and every virtue, whence
no lady could be her
equal.

Placing in her no error,
God made my lady
pretty,

clever, well-spoken and
cheery

14" century)
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ANALISEdo CONTEUDO %&Ehg of love that DDinisintends to do "in
il O ‘ovencal way", which translates into a
exceptional praise to his mistress: the most
beautiful, the most kind, the one with the
greatest qualities, the noblest, but also the
one who knows how to be simple when is
needed, the most sensible, the one who

knows how to speak well and laugh even
better, the most loyal.

A LadyEs physical description She is
attractive, beautiful and worthy to be
praised.

Psychological descriptionshe presents a
set of characteristics that makes her
worthy of being sung (‘prez"). She is kind
and has many qualities, among others the
common sense. When God created her,
did not want her to be equal, she is unique
(prez, kindness, goodness).

Social qualities she knows how to behave
socially: ( she is very communal ... and c3
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CANCOES8e ESCARNI@

A ~ A0 a

A Satirize certain moments of life in the
court (arrogant noblemen, kings, nobles,
pilgrims who boast themselves of their
adventures, members of the clergy ...).

A Ridiculing courteous love.

A Mockery songs-they use the irony and the
attack is not straightforward. They use a
lot of words with double meaning.

A Criticism songs the language can be

offensive and sometimes obscene.
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Al, donafea - JoamGarcia
Guilhade (séc. XIlI)

Ugly lady-JoamGarcia Guilhade (13
century)

Ugly lady, yoltve complained

that | never sing your praise,

so Itve composed a new refrain

to sing your praise in my own way,
and this is what my song exclaims:
youke a crazy, old and ugly lady!

Ugly lady, since your desire

IS that | praise you in my rhymes,
God forgive me, | will try

to sing your praise in my own way,
and this is what my song will cry:
youke a crazy, old and ugly lady!

Ugly lady, though ve sung

of all my loves, | never sang

a son for you, so nowHl sing,
singing your praise in my own way,
and this is what my song will say:
youke a crazy, old and ugly lady!

Agrupamento de Escolas de Penafiel Sudestérasmus+ Joana Cirne.janeiro.2019
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