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The Story of Music 

 

1. STELLA SPLENDENS 

2. VENI CREATOR SPIRITUS 

3. SANTA MARIA STRELA DO DIA 

4. ROBIN MôAIME 

5. O QUE POLA VIRGEN LEIXA 

 

 



STELLA SPLENDENS 



1) Stella Splendens is a religious motet from the llibre 

vermell of Montserrat with an unknown artist who tries to 

tell us why several people, from the poorest to the richest, 

comes to the Montserrat's church to confess and do his 

promises to the saint Mary.  

2) When they do thisThey leave the church with their soul 

purified and clean. 

 
 
   

STELLA SPLENDENS 

1) Stella Splendens es un motete religioso del Llibre 

Vermell de Montserrat, con un autor desconocido que nos 

muestra como cientos de personas, desde el más pobre al 

más rico, iban al monasterio local a confesares y a hacer 

sus promesas a la virgen María.   

2) Cuando hacían eso, se dice que salían con su alma 

purificada y limpia. 

 
 
   



THE LYRICS IN SPANISH / LETRA EN ESPAÑOL: 

Estrella que como un rayo de sol 

resplandeces. 

Con milagros, en Montserrat: 

Escucha a tu pueblo. 

Todos los pueblos acuden alegres 

hasta aquí, 

ricos y pobres, adultos y niños; aquí 

se adentran, 

a la vista de todos, y de aquí salen 

llenos de gracia. 

 

Príncipes y magnates de estirpe real, 

poderosos del mundo, 

obtenido el perdón, anuncian la 

remisión de sus pecados y, 

arrodillados, exclaman: Ave María. 

 

Prelados y barones, condes famosos, 

religiosos de todas clases, 

y también presbíteros, soldados, 

comerciantes, marineros, 

ciudadanos y pescadores, aquí son 

recompensados. 

 

Campesinos, labradores y 

notarios, abogados, escultores, 

junto con carpinteros, sastres, 

zapateros e incluso laneros, 

artesanos todos, aquí dan 

gracias. 

 

Reinas, condesas, damas ilustres, 

matronas y esclavas, 

Doncellas y niñas, vírgenes y 

ancianas, junto con las viudas 

Y las religiosas, suben a esta 

montaña. 

 

Todos se congregan y aquí sus 

promesas ofrecen, y se llenan de 

gracia 

para poderlas cumplir, y después 

de enriquecer y adornar esta 

mansión 

regresan en libertad. 

 
 
 

Mientras suplicamos, hombres 

y mujeres, purificando 

nuestras conciencias. 

 

Roguemos devotamente a fin 

de conocer de verdad en el 

cielo a la Virgen Gloriosa 

y llena de gracia, Madre de 

clemencia. 

 
 



THE LYRICS IN ENGLISH / LETRA EN INGLÉS: 
 

hear the dRadiant star on the 

mountain, like a miraculous 

sunbeam, 

ivided people.  

 

All joyous people come 

together: 

rich and poor, young and old, 

climb the mountain to see with 

their own eyes, 

and return from it filled with 

grace. 

 

Rulers and magnates of royal 

stripes, 

the mighty of the world, 

possessing grace, 

proclaim their sins, beating 

their breast, 

and call on bended knee: Ave 

Maria.  

 
 

Prelates and males, 

Retinues, 

Cloysterers, 

soldiers, merchants, 

citizens sailors, 

Businessmen, fishers 

Rewarded are there. 

 

Farmers, cultivators 

I shall not fail the notary, 

Advocates, sculptors; 

carpenters, 

Tailors and cobblers 

together with carpenters, tailors,  

wool,artisans  

all, here they give thanks. 

 

Queens, Countess; 

 noble Lords, 

And the powerful slave; 

Young girls; 

 

Virgins and old 

With the widows;  

and religious 

Climb the mountain 

 

The assembly is gathered 

Here to make 

Wishes, thanks 

And gifts 

Court enriching 

This all may see and 

jewels adorning 

And return. 

 

Let us pray  

devoutly in order to  

truly know in the 

Heaven to the  

Glorious Saint 

and full of grace,  

Mother of mercy. 



THE FEELINGS OF THE SONG  
 

LOS SENTIMIENTOS DE ESTA CANCIÓN  

This song gives us a sense 

of respect and proud to the 

saint Mary, because in the 

song, she is presented like 

a  

 kind hearted person  who 

helps to all the people and 

who searchs the well-

being of everybody.  

Esta canción nos da un 

sentimiento de respeto 

hacia la Virgen María, 

porque en la canción es  

presentada como una 

persona que ayuda a los 

demás y que busca el 

bienestar de todo el 

mundo.  



THEME 

1)The principal subject of this 

music is the religion. 

2)A motet is a type of polyphonic 

musical composition spread out 

in all the feudal Europe from the 

XIII  century, being the most 

important and the unique 

religious style in the year 1250 

AD.  

3)This type of musical 

composition was displayed on 

churchs and christians temples. 

Tomás Luis de Victoria (1548-1611) is 

one example of a relevant Spanish 

artist on the creation of motets. 

Tomás Luis de Victoria (1548-1611) 
es un ejemplo de artista español 
relevante en la creación de motetes. 

1)Un motete es un tipo de 

composición musical polifónica 

esparcida en toda la Europa 

feudal desde el siglo XIII,  

alcanzando su máximo apogeo 

el año1250 DC.  

2)El tema principal de este estilo 

es el religioso y bíblico.  

3)Este tipo de composiciones 

podian ser escuchadas en 

iglesias y templos cristianos. 



LIFE IN MEDIEVAL SPAIN 
 

In the medieval Spain, the people, the art, the 

money and the politics  move aronud religion all the 

time, like we can see and listen in this song from the 

era. 

 

On spain, the population was principally from the 

countryside, and the main job for the working class 

was jobs on the farms and fields of the feudal of the 

region, meanwhile in the cities, the main job was 

the craftworks. 

 

In the society of the era the contrasts between the 

rich people and the working class were alarming 

(while the kings and high class enjoy a lot of 

benefit, the low class die for illnes and starvation ). 

The workday were extreme, from sunrise to sunset, 

and the salary were ridiculous. 

En la España medieval, el arte, la sociedad , el 

dinero y la política se movía alrededor de la 

religión, como podemos observar y escuchar 

en la canción de la época. 

 

En España, la población se encontraba 

mayormente en la zona rural, donde la 

principal ocupación de la clase trabajadora era 

trabajar en el ganado y en el campo; en las 

ciudades la principal ocupación era la 

artesanía. 

 

Los contrastes entre ricos y trabajadores era 

alarmantes (mientras que los reyes y clase alta 

gozaba de grandes beneficios, la clase baja se 

moría de hambre y enfermedades). 

La jornada laboral era extrema, de sol a sol, y 

con un salario ridículo 



VENI CREATOR SPIRITUS 

CANTOS GREGORIANOS MAS ANTIGUOS DE 

ESPAÑA 

GREATEST GREGORIAN CANTOS OF SPAIN 

EDAD MEDIA (SIGLO XIV) 

 



LETRA EN ESPAÑOL /  

LYRICS IN SPANISH 
 

Å Ven, Espíritu Creador,  

Å visita las mentes de los tuyos;  

Å llena de la gracia divina  

Å los corazones que tú has creado. 

Å Tú, llamado el Consolador,  

Å Don del Dios Altísimo;  

Å Fuente viva, Fuego, Caridad  

Å y espiritual Unción. 

Å Tú, con tus siete dones,  

Å eres Fuerza de la diestra de Dios.  

Å Tú, el prometido por el Padre.  

Å Tú pones en nuestros labios tu Palabra. 

Å Enciende tu luz en nuestras mentes,  

Å infunde tu amor en nuestros corazones,  

Å y, a la debilidad de nuestra carne,  

Å vigorízala con redoblada fuerza. 

Å Al enemigo ahuyéntalo lejos,  

Å danos la paz cuanto antes;  

Å yendo tú delante como guía,  

Å sortearemos los peligros. 

Å Que por ti conozcamos al Padre,  

Å conozcamos igualmente al Hijo  

Å y en ti, Espíritu de ambos,  

Å creamos en todo tiempo 

 

 

                  Come, Creator Spirit, 

Å visit the minds of yours; 

Å full of divine grace 

Å the hearts that you have created. 

Å You, called the Comforter, 

Å Gift of the Most High God; 

Å Live source, Fire, Charity 

Å and spiritual Anointing. 

Å You, with your seven gifts, 

Å You are the Force of God's right hand. 

Å You, the one promised by the Father. 

Å You put your Word on our lips. Light your light in our 
minds, 

Å infuse your love in our hearts, 

Å and, to the weakness of our flesh, 

Å invigorate it with redoubled strength. 

Å To the enemy scare him away, 

Å Give us peace as soon as possible; 

Å Going ahead as a guide, 

Å we will avoid the dangers. 

Å That for you I we shall meet The Father 

Å We shall meet The Son too 

Å And in you, Holy Spirit of both,  

Å We sall believe in every existing time 
 

 



SENTIMIENTO 

FEELING 
Å El canto que vamos a analizar es religioso 

de iglesia , el canto muestra en su letra la 

vida de Jesús desde que nace hasta que 

muere. El canto gregoriano no fue cantado 

hasta que nació la música cristiana. 

 

Å The song that we are going to analyze is 

church religious, the song shows in its 

lyrics the life of Jesus from birth until he 

dies. The Gregorian chant was not sung 

until Christian music was born. 

 



SANTA MARIA STRELA DO 

DIA 



CONTEXT 
ÉPOCA /TIME  

ï Durante el siglo  XIII 

ï During the XIII century 

ESTILO/STYLE  

Å Es una cántiga es el género típico de la poesía 
medieval gallegoportuguesa (siglos XII-XIV). Son 
poesías cantadas, cuya letra y música venía 
compuesta por trovadores. El que tocaba y cantaba 
estas poesías era el juglar, que a veces también 
era trovador. 

Å It is a canticle is the typical genre of Galician-
Portuguese medieval poetry (XII-XIV centuries). 
They are sung poems, whose lyrics and music were 
composed by troubadours. The one who played and 
sang these poems was the minstrel, who was also 
sometimes a troubadour 

No se sabe quien fue exactamente su creador,  

pero fue escrita en la corte del rey Alfonso X el sabio 

It is not known who exactly was its creator, but it was 

written in the court of King Alfonso X the wise 
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Santa María, star of the day, 

Show us the way to God, and guide us. 

Because you make see the wrong ones 

that were lost because of their sins 

and you make them understand that they are guilty; 

but that you forgive them 

of daring 

what did he do to them 

Do crazy things 

that they should not 

 

Santa María, star of the day, 

Show us the way to God, and guide us. 

 

You must show us the way 

to win by all modes 

the unparalleled and true light 

that only You can give us; 

because you god 

I would grant and 

I would like to give it to you, 

and he would give it to us. 

 

Your judgment can guide us, 

more than anything, to paradise 

where God always has joy and smile 

for those who wanted to believe in him; 

and I would pleasure, 

if a place you, 

what was 

My soul in your company. 
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Santa María, estrella del día, 

Muéstranos la vía para Dios, y guíanos. 

Porque haces ver a los errados 

que se perdieron por sus pecados 

y les haces entender que son culpables; 

pero que tu los perdonas 

de la osadía 

que les hizo 

hacer locuras 

que no debieran 

  

Santa María, estrella del día, 

Muéstranos la vía para Dios, y guíanos. 

  

Debes mostrarnos el camino 

para ganar por todos los modos 

la luz sin par y verdadera 

que sólo Tú puedes darnos; 

porque a ti dios te lo 

concedería y 

querría dárnosla por ti, 

y nos la daría. 

  

Tu juicio puede guiarnos, 

más que en nada, al paraíso 

donde Dios tiene siempre gozo y sonrisa 

para quien quiso creer en el; 

y yo placería, 

si un lugar te, 

que fue 

Mi alma en tu compañía. 



àDE QUE TRATA SANTA ñMARIA STRELA DO DIAò?/ WHAT IS 

ñSANTA MARIA STRELA DO DIAò ABOUT? 

La canción trata, en un contexto general, sobre Dios , el 
creador. Qué, aunque seas un pecador y no lo quieras 
admitir, Dios lo perdona todo. 
Santa María , con su luz, tiene que mostrarnos el camino. 
La estrella tiene que darnos la luz porque sin duda, dios 
nos la daría. 
La luz de la estrella Santa María debe guiarnos hacia el 
paraíso donde el disfruta y que el mismo creó para sus 
fieles. 

The song deals, in a general context, with God, the 
creator. That even if you are a sinner and do not want to 
admit it, God forgives everything. 

Santa Maria, with her light, has to show us the way. The 
star has to give us light because without a doubt, God 
would give it to us. 

The light of the star Santa Maria should guide us to the 
paradise where he enjoys and that he created for his 
faithful. 



THEME 

There are 418 cantigas, plus an introduction in 

tribute to Don Alfonso and a prologue, compiled 

in four manuscripts.1  

The Cantigas de Santa María can be divided 

into two groups: 

 

The first is formed by the "Cantigas de 

Nuestra Señora", in which the theme is 

formed by praises to the virgin Santa María 

and is a true compendium of stories, miracles, 

and stories related to the Virgin, either by 

direct intervention or for the mystical loves 

that his figure generates in pious souls. 

The second, more reduced (since they are the 

cantigas whose order number is multiple of 

ten), are the cantigas de loor, more serious 

poems, deep, almost mystical, in which instead 

of singing the miracles of the Virgin is 

reflected about her, as in a prayer. These take 

the form of sacred hymns such as those 

interpreted in the liturgy, but which served 

both literary and musical entertainment in the 

courts of the palace and profane parties, and 

which were then transmitted by the minstrels 

to popular folklore . 

Hay 418 cantigas, más una introducción en 

homenaje a Don Alfonso y un prólogo, 

recopiladas en cuatro manuscritos. 

Las Cantigas de Santa María pueden dividirse 

en dos grupos: 

El primero lo forman las «Cantigas de Nuestra 

Señora», en las que el tema está formado por 

alabanzas a la virgen Santa María y es un 

verdadero compendio de historias, milagros, y 

relatos relacionados con la Virgen, bien sea 

por su intervención directa o por los amores 

místicos que su figura genera en las almas 

piadosas. 

El segundo, más reducido (puesto que son las 

cantigas cuyo número de orden es múltiplo de 

diez), son las cantigas de loor, poemas más 

serios, profundos, casi místicos, en los que en 

lugar de cantar los milagros de la Virgen se 

reflexiona sobre ella, como en una oración. 

Estas adoptan la forma de himnos sagrados 

como los que se interpretaban en la liturgia, 

pero que sirvieron a la vez de entretenimiento 

literario y musical en las cortes palaciegas y 

fiestas profanas, y que de ahí eran transmitidas 

por los juglares al folclore de tradición 

popular. 





ROBIN MôAIME 



SPANISH ENGLISH 

Robin me quiere, Robins me tiene, 

Robin me ha preguntado, 

si el me tendrá. 

Robin me compró una bata 

De tela hermosa, de calidad superior, 

Una faja lisa y estrecha. 

Por elllos doy mi consentimiento. 

Robin me quiere, Robins me tiene, 

Robin me ha preguntado, 

si el me tendrá. Robin me quiere,  

Robins me tiene, 

Robin me ha preguntado, 

si el me tendrá. 

Robin me compró una bata 

De tela hermosa, de calidad superior, 

Una faja lisa y estrecha. 

Por elllos doy mi consentimiento. 

Robin me quiere, Robins me tiene, 

Robin me ha preguntado, 

si el me tendrá. 

 

Robin loves me, Robin has me, 

Robin loves me; we're a pair. 

Robin has asked me, 

Robin asked me so sweetly 

if he will have me. 

If I care. 

Robin bought me a robe 

Robin gave me so discreetly 

Of beautiful, superior quality cloth, 

Clothes made of fine cloth completely, 

A smooth and a narrow girtle. 

Smocks and belts that fasten neatly: 

For them I consent. [lit., I go for that!] 

For that I'm there! 

Robin loves me, Robin has me, 

Robin loves me; we're a pair. 

Robin has asked me, 

Robin asked me so sweetly 

if he will have me. 
If I care. 

 
 



CONTEXT 

ÉPOCA/TIME                                           
Durante el siglo XIII                                                                                              

                                                                                                                                

During the XIII  century  but it was 

launched in 1988. 

 

AUTOR/AUTHOR 
Adam de la Halle es el compositor 

Adam de la Halle is the composer 

                                                                                                                                  

 
 

 

ESTILO/STYLE 

 
Es considerada música de juego pastoral, algunas 

fuentes dicen que fue un precursor de la ópera 

cómica, mientras que otras afirman que esta obra 

dramática es un fenómeno aislado,con la narrativa 

pastellela como el denominador común. 

 
It is considered pastoral play music,                                                                                        

some sources say that it was a pre-                                                                                             

cursor to opera comique, while                                                                                               

others state that this dramatic                                                                                              

work is an isolated phenomenon,                                                                                              

with the pastourelle narrative as                                                                                            

the common denominator 

 

 
 
 



 

 



O QUE POLA VIRGEN LEIXA  



ORIGINAL LYRICS 

                                               

O que pola Virgen leixa o de que gran sabor á, 

sempre aqui lle demostra o ben que pois lle fará. 

 

E destô un mui gran miragre vos contarei, que oĨ 

dizer aos que o viron, e o contaron assi 

como eu vos contar quero; e, segun comô aprendi, 

demostrou Santa Maria ena terra que está 

 

Mui preto dô ambo-los mares, do gran que corrô arredor 

da terra e ar do outro que é chamado Mor; 

 

O que pola Virgen leixa o de que gran sabor á, 

sempre aqui lle demostra o ben que pois lle fará. 

 

E mostrou Santa Maria, Madre de Nostro Sennor, 

por un ome. E quen esto oyr, sabor averá 

De jaja-la ssa festa de mar­o, comô este fez, 

que a jajou gran tempo. 

 

Mas porque foi a Xerez 

e a Sevilla quandô eran de mouros, mais da vez, 

foi acusado e preso, porque sen mandadô al§ 

Fora, e que o matassen logo, u non ouvessô al, 

e que fossô apedreado porque fezo feito tal. 

 

O que pola Virgen leixa o de que gran sabor á, 

sempr[e] aqui lle demostra o ben que pois lle fará 

 

Fora, e que o matassen logo, u non ouvessô al, 

e que fossô apedreado porque fezo feito tal. 

E ferindo-o, chamava a Reynna sperital, 

dizendo: Ay, Sennor, val-me, ben como valiste ja   

Para os que confían en ti, moi no corazón, 

porque eu, confiando sempre en ti, sofre esta paixón. 

 

Entón os que o mataron dixeron: -¿por que será? 

que non podemos matar por pedras que xogamos? 

Entón, o que ordenou ordenoulles ferir 

e darlle moi forte cunha lanza. 

 

E, despois de matalo. E non morreu, a pesar de todo iso, dixo:  

"Por Deus, tráeme aquí un clérigo para dicirlle o mal que fixen, 

que non cumprín a penitencia polos meus pecados. 

 

"O que por la virgen leixa, o de que gran sabor á, 

 sempre aqui mostra o que benle  fará. '' 

 

E cando isto foi feito, el dixo: - Amigo, sempre 

Quería servir a Sata María, que nunca faltará ou faltará aos que  

serven. 

 

E, ao dicilo, morreu, e para o que cremos, Deus recibiu a  

súa alma 

E cando estaba morto, a súa barba saíu, 

aquel día ela afeitouno en Alcalá de Guadaira; 

 

 

 

E nalgún momento o seu corpo permaneceu, que ningún  

ave nin a besta comían nada del. 

Isto é o que fixo Santa María, a dama que, 

 por mor da súa gran piedade, defende e sempre nos defenderá. 



ENGLISH (ADAPTED) LYRICS 

"The one that for the virgin leaves that one in which it has 
great pleasure, 

She always shows him here the good that She will do to him 
later'' 

 And of this a great miracle I will tell you that I heard  saying 
those that they it saw and 

I tell it as I want and as since I it have learned, 

 that Santa Maria showed it in the land that is near both seas, 

of the Big one, which runs about the land and of other one 
that are called a minor. 

"The one that for the virgin leaves that one in which it has 
great pleasure, She always shows him here the good 

that She'll do to him later''  

She always shows him here the good that She will do to him 
later" 

 And Santa Maria showed it in favor of a man. The one who 
will hear it,  will want to fast in his holiday of March, 
like he was doing it;  that fasted for a long time. But, 
because it was to 'Jerez' and to Seville more of once, 

when they were the Moors, 

it was accused and imprisoned, because without mandate it 
was there, and sentenced to that were killing it then, 

without appeal, 

 and that was stoned for having done such a thing. 

"The one that for the virgin leaves that one in which it has 
great pleasure,She always shows him here the good 

that She will do to him laterñ 

And he, while they were striking him, it was calling the 
Spiritual Queen saying:  -sigh, Lady, cost me since you 

have cost already 

 

those who entrust in you, very of heart, because I, trusting 

always in you, suffer this passion. 

Then those who were killing it said: - why will it be  that for 

stones that we throw to him we it cannot kill?  - Then, 

which was ordering them ordered them to hurt 

and to give him very loudly with a dart it. And, later to destroy 

it. 

 And he did not die, regardless this was saying:  - for God, me 

bring here a clergyman to the one that says how much to 

him of villain I have done, that I have not fulfilled 

penance for my sins. 

"The one that for the virgin leaves that one in which it has 

great pleasure, She always shows him here the good 

that She will do to him later". 

 And when this was done he said: - friend, always  wanted to 

serve to Santa Maria, which will never be absent there do 

not even lack those who serve. 

 And, in saying it, he died, and, to what we believe, God 

received his soul,And when he had died, there went out 

for him the beard, which this day had shaved in 

Guadaira's Alcala; 

 And some time remained his body, that no neither bird nor 

beast ate nothing of him. This did Santa Maria, the lady 

who, for his great piety, defends us and us will defend 

always. 

''The one who for the Virgin leaves that one in which it has 

great pleasure, She always shows him here the good 

that She'll do to him later''  

 



ANALYSIS OF THE SONG 

This composition belonging to a manuscript corresponded with the assent and participation of the King Alfonso X ' the wise 

person ' of Castilla 

The song that we prepare to analyze: ' O que pola Virgen leixa' is the composition 124 of the Troubadour poems of Santa 

Maria; book that contains this composition, though there are more famous several as ' Santa Maria strela do dia ' that 

are more recognized and more famous than great others. 

In many dice in these songs Religious figures are mentioned already be Christian: "Virgin Mary", "God" or already be 

Islamic: 'Allah'. 

ǒ In general the work speaks brings over of a serf / slave with little money that trying to escape of the misery in Christian 

Earths going towards Arabic lands. But there it was thought by a group of Christians that they identified his Hispanic 

Origin and decided to kidnap it until he was confessing. All that for an agreement that existed between Christian and           

Islamic lands of which no individual might enter the territory of other or without permission or escaping of a feudal 

gentleman. 

ǒ In this case, the group of Christians, them added the presence of the Virgin Mary decided to prevent this person from 

fleeing. 

ǒ In a beginning they forced him to confess but when result did not give this, began to lanzarce rocks; And on not having 

given result either they decided to kill it with a dart (a type of sword).                                                                  

ǒ It is a question of a history replete with punishments on the part of God, and cruelty of the People. But for this epoch 

they decided to give him an artistic meaning. Behind everything it bloody and horrifying that could be the history of 

the murder of a person who only was trying to avoid and forming a better life. 

( Portrait of Alfonso X of Castile, ' the wise person ') 



SONG'S ANALYSIS (PART 2) 

These compositions of the Centuries XII-XIII are characterized by several things, between them, which treat a generally 

religious or even Biblical subject matter. And especially this Work: ' Or that Pola Virgen leixa ' it it is characterized that 

in the whole work the same esqueme of heap repeats himself for every strophe For Example: 

 [Que por pédras que deitemos ][ Nono podemos matar] 7-,7b      [Un crérigo mi aduzede,][ a que diga cuanto] 7-,7b 

It's makes we could use the same melody chords as base to sing during an extensive period of time till when we come to the 

Refrain, the zone where the song revives and a choir gets in the vocal melody to transmit better the message of this 

song. 

Between the instruments used to realize this work we find:                                  

- lute (used in almost the whole song) 

- it violates of arch - harp - tambourine - castanets 

- and cornamusas (few ones but notable it departs from  the song) 



FINAL CONCLUSION 

       We can deduce that the most usual subject matter in the songs of Iberian and Hispanic origin is the 

Religion. Already be of the wars and conflicts that this one caused or of how the Gods intervene in 

situations as the one that narrates our persons' song that they want to be free and Thoughts manipulated 

and indoctrinated by the church. 

        After everything it is a history and must be studied to know more to every country and to remember what 

it happened in every place before visiting it or while he visits himself. 

        Here there is the link of the song that I have presented and I would really like to watch your video if 

possible: 

  https://www.youtube.com/watch?v=DmEAI_3e2ok&t=2s 

https://www.youtube.com/watch?v=DmEAI_3e2ok&t=2s
https://www.youtube.com/watch?v=DmEAI_3e2ok&t=2s
https://www.youtube.com/watch?v=DmEAI_3e2ok&t=2s


 

MUSIC: A MELODIC METHODOLOGY 

in TEACHING and LEARNING 

 GREECE 

 



! tŜƻǇƭŜΩǎ IƛǎǘƻǊȅΣ ƴŀǘƛƻƴŀƭ ƛŘŜƴǘƛǘȅΣ ōŀŎƪƎǊƻǳƴŘΣ 
ŎǳƭǘǳǊŜΣ ƛǎ ǇƻǊǘǊŀȅŜŘ ƛƴ ŀ ƴŀǘƛƻƴΩǎ ƳǳǎƛŎŀƭ ŀƴŘ ƭƛǘŜǊŀƭ 

heritage, nobody can deny this.  
 

 

This is revealed through poetry turned into songs 
sometimes clearly, sometimes allegorically.  

 

 

Our students have made a survey and decided that 
eight of the most representative Greek songs that 

ǊŜǾŜŀƭ ŀǎǇŜŎǘǎ ƻŦ ƻǳǊ bŀǘƛƻƴΩǎ IƛǎǘƻǊȅ ŀǊŜ ǘƘŜ ŦƻƭƭƻǿƛƴƎΦ 



 м Φ ζɯ˅ʽˇ˄ ɳˋˍʾη όAxion Esti)  



ʆɶʅ ɲɹɼɮɹʁʅʇɿɶʅ ɶɽɹɳ ɿʁɶʆɳ 
 

ʆʹˌ ʵʽˁʰʽˇˋˏ˄ʹˌ ʺ˂ʽʶ ˄ˇʹˍʷ                                   
ˁʰʽ ˃ˎˊˋʾ˄ʹ ˋˎ ʵˇ˅ʰˋˍʽˁʺ 
˃ʹ ˉʰˊʰˁʰ˂˗ ˋʰˌ ˃ʹ                                                  
˂ʹˋ˃ˇ˄ʱˍʶ ˍʹ ˔˗ˊʰ ˃ˇˎΗ 
   
ɮʶˍˈ˃ˇˊ˒ʰ ˍʰ ʷ˔ʶʽ ˍʰ ˕ʹ˂ʱ 
ʲˇˎ˄ʱ 
ˋˍʰ ʹ˒ʰʾˋˍʶʽʰ ˁ˂ʺ˃ʰˍʰ ˋʶʽˊʱ 
ˁʰʽ ˍʰ ˋˉʾˍʽʰ ˉʽˇ ˂ʶˎˁʱ 
ˋˍˇˎ ʴ˂ʰˎˁˇˏ ˍˇ ʴʶʽˍˈ˄ʶ˃ʰΗ 
 

ʆʰ ˉʽˁˊʱ ˃ˇˎ ˔ʷˊʽʰ ˃ʶ ˍˇ˄ 
ˁʶˊʰˎ˄ˈ 
ˍʰ ʴˎˊʾʸ˖ ˉʾˋ˖ ʰˉΩ ˍˇ˄ ˁʰʽˊˈ 
ˍˇˎˌ ˉʰ˂ʽˇˏˌ ˃ˇˎ ˒ʾ˂ˇˎˌ ˁʰ˂˗ 
˃ʶ ˒ˇʲʷˊʶˌ ˁʰʽ ˃Ω ʰʾ˃ʰˍʰΗ 
 

Notional sun of justice 
 

Notional sun of justice     
and you glorifying myrtle 
ŘƻƴΩǘ ǇƭŜŀǎŜ ŘƻƴΩǘ 
forget my homeland! 
  
It has eagle-shaped high 
mountains 
terraced vineyards on the 
volcanoes 
and the whiter houses 
in the neighbourhood of the blue! 
   
My bitter hands with the Thunder 
I turn them before Time 
LΩƳ ŎŀƭƭƛƴƎ Ƴȅ ƻƭŘ ŦǊƛŜƴŘǎ 
with threats and blood! 
 



The poem was written by the Nobel Prize awarded Odyseas Elitis and the music 
was composed by Mikis Theodorakis.  

9ƭƛǘƛǎ ƘƛƳǎŜƭŦ ǘŀƭƪǎ ŀōƻǳǘ Ƙƻǿ ƘŜ Ǝƻǘ ǘƘŜ ƛƴǎǇƛǊŀǘƛƻƴΥ έLǘ ǿŀǎ ǘƘŜ ȅŜŀǊǎ ƻŦ Ωпу-
ΩрмΦ²ŀǊΣ ƻŎŎǳǇŀǘƛƻƴΣ ŎƛǾƛƭ ǿŀǊΣ ŜǾŜǊȅǘƘƛƴƎ ǿŀǎ ŘŜǎǘǊƻȅŜŘΦ L ǊŜƳŜƳōŜǊ ǘƘŜ Řŀȅ L 
was heading to get my plane. A dozen of kids were playing in an open field. They 
were literally ragged. Pale, dirty, bony, with deformed knees, skeletal faces.  

They were wandering around the field in piles of rubbish. This was the last image 
I was getting from Greece. Less than 24 hours later, I was in Switzerland, reading 
by a lake near a forest. Suddenly I heard gallops and happy voices. It was the 
Swiss kids, finishing their daily horse riding. T 

hose kids, for more than five generations, had not known what fight, war, hunger 
or what sacrifice meant. They had rosy cheeks, they were smiling, they were 
dressed as royalty, and their escorts wore uniforms with gold buttons.  

They went past me, leaving me with a feeling of more than just indignation. It 
was awe before the tremendous contrast, devastation before this tremendous 
ƛƴƧǳǎǘƛŎŜΣ L ŦŜƭǘ ƭƛƪŜ ŎǊȅƛƴƎ ŀƴŘ ǇǊŀȅƛƴƎ ǊŀǘƘŜǊ ǘƘŀƴ ŎƻƳǇƭŀƛƴ ƻǊ ǎŎǊŜŀƳΧώΧΦϐΧΦ!ƴŘ 
ǘƘƛǎ ƛǎ Ƙƻǿ ζɯ˅ʽˇ˄ ɳˋˍʾη ǿŀǎ ōƻǊƴέΦ 



It is well known that the Axion Esti is lengthy composition in 
three parts:The first part, The Genesis, poetically records the 
birth of the poet and of the world, or rather the birth of world 
through the poet, since the world exists as long as man exists.  
Especially here, however, the world is not only created but also 
molded by the poet. In the second part, The Passion, the 
suffering of the poet is interwoven with the suffering of Greece 
during WWII, and commences with the Italian attack against 
his homeland.  
The third part, The Gloria, is a praise of the Hellenic world, as 
ǎŜŜƴ ǘƘǊƻǳƎƘ 9ƭȅǘƛǎΩ ƭǳŎƛŘ IŜƭƭŜƴƛŎ ǇƻŜǘƛŎ ƎŀȊŜΦ CƛǊǎǘΣ ǘƘŜ 
solitary but within society. Second, the angelic and divine 
nature of the poem with its acheiropoieton (not hand-made) 
writing, which points to the conception of the eternal through 
the spiritual poetic course. Third, logos-language as the 
manifester of things, and as the creator of the world and of the 
poet. 



Fourth, the suffering of the poet and of Greece during 
World War II and the identification of the undying rose 
(the Virgin Mary) with Hellas (Greece).  
Fifth, The Gloria of Holy Mother Hellas. Sixth, the music 
of Mikis Theodorakis. All this leads to the conclusion that 
a correlation between the two Axion Esti exists not only 
in the title, but also in many essential elements. 
ά!Ȅƛƻƴ 9ǎǘƛέ ƛǎ ŀ ƳŀǎǘŜǊǇƛŜŎŜ ŀƴŘ ƳŀƪŜǎ ŜǾŜǊȅ DǊŜŜƪ 
ǎƘƛǾŜǊΦ ά L ǇƭŜŀ ȅƻǳΣ ǇƭŜŀǎŜΣ ŘƻƴΩǘ ŦƻǊƎŜǘ Ƴȅ ŎƻǳƴǘǊȅέ 
certainly depicts exactly the personal experience of Elitis 
when he felt that the whole world had forgotten about 
the Greeks living in poverty and pain, when he saw the 
Swiss people who had not experienced any suffering for 
ƳƻǊŜ ǘƘŀƴ рлл ȅŜŀǊǎΧ 

https://www.youtube.com/watch?v=o1I_VGP4gFY&list=RDo1I_VGP4gFY&start_radio=1

&t=0 

 

https://www.youtube.com/watch?v=o1I_VGP4gFY&list=RDo1I_VGP4gFY&start_radio=1&t=0
https://www.youtube.com/watch?v=o1I_VGP4gFY&list=RDo1I_VGP4gFY&start_radio=1&t=0


нΦ ɯˊ˄ʹˋʹ  



Giorgos Seferis, Nobel laureate and one of the greatest poets of the 20th 

century, regardless of nationality, continues to be a beloved poet to the 

present day. Seferis passed away on September 20, 1971. At his funeral in 

Athens, the crowds of mourners following his coffin sang the Mikis 

Theodorakis arrangement of his poem Arnisi (Denial) which was banned at 

the time by the junta. ñI am a man without any political affiliation, and I can 

therefore speak without fear or passion. I see ahead of me the precipice 

toward which the oppression that has shrouded the country is leading us. 

This anomaly must stop. It is a national imperative.ò Seferis stood up 

against the oppression and became a hero to those resisting the 

dictatorship, censorship, and the political imprisonments and torture. 



ʅˍˇ ˉʶˊʽʴʽʱ˂ʽ ˍˇ ˁˊˎ˒ˈ 
ˁʽ ʱˋˉˊˇ ˋʰ˄ ˉʶˊʽˋˍʷˊʽ 
ʵʽ˕ʱˋʰ˃ʶ ˍˇ ˃ʶˋʹ˃ʷˊʽ 
˃ʰ ˍˇ ˄ʶˊˈ ʴ˂ˎ˒ˈΦ 

 
ʃʱ˄˖ ˋˍʹ˄ ʱ˃˃ˇ ˍʹ˄ ˅ʰ˄ʻʺ 
ʴˊʱ˕ʰ˃ʶ ˍΩ ˈ˄ˇ˃ʱ ˍʹˌ 

ʍˊʰʾʰ ˉˇˎ ˒ˏˋʹ˅ʶ ˇ ˃ˉʱˍʹˌ 
ˁʰʽ ˋʲʺˋˍʹˁʶ ʹ ʴˊʰ˒ʺ Φ 

 
ɾʶ ˍʽ ˁʰˊʵʽʱΣ ˃ʶ ˍʽ ˉ˄ˇʺΣ  
ˍʽ ˉˈʻˇˎˌ ˁʰʽ ˍʽ ˉʱʻˇˌ 

ˉʺˊʰ˃ʶ ˍʹ ʸ˖ʺ ˃ʰˌϊ ˂ʱʻˇˌΗ 
ˁʽ ʰ˂˂ʱ˅ʰ˃ʶ ʸ˖ʺΦ 

 

On the secret seashore 
white like a pigeon 
we thirsted at noon 

but the water was brackish. 
 

On the golden sand 
we wrote her name; 

but the sea-breeze blew 
and the writing vanished. 

 
With what spirit, what heart 

what desire and passion 
we lived our life; a mistake! 

So we changed our life. 
 



Denial is a poem interpreted in various ways. The seashore 
indicates the young age, which is innocent just like a white 

dove.  
 

The thirst refers to the desires, the ambitions of young people, 
however there is an obstacle, since life denies to fulfill all their 

wishes.  
 

The thirst exists, but the water is somewhat salty, so the thirst 
remains.  

 
This could be interpreted as a thirst for Democracy, for 

Freedom, since at that time there was Junta regime in Greece.  

https://www.youtube.com/watch?v=FIgZ07xyOcY 

 

https://www.youtube.com/watch?v=FIgZ07xyOcY




оΦ ʆˇ ʆˊʶ˂ˇʲʱˉˇˊˇ όTHE CRAZY BOAT) 



ɰʰˉˈˊʽ ˋˍˇ˂ʽˋ˃ʷ˄ˇ ʲʴʰʾ˄ʶʽ ˋˍʰ ʲˇˎ˄ʱ 
 ˁ ʽ ʰˊ˔ʾʸʶʽ ˍʽˌ ˃ʰ˄ˇˏʲˊʶˌ ζʲʾˊʰ-˃ʱʽ˄ʰη  
 
ʆʹ˄ ʱʴˁˎˊʰ ˒ˇˎ˄ˍʱˊʶʽ ˋˍʽˌ ˁˇˎˁˇˎ˄ʰˊʽʷˌ 
 ˒ ˇˊˍ˗˄ʶʽ ˒ˊʷˋˁˇ ʰʷˊʰ ˁʽ ʰˉϥ ˍʽˌ ʵˎˇ 
˃ʶˊʽʷˌ  
 
ɳʾ˄ʰʽ ʰˉˈ ˃ʰˏˊʹ ˉʷˍˊʰ ˁʽ ʶʾ˄ʰʽ ʰˉϥ ˈ˄ʶʽˊˇ 
 ˁ ʽ ʷ˔ʶʽ ˂ˇˋˍˊˈ˃ˇ ʰʻ˗ˇ ˄ʰˏˍʹ ˉˇ˄ʹˊˈ 
 
 ɮˉˈ ˍʰ ʲʱʻʹ ˒ˍʱ˄ʶʽ ˍˇˎˌ ˉʰ˂ʽˇˏˌ ˁʰʽˊˇˏˌ 
 ̡ ʱˋʰ˄ʰ ˅ʶ˒ˇˊˍ˗˄ʶʽ ˁʽ ʰ˄ʰˋˍʶ˄ʰʴ˃ˇˏˌ 
 ɴ˂ʰ ʋˊʽˋˍʷ ˁʰʽ ɼˏˊʽʶ ˂ʷ˖ ˁʽ ʰˉˇˊ˗  
ˍʷˍˇʽˇ ˍˊʶ˂ˈ ʲʰˉˈˊʽ ˍˊʶ˂ˇʲʱˉˇˊˇ  
ʋˊˈ˄ˇˎˌ ˃ʰˌ ˍʰ˅ʽʵʶˏʶʽ ʵʶ ʲˇˎ˂ʽʱ˅ʰ˃ʶ  
˔ʾ˂ʽˇˎˌ ˁʰˉʶˍʰ˄ʰʾˇˎˌ ˍˇˏˌ ʰ˂˂ʱ˅ʰ˃ʶ 
  
ɼʰˍʰˁ˂ˎˋ˃ˇˏˌ ˉˇˍʷ ʵʶ ˂ˇʴʰˊʽʱˋʰ˃ʶ 
 ˃ ˉʺˁʰ˃ʶ ˃ʷϥ̀ ˋˍʰ ˈ˂ʰ ˁʰʽ ˉʶˊʱˋʰ˃ʶ  
 
ɼʽ ʷ˔ˇˎ˃ʶ ˋˍˇ ˁʰˍʱˊˍʽ ˃ʰˌ ʲʽʴ˂ʱˍˇˊʰ 
ˉʰ˄ˍˇˍʽ˄ˈ  
ˍˇ˄ ɷ˂ʽˇ ˍˇ˄ ɶ˂ʽʱˍˇˊʰ! 

A boat adorned and decked  sails out for 
mountains oh  and there begins maneuvers with 
ƘŜŀǾŜπǘƻΣ ƘŜŀǾŜπƘƻ  
weighs anchor by a pine tree grove  and takes 
aboard  a cargo of fresh mountain air 
 {ƘŜ ǎ made of blackest stone, ǎƘŜ ǎ made of 
flimsy dream her boatswain is naive, her sailors 
plot and scheme ǎƘŜ ǎ come from the deep 
depths of ancient bygone times and here 
unloads her troubles and her trembling sighs. 
 
ʁ   ŎƻƳŜ Ƴȅ [ƻǊŘ ŀƴŘ WŜǎǳǎΣ  
I speak and am struck daft on such a loony 
vessel  
On such a crazy craft ǿŜ ǾŜ sailed for years on  
end, 
  
And still ǿŜ ǾŜ kept afloat ǿŜ ǾŜ changed a 
thousand skippers on this balmy boat we never 
paid the slightest heed to cataclysms but 
plunged headlong in everything with optimisms  
and high upon our lookout mast  
we keep for our one and only sentry  
the sovereign Sun. 



This is another poem by Odysseas Elytis. The music was composed by Dimitris 
Lagios, who unfortunately died very young. It is completely allegorical. 

 

The boat is Greece and starts the voyage in a paradoxical way, from the mountains 
and anchors in the pine trees, not the sea. It loads its cargo, which is fresh air, in 

abundance in Greece, and the boat is made of black stone and dream. 

 

The sailor is the Greek people, who are plot, clever, but the  boatswain ( the 
governments) is naïve. It implies that the people who rule the country are 

complete incapable of doing so. 

. 

https://www.youtube.com/watch?v=hxA6XOy5XfA  

 

https://www.youtube.com/watch?v=hxA6XOy5XfA


пΦ ʆʅɮɾɹɼʁ όTSAMIKO ) 



ʅˍʰ ˁʰˁˇˍˊʱ˔ʰ˂ʰ ˍʰ ʲˇˎ˄ʱ 
˃ʶ ˍˇ ˋˇˎˊʱʲ˂ʽ ˁʰʽ ˍˇ ʸˇˎˊ˄ʱ                             
ˉʱ˄˖ ˋˍʹ˄ ˉʷˍˊʰ ˍʹ˄ ʰʴʽʰˋ˃ʷ˄ʹ 
˔ˇˊʶˏˇˎ˄ ˍ˗ˊʰ ˍˊʶʽˌ ʰ˄ˍˊʶʽ˖˃ʷ˄ˇʽΦ                 
ʁ ɿʽˁʹ˒ˈˊˇˌ ˁʽ ˇ ɲʽʴʶ˄ʺˌ 
ˁʽ ˇ ʴʽˇˌ ˍʹˌ ɯ˄˄ʰˌ ˍʹˌ ɼˇ˃˄ʹ˄ʺˌΦ                   
 
ɲʽˁʺ ˍˇˎˌ ʶʾ˄ʰʽ ˃ʽʰ ˒˂ˇˏʵʰ ʴʹˌ 
˃ʰ ʶˋˏ ʋˊʽˋˍʷ ˃ˇˎ ˍˇˎˌ ʶˎ˂ˇʴʶʾˌ 
ʴʽʰ ˄ʰ ʴ˂ʽˍ˗ˋˇˎ˄ ʰˎˍʺ ˍʹ ˒˂ˇˏʵʰ 
ʰˉΩ ˍˇ ˍˋʰˁʱ˂ʽ ˁʰʽ ˍʹ˄ ʰˊˁˇˏʵʰΦ  
ɲʶˌ ˉ˗ˌ ˔ˇˊʶˏʶʽ ˇ ɿʽˁʹˍʰˊʱˌ 
ˁʽ ʰʹʵˈ˄ʽ ʴʾ˄ʶˍʰʽ ˇ ˍʰ˃ˉˇˎˊʱˌ.                              
 
ɮˉˈ ˍʹ˄ ɷˉʶʽˊˇ ˋˍˇ ɾˇˊʽʱ 
 
ˁʽ ʰˉΩ ̱̌  ˋˁˇˍʱʵʽ ˋˍʹ ˂ʶˎˍʶˊʽʱ 
 
ˍˇ ˉʰ˄ʹʴˏˊʽ ˁˊʰˍʱʶʽ ˔ˊˈ˄ʽʰ 
ˋˍʰ ˃ʰˊ˃ʰˊʷ˄ʽʰ ˍˇˎ ˔ʱˊˇˎ ʰ˂˗˄ʽʰ.                    
ɼˊʽˍʺˌ ˁʽ ʰ˒ʷ˄ˍʹˌ ʶʾΩ˄ ̌ ɸʶˈˌ 
ˁʰʽ ʵˊʰʴˇˎ˃ʱ˄ˇˌ ˍˇˎ ˇ ˂ʰˈˌ.                          
 

Up on the rough, steep mountains,  
With the flute and the syrnay, 
On the sacred stone  
Three brave men dance:Nikiforos and 
Digenis  and the son of Anna Komnini.  
 They own a peel of land,  
But you, my Christ, bless them, 
To rescue this peel  
From the jackal and the bear. 
 
Look at  the way Nikitaras is dancing And 
tambouras turns into a nightingale 
 
From Epirus to Moria (Peloponnese) 
 
And from the darkness to freedom 
 
The feast has been going on for years 
 
In the petrified fields of Death Judge and 
Master is God 
And His mediator is the people. 
 



The poem was written by 

Nikos Gatsos and the music 

was composed by Manos 

Hatzidakis, in 1976. Nobody 

can deny that it is one of the 

greatest songs ever written 

and it is full with the sound, 

color, flavor and scent of 

Greece. It is all Greece, from 

the beginning till the last note. 



The rough mountains: They 

symbolize the fight and  the freedom. 

Mountains are typical of the Greek 

landscape. This is where the Greeks 

hid during the Turkish occupation 

The Dance: Three emblematic figures 

of the Greek History  are dancing. 

Nikiforos Fokas who freed Crete from 

the Arabs, an Emperor who set the 

foundations for the fight against the 

Bulgarians (10th century, Byzantine 

Empire).  

Vasilios Digenis Akritas is the one who defended 

the Greeks against the Muslims and the Arabs. Only 

Death beat him. He is the unonymous Greek who 

sacrificed himself for his country and freedom 



The son of Anna Komnini was 

the son of a Princess who 

remained in history as well 

educated and cultivated woman. 

Her father, Alexios Komninos 

the 1st (end of 10th -11th 

century), wisely ruled the 

Empire.  

Nikitaras was an exceptional 

hero of the Greek Revolution of 

1821. He was named óTurk-

eaterô , he lived with dignity and 

without making any money on 

the expense of his country, 

which he loved till the end of his 

life. 



A peel of land: Our land is very small. 

But the Greeks, with the help of God, 

try to maintain their land from the jackal 

(the sly enemies) and the bear (the big 

enemies). Greeks have always 

overcome fear, no matter how few they 

are 

The Feast has been going on 

for years: The fight for their 

freedom is like a celebration for 

the Greeks. Our land gives us 

joy and courage to overcome 

our fears. 

https://www.youtube.com/watch?v=8oUHeQkn_34 

 

https://www.youtube.com/watch?v=8oUHeQkn_34


рΦ пл  ʃɮɽɹɼɮʄɹɮ ό40 BRAVE YOUNGS ) 



ʅʰˊʱ˄ˍʰ ˉʰ˂ʽˁʱˊʽʰ 
ʰˉˈ ˍʹ ɽʶʽ-Φ ʰˉˈ ˍʹ ɽʶʽʲʰʵʽʱΦ ʃʱ˄ʶ 

ʴʽʰ ˄ʰ ˉʰˍʺˋˇˎ˄ʶ                              
ˍʹ˄ ʆˊˇˉˇ-, ˃ ˖ϥ́ ˍʹ˄ ʆˊˇˉˇ˂ʽˍˋʱ 

 
ʅˍˇ ʵˊˈ˃ˇ ˉˇˎ ˉʹʴʰʾ˄ʰ˄ʶ ʴʷˊˇ˄ˍʰΣ 

˃˖ˊ' ʴʷˊˇ˄ˍϥ ʰˉʰ˄ˍˇˏ˄Φ  
 

ʎˊʰ ˁʰ˂ʺ ˋˇˎ ʴʷˊˇ                                      
ˁʰ˂˗ˌ ˍʰ ˍʰΣ ˁʰ˂˗ˌ ˍʰ ˍ h̄ ʰʽʵʽʱΦ         

ʃˇˏ ˉʱˍʶ ˉʰ˂ʽˁʱˊʽʰ                                     
ˉˇˏ ˉʱˍʶ ʲˊΣʁ ˉˇˏ ˉʱˍʶ ʲˊʶ ̄ ʰʽʵʽʱΦ  

ʃʱ˃ʶ ʴʽʰ ˄ʰ ˉʰˍʺˋˇˎ˃ʶ                                
ˍʹ˄ ʆˊˇˉˇ-, ˃ ˖ϥ́ ˍʹ˄ ʆˊˇˉˇ˂ʽˍˋʱ 

Forty brave youths 
From Livadia, 

Are on their way to step into 
Tripolitsa 

  
On their way, an old man 

they meet.. 
άDǊŜŜǘƛƴƎǎΣ ƻƭŘ Ƴŀƴέ 
 ά²ŜƭŎƻƳŜΣ Ƴȅ ōƻȅǎέ 
άWhere are you off to, 

 where are you going, yaΩ ōƻȅǎΚέ 
άWe are off to step into 

Tripolitsaέ 
 
 
 



It is a folk song, which means that the creator is 
unknown and it was handed in from generation to 
generation, from mouth to mouth.  

For this reason there is a variety in verse, there are 
even more detailed versions. In the song bravery is 
obvious. 

Since the Greek Revolution has started, the young men 
are off to help, they are going to Tripolitsa (Tripoli) in 
Peloponnese, where the fight against the Turks first 
started, to help the rest of the Greeks in their fight for 
freedom. 

https://www.youtube.com/watch?v=1ydx0QSb22E 

 

https://www.youtube.com/watch?v=1ydx0QSb22E


сΦ ɸʁʇʄɹʁʅ ό THOURIOS ) 



ʍˌ ˉˈˍʶ ˉʰ˂˂ʹˁʱˊʽʰΣ ʻʰ ʸˇˏ˃ʶ ˋˍʰ ˋˍʶ˄ʱΣ               
˃ˇ˄ʱ˔ˇʽ ˋʰ˄ ˂ʽˇ˄ˍʱˊʽʰΣ ˋˍʶˌ ́ ʱ˔ʶˌ ˋˍʰ 
ʲˇˎ˄ʱΤ 
ɼʱ˂˂ʽˇ ʶʾ˄ʰʽ ˃ʽʰˌ ˗ˊʰˌ ʶ˂ʶˏʻʶˊʹ ʸ˖ʺ ˉʰˊʱ 
ˋʰˊʱ˄ˍʰ ˔ˊˈ˄ˇˎˌΣ ˋˁ˂ʰʲʽʱ ˁʰʽ ˒ˎ˂ʰˁʺΦ      
     
ʅˉʹ˂ʽʷˌ ˄ʰ ˁʰˍˇʽˁˇˏ˃ʶΣ ˄ʰ ʲ˂ʷˉˇˎ˃ʶ ˁ˂ʰʵʽʱΣ 
˄ʰ ˒ʁ ˏʴ˖˃Ω ʰˉΩ ˍˇ˄ ˁˈˋ˃ˇΣ ʴʽʰ ˍʹ˄ ˉʽˁˊʺ 
ˋˁ˂ʰʲʽʱΤ  
ɼʱ˂˂ʽˇ ʶʾ˄ʰʽ ˃ʽʰˌ ˗ˊʰˌ ʶ˂ʶˏʻʶˊʹ ʸ˖ʺΣ ˉʰˊʱ 
ˋʰˊʱ˄ˍʰ ˔ˊˈ˄ˇˎˌΣ ˋˁ˂ʰʲʽʱ ˁʰʽ ˒ˎ˂ʰˁʺΦ  
  
ɿʰ ̝ɦ ˄˖˃ʶ˄ h ʵʷ˂˒ʽʰΣ ˉʰˍˊʾʵʰ ˁʰʽ ʴˇ˄ʶʾˌΣ 
ˍˇˎˌ ˒ʾ˂ˇˎˌΣ ˍʰ ˉʰʽʵʽʱ ˃ʰˌΣ ˁʽ ˈ˂ˇˎˌ ˍˇˎˌ 
ˋˎʴʴʶ˄ʶʾˌΤ  
 
ɼʱ˂˂ʽˇ ʶʾ˄ʰʽ ˃ʽʰˌ ˗ˊʰˌ ʶ˂ʶˏʻʶˊʹ ʸ˖ʺΣ ˉʰˊʱ 
ˋʰˊʱ˄ˍʰ ˔ˊˈ˄ˇˎˌΣ ˋˁ˂ʰʲʽʱ ˁʰʽ ˒ˎ˂ʰˁʺΦ  

Till when will we be living in the alleys, 
Alone, like lions on the slopes? 
 
.ŜǘǘŜǊ ƻƴŜ ƘƻǳǊΩǎ ŦǊŜŜŘƻƳ 
Than 40 years of slavery and prison. 
 
Living in caves, seeing tree branches 
Leaving this world for bitter slavery 
 
.ŜǘǘŜǊ ƻƴŜ ƘƻǳǊΩǎ ŦǊŜŜŘƻƳ than 40 years of 
slavery and prison. 
 
Losing brothers, country, parents 
 
Our friends, our kids and all our relatives 
 
.ŜǘǘŜǊ ƻƴŜ ƘƻǳǊΩǎ ŦǊŜŜŘƻƳ 
than 40 years of slavery and prison. 
 
 
 
 



άThouriosέ ƛǎ ŀ ǇŀǘǊƛƻǘƛŎ IȅƳƴ ¢Ƙŀǘ Rigas Feraios wrote in 1797 
and sang in gatherings, in order to encourage the Greeks 
towards rebellion against the Turkish occupation.  
 

It was not just a song but it was clearly an invitation to a 
revolution, a moto for a revolutionary alarm in all Turkish-
occupied territory of the Balkans. 
 

 It does not mention any foreign allies, which means that the 
Greeks have started to realize that only by themselves, with 
their own strength, can they regain their freedom. «ɸˇˏˊʽˇˌ» 
(ʆƘƻǳǊƛƻǎ) is an Ancient Greek adjective used by Attic poets, 
especially by Aeschylos, Sophocles and Aristofanis, and it 
means impetuous,frantic 

https://www.youtube.com/watch?v=78OcEBJPmgM 

 

https://www.youtube.com/watch?v=78OcEBJPmgM


тΦ ʃɮɹɲɹɮΣʆɶʅ ɳɽɽɮɲʁʅ ʃɮɹɲɹɮ 
BOYS, CHILDREN OF  GREECE 



ɾʶϥ̀ ˍˇˎˌ ʵˊˈ˃ˇˎˌ ˍˊʽʴˎˊ˄ʱ˄ʶ  ˇʽ ˃ʰ˄ʱʵʶˌ 
ˁʰʽ ˁˇʽˍʱ˄ʶ ˄ϥ ʰ˄ˍʽˁˊʾˋˇˎ˄ʶΣ   
ˍʰ ˉʰʽʵʽʱ ˍˇˎˌ ˉϥ ˇˊˁʽˋˍʺˁʰ˄    ˋˍˇ ˋˍʰʻ˃ˈ 
ˈˍʰ˄ ˔˖ˊʽˋˍʺˁʰ˄   ˄ʰ ˄ʽˁʺˋˇˎ˄ʶΦ  
ɾʰ ʴʽʰ ϥˁʶʾ˄ˇˎˌ ˉˇˎ ϥ˔ˇˎ˄ ˒ˏʴʶʽ   ˁʰʽ ʹ 
ʵˈ˅ʰ ˍˇˎˌ ˍˎ˂ʾʴʶʽΣ ʰˌ ˔ʰʽˊˈ˃ʰˋˍʶΣ ˁʰʽ ˉˇˍʷ 
ˁʰ˃ʽʱ ʰˌ ˃ʹ ˁ˂ʱ˕ʶʽΣ                      
ˁʱʻʶ ˉˈ˄ˇ ˍʹˌ ʰˌ ˁʱ˕ʶʽΣ ˁʽ ʰˌ ʶˎ˔ˈ˃ʰˋˍʶΥ 
ʃʰʽʵʽʱΣ ˍʹˌ ɳ˂˂ʱʵˇˌ ˉʰʽʵʽʱΣ ˉˇˎ ˋˁ˂ʹˊʱ 
ˉˇ˂ʶ˃ʱˍʶ ˉʱ˄˖ ˋˍʰ ʲˇˎ˄ʱΣ ˉʰʽʵʽʱ ˋˍʹ 
ʴ˂ˎˁʽʱ ʃʰ˄ʰʴʽʱ                        
ˉˊˇˋʶˎ˔ˈ˃ʰˋˍʶ ˈ˂ʶˌ ˄ʰ ϥˊʻʶˍʶ ˅ʰ˄ʱΦ  
ɽʷ˖ ˋϥ ˈˋʶˌ ʰʴʰˉˇˏ˄ʶ                                        
ˁʰʽ ʴʽʰ ˁʱˉˇʽˇ˄ ˅ʶ˄ˎ˔ˍˇˏ˄ʶ ˁʰʽ ˋˍʶ˄ʱʸˇˎ˄ʶΣ 
ˉ˖ˌ ʹ ˉʾˁˊʰ ˁʽ ʹ ˍˊʶ˃ˇˏ˂ʰ                                 
ˋʶ ˃ʽʰ ˍʾ˃ʽʰ ɳ˂˂ʹ˄ˇˉˇˏ˂ʰΣ ʵʶ˄ ˍʰʽˊʽʱʸˇˎ˄ʶΦ  
  
ɳ˂˂ʹ˄ʾʵʶˌ ˍˇˎ ɵʰ˂ˈʴʴˇˎ                                           
ˁʰʽ ˍʹˌ ˉˈ˂ʹˌ ˁʰʽ ˍˇˎ ˂ˈʴʴˇˎ ˁʰʽ 
ʃ˂ʰˁʽ˗ˍʽˋˋʶˌΣ ˈˋˇ ˁʽ ʰ˄ ˉʽˁˊʱ ˉˇ˄ˇˏ˃ʶΣ                                          
ˎˉʶˊʺ˒ʰ˄ʰ ʰˋˁˇˏ˃ʶ ˋʰ˄ ʅˇˎ˂ʽ˗ˍʽˋˋʶˌΦ  

 In the streets wandering mothers, seeking to 
see their boys, who swore at the station, 
when they parted, that they would win. 
But for those who are gone 
And the glory wraps them ƭŜǘΩǎ ōŜ ƘŀǇǇȅ 
and no mother should cry, every pain she 
should burn ŀƴŘ ƭŜǘΩǎ ǿƛǎƘΥ 
Boys, boys of Greece, who fight hard up in the 
mountains, 
 Boys, we pray to our Sweet Virgin We all pray 
that you come back.   
 I tell to those who love and stay up and sigh 
for him, that bitterness and shivering's 
are not appropriate for an honoured Greek 
girl. 
 
Greek women of Zaloggo and of the city and 
of the countryside and Plaka  
No matter how much we ache, 
we must proudly act like the women of 
                                                                                         
Souli 



The song was written and composed by Michalis Sougioul 

and Mimis Traiforos in 1940. It was sang by Sofia Vembo, who 

was named the ñsinger of victoryò, because her songs 

encouraged and uplifted the morals of the Greek men fighting 

at the front, against the Germans and Italians during WW II. 

https://www.youtube.com/watch?v=l8JzuSXs0GU 
 

The song explains exactly what was going on at the time. All 

men had gone to war, but the Greek women should not cry, 

because it is not appropriate for the Greeks.Glory for those 

who have died for the country, and our prayers to Panagia, 

Virgin Mary, who was a mother too, will help.  

There is a reference to Zaloggo. It was the place of a heroic 

act of Greek women during the Turkish occupation. The Turks 

seized the town, and the future was clear. But the Greek 

women chose to die rather than be raped or killed by the 

Turks. Therefore, one by one they threw their kids off a cliff 

near  Souli,Zaloggo and then they jumped too, so that they 

would not surrender to the Turks. 

https://www.youtube.com/watch?v=l8JzuSXs0GU


уΦ ʅʇɿɿɳʊɹɮʅɾɳɿɶ ɼʇʄɹɮɼɶ 
GLOOMY SUNDAY 



ɆɡɜɜŮűɘŬůɛɏɜɖ ȾɡɟɘŬəɐ ( Cloud covered Sunday) was written 

by Vasilis Tsitsanis. He was born in Trikala on January 

18th,1915 and died on the same day in 1984. 

He is one of the greatest Greek composers. In one of his interviews, Tsitsanis 

explains how he got the inspiration: ñI remember the Germans had blocked a 

small koutouki (like a small tavern, in Greek) and we did not know if we would 

get out of there alive. They made me play till dawn.  



 
ʅˎ˄˄ʶ˒ʽʰˋ˃ʷ˄ʹ ɼˎˊʽʰˁʺΣ  
˃ˇʽʱʸʶʽˌ ˃ʶ ˍʹ˄ ˁʰˊʵʽʱ ˃ˇˎ 
ˉˇˎ ʷ˔ʶʽ ˉʱ˄ˍʰ ˋˎ˄˄ʶ˒ʽʱΣ  
ʋˊʽˋˍʷ ˁʰʽ ʃʰ˄ʰʴʽʱ ˃ˇˎΦ 

 
ʂˍʰ˄ ˋʶ ʲ˂ʷˉ˖ ʲˊˇ˔ʶˊʺΣ  
ˋˍʽʴ˃ʺ ʵʶ˄ ʹˋˎ˔ʱʸ˖Φ 

˃ʰˏˊʹ ˃ˇˎ ˁʱ˄ʶʽˌ ˍʹ ʸ˖ʺΣ  
ˁʰʽ ʲʰˊʽʰ˄ʰˋˍʶ˄ʱʸ˖Φ 

 
ɳʾˋʰʽ ˃ʽʰ ˃ʷˊʰ ˋʰ˄ ˁʽ ʰˎˍʺΣ  
ˉˇˎ Ψ˔ʰˋʰ ˍʹ˄ ˔ʰˊʱ ˃ˇˎΦ 
ˋˎ˄˄ʶ˒ʽʰˋ˃ʷ˄ʹ ɼˎˊʽʰˁʺΣ  
˃ʰˍ˗˄ʶʽˌ ˍʹ˄ ˁʰˊʵʽʱ ˃ˇˎΦ 

 

 
Cloud covered Sunday 
you seem like my heart 
that is always overcast 
Christ and Holy Mary 

 
When I see you rainy 

I become restless 
darkness you bring to my life 
and deeply I moan and sigh  

 
You are a day like the one 

when my happiness was gone 
cloud covered Sunday 

you bleed my heart profusely 
 



Then, they let us go. Everything was snow-covered 
and as I was going home I could see scattered pools of 
blood in the snow. 
In the dim light, I saw a young man, he had been 
executed. I went home and wrote the song .I wanted 
to scream out loud the desperation that we all 
suffered back then.  
And the motive was one of the tragic events going on 
in my country during the German-Italian occupation. 
There was hunger, misery, fear, oppression, arrestings, 
executions. The occupation was a gloomy period of 
Ŏƻƴǎǘŀƴǘ ŎƭƻǳŘƴŜǎǎΦέ  
On the day of his funeral the crowds of people 
following the coffin were singing this song.  
 

https://www.youtube.com/watch?v=hPJSqnMPno4 

 

https://www.youtube.com/watch?v=hPJSqnMPno4






 
MUSIC: A MELODIC METHODOLOGY in 

TEACHING and LEARNING 
ITALY 



              
    What does music    
represent in Italy? 

The music tells us a lot 

about the story and 

language and the 

culture of Italian 

people.  



   In the past: 
 

-People played musical instruments: 

Fife, According, Bagpipe; 

-People danced a lot in the countries. 

 



To tell you about  the story 
of italian music we chose  

seven songs: 
-Santa Lucia 1849;  

-Brigante se more 1860-1870(the Brigandage); 

-Ωh surdato Ψnnammurato 1915; 

-Baciami piccina 1940; 

-Tu vuo Ŧŀ ƭΩŀƳŜǊƛŎŀƴƻ мфрсΤ 

-Volare 1958; 

-Il ragazzo della via Gluck 1966.  

 



SANTA LUCIA-1849-ENRICO 
CARUSO 

It is a traditional Neapolitan song then translated in Italian by Teodoro 
Cottrau in 1846 pubblished as <<Barcarola>> (a boat). It represents the 
first song written in Italian, The 5ŀƴǘŜΩǎ language. In the text a sailor 
man invites Santa Lucia to take a turn in his boat, to better enjoy the 
cool of the evening. The sea,the wind, the moon and the stars will be 
recurring elements in Italian songs! 



ITALIAN TEXT:                     
ENGLISH TEXT: 

 

Sul mare luccica lõastro dõargento. 

Placida ¯ lõonda, prospero ¯ il 

vento.  

Sul mare luccica lõastro dõargento. 

Placida ¯ lõonda, prospero ¯ il 

vento.  

Venite allõagile barchetta mia, 

Santa Lucia! Santa Lucia!  

Venite allõagile barchetta mia, 

Santa Lucia! Santa Lucia!  

 

On the sea shining a star so silvõrous. 

seawaves caressing, the wind is 

prospõrous. 

On the sea shining a star so silvõrous. 

seawaves caressing, the wind is 

prospõrous. 

Oh to my boat there, come hastily! Ah!  

Santa Luchia! Santa Luchia!  

Oh to my boat there, come hastily! Ah!  

Santa Luchia! Santa Luchia!  



 

Con questo zeffiro, così soave,  

O, comõ¯ bello star' sulla nave! 

Con questo zeffiro, così soave,  

O, comõ¯ bello star' sulla nave! 

Su passeggeri, venite via!  

Santa Lucia! Santa Lucia!  

Su passeggeri, venite via!  

Santa Lucia! Santa Lucia!  

 

 

With this kind zephyr oh! Like this so 

pleasant,  

To be aboard is awe, what a nice 

present!  

With this kind zephyr oh! Like this so 

pleasant,  

To be aboard is awe, what a nice 

present!  

Passengers come thee, come y'all 

to see! Ah!  

Santa Luchia! Santa Luchia!  

Passengers come thee, come y'all 

to see! Ah!  

Santa Luchia! Santa Luchia!  



 

 

O dolce Napoli, o suol beato,  

Ove sorridere volle il creato!  

O dolce Napoli, o suol beato,  

Ove sorridere volle il creato!  

Tu sei l'impero dellõarmonia! 

Santa Lucia! Santa Lucia!  

Tu sei l'impero dellõarmonia! 

Santa Lucia! Santa Lucia!  

 

 

Oh lovely Napule, oh land divine,  

where the creation wanted to shine!  

Oh lovely Napule, oh land divine,  

where the creation wanted to shine!  

You are the kingdom, of harmony! Ah!  

Santa Luchia! Santa Luchia!  

You are the kingdom, of harmony! Ah!  

Santa Luchia! Santa Luchia!  



BRIGANTE SE MORE-the 
Brigandage-MUSICANOVA 

The song is the hymn of robbers and talks 
about the brigandage. Robbers were men that 
in the south of Italy fought against the 
invaders of northern Italy in the process of 
unification of Italian Kingdom. In this song the 
bandits are talking and telling about the 
violence done by the Piedmontese.It is a 
battle song in defence of their land. They 
sing: we were born as men  and as 
brigands we die ! 



ITALIAN TEXT: 
ENGLISH TEXT: 

Abbiamo posato chitarra e tamburi,  

perché questa musica deve cambiare. 
Siamo briganti, facciamo paura 

e con il fucile vogliamo cantare, 
e con il fucile vogliamo cantare. 

E ora cantiamo questa nuova canzone, 
tutta la gente la deve imparare. 
Ce ne freghiamo del re Borbone, 
la terra è nostra e non deve essere toccata, 

la terra è nostra e non deve essere toccata. 

 
Tutti i paesi della Basilicata 

si sono svegliati e vogliono lottare, 
pure la Calabria si è rivoltata; 
e questo nemico facciamo tremare, 
e questo nemico facciamo tremare. 

We put to rest our guitars and our drums  

Because this music has got to be changed 
Brigands we are, and strike people with 
fear 
And with our guns we now wish to sing out 
And with our guns we now wish to sing out 
 
And now we are singing a sparking new 
song 

And all the people must sing it along 

Don't give a damn for the king of Bourbon  

The land is ours and it's no one's to grab 
The land is ours and it's no one's to grab 

All of the cities in Basilicata  

Have woken up and they now want to fight 
Even Calabria now joined the revolt 
And now our enemy quivers in fear 
And now our enemy quivers in fear 



Chi ha visto il lupo e si è spaventato, 
non sa ancora qual è la verità. 
Il vero lupo che mangia i bambini  
è il piemontese che dobbiamo cacciare, 
è il piemontese che dobbiamo cacciare. 

Donne belle che date il cuore,  
se il brigante volete salvare 
non lo cercate, dimenticatene il nome; 
chi ci fa guerra non ha pietà, 
chi ci fa guerra non ha pietà. 
 

Uomo si nasce, brigante si muore, 
ma fino all'ultimo dobbiamo sparare.  

E se moriamo portate un fiore 

e una bestemmia per questa libertà, 
e una bestemmia per questa libertà. 

Beautiful women who give out your heart,  
If you do care to save the brigand's life 
Don't look for him, forget even his name  

Who makes us war has no mercy for us 
Who makes us war has no mercy for us 

As men we are born, and as brigands we 
die 

But till the end we must keep up the fight  

And if we die throw a flower for us  

And throw a curse for this freedom of ours 

And throw a curse for this freedom of ours 

Who saw the wolf and was striken with 
terror  
Does not quite know where the truth really 
stands 
For the true wolf who is devouring our 
children  
Is from Piedmont and we must drive him 
out 
Is from Piedmont and we must drive him 
out 



hΩ {¦w5!¢h Ψbb!aahw!¢h-
ANELLIO CALIFANO-1915 

This song was written by Aniello Caifano to show his love for 
the south people of Italy.  It talks about a soldier, far from his 
beloved because he is at the front fighting during the First 
World War. It was the hymn of those who wanted to go 
home, leave the front, the war. It is a message of universal 
love, for all the times when the pain of life takes refuge in 
what one loves. 



ITALIAN TEXT: ENGLISH TEXT: 

Sei lontana da questo cuore, 
da te volo con il pensiero: 
niente voglio e niente spero 

oltre che tenerti sempre a fianco a me! 
Sei sicura di questo amore 
come io sono sicuro di teé 

Oh vita, oh vita miaé 

Oh cuore di questo cuoreé 

sei stata il primo amoreé 

e il primo e l'ultimo sarai per me!  

 

Quante notti non ti vedo,  

non ti sento tra queste braccia, 
non ti bacio questa faccia, 
non ti stringo forte tra le mie braccia?!  

Ma, svegliandomi da questi sogni, 
mi fai piangere per teé 

Are you far away from my heart, 
to you I fly with my mind:  

I want nothing and hope nothing  

except having always you at my side! 
Be sure of this love 
as I'm sure of yours... 

Oh life, oh my life... 
Oh heart of my heart... 
you've been my first love... 
and first and last you will be for me...  

How many nights I see you, 
feel my arms on you, 
kiss your face, 
hug you strongly to me?! 
But, waking up from these dreams, 
you make me cry for you... 



Scrivi sempre che sei contenta: 
io non penso che a te solamenteé 

Un pensiero mi consola, 
che tu pensi solamente a meé 

La più bella di tutte le belle,  
non è mai più bella di te! 

Oh vita, oh vita miaé 

Oh cuore di questo cuoreé 

sei stata il primo amoreé 

e il primo e l'ultimo sarai per me!  

Oh life, oh my life... 
Oh heart of my heart... 
you've been my first love... 
and first and last you will be for me...  
 

You write always "I'm OK":  

I can't think anything but you...  

just a thought comfort me,  

that you think just to me...  

The most beautiful of the all beautiful  

can never be more beautiful that you! 

Oh life, oh my life... 
Oh heart of my heart... 
you've been my first love... 
and first and last you will be for me..  

Oh vita, oh vita miaé 

Oh cuore di questo cuoreé 

sei stata il primo amoreé 

e il primo e l'ultimo sarai per me!  



.!Χ.!Χ.!/L!aL tL//Lb!-
ALBERTO RABAGLIATI-1940 

This song was written by Alberto Rabagliati in the 1940 after 
war. It expresses the desire to return to normal life and love 
after the brutalities of war.This song, very easy to sing, 
expresses a sense of airiness and freedom.!  



ITALIAN TEXT: ENGLISH TEXT: 
Ba... ba... baciami piccina 

con la bo... bo... bocca piccolina, 

dammi tan... tan... tanti baci in quantità. 

Ma questi baci a chi li devo dar? 

Oh! Bi... bi... bimba birichina, 

tu sei be... be... bella e sbarazzina, 

quale ten... ten... tentazione sei per me. 

Ma questa tentazione che cos'è? 

 

B-a ba e b-e be 
cara sillaba con me. 

E e ebibia ubia ibia ubia uu ba. 

Sono tanto deliziose queste sillabe d'amore. 

 

Kissékissékiss me little baby 

With your little lips 

Give me a lot of your beautiful kisses 

But who have I to kiss? 

Oh! Little naughty girl 

You are so beau..beauébeautiful and 

sausy 

What temptation you are to me 

But this tempatiton what is it?  

K-i-s-s-m-e 

Do this spelling with me , my dear 

These syllables of love are so 

delicious. 



Ba... ba... baciami piccina, 

con la bo... bo... bocca piccolina, 

dammi tan... tan... tanti baci in quantità. 

Son qui, son pronta per incominciar. 

E ba... ba... baciami bambino 

sulla bo... bo... bocca mio piccino, 

dammi tan... tan... tanti baci in quantità. 

E baciami piccina, bella piccolina. 

Bi... bi... bimbo birichino, 

tu sei be... be... bello e sbarazzino. 

Quale ten... ten... tentazione sei per me. 

B-a ba e b-e be 
cara sillaba con me. 

Dududududu duididibo dubibi bobo. 

Sono tanto deliziose queste sillabe d'amore. 

Kiss me, kiss me little baby 

With your little lips 

Give me a lot of your beautiful kisses 

Iôm here, Iôm ready to start. 

Kiss me, kissme little boy 

On my little lips my baby 

Give me a lot of your kisses 

And kiss me beautiful little girl 

Little naughty boy, 

You are so beautiful and saucy, 

What a temtation you are to me! 

K-i-s-s-m-e darling  

Do this spelling with me 

These syllables of love are so 

delicious 



¢¦ ±¦h C! [Ω!a9wL/!bh-RENATO CAROSONE-
1956 

This song witness  the impact of the arrival of the Americans on the 
culture and habits of the Italians. Immediately after the Four Days, 
the occupation of the allied troops began in Naples. Their presence 

divided the public opinion that partly welcomed them 
enthusiastically, seeing them as the guarantors of their own safety, 
but the other refused to consider them as liberators because of the 

terrible shellfire with which they had destroyed the city. 
 



ITALIAN TEXT: ENGLISH TEXT: 
 

Porti i calzoni con uno stemma dietro, 

un cappellino con la visiera alzata, 

passi scampanando per Toledo, 

come un guappo, per farti guardare. 
 

Tu vuoi far lôamericano, 

americano, americano. 

Dammi retta, chi te lo fa fare? 

Tu vuoi vivere alla moda, 

ma se bevi whisky and soda 

poi ti senti disturbato. 
 

Tu balli il rock and roll, 

tu giochi a baseball, 

ma i soldi per le Camel 

chi te li dà? La borsetta di mamma. 

Tu vuoi far lôamericano, 

americano, americano, 

ma sei nato in Italy! 

You wear trousers showing a famous brand 

you wear an hat with the peak raised 

you trotting along Tuleto's streets 

showing off yourself, to make people look 

at you 

You'd like to be an American, 

'merican, 'merican 

listen to me, is it worth? 

you want to be trendy 

but if you drink "whiskey and soda" 

and then you have a long hangover 

You dance rock 'n' roll 

you play baseball 

but who gives you the money to buy 

Camels? 

your mother's bag! 

You'd like to be an American 

'merican, 'merican 

but you were born in Italy! 



Dammi retta, non cô¯ niente da fare, 

ok, napoletano! 

Tu vuoi far lôamericano! 

Tu vuoi far lôamericano! 

Come può capirti chi ti vuole bene, 

se tu le parli mezzo americano? 

Quando si fa lôamore sotto la luna 

come ti viene in testa di dire I love you? 

Tu vuoi far lôamericano, 

americano, americano. 

Dammi retta, chi te lo fa fare? 

Tu vuoi vivere alla moda, 

ma se bevi whisky and soda 

poi ti senti disturbato. 

 

Tu balli il rock and roll, 

tu giochi a baseball, 

ma i soldi per le Camel 

chi te li dà? La borsetta di mamma. 

listen to me, there's nothing you can do 

ok, neapolitan?  

You'd like to be an American 

You'd like to be an American 

Who can people that love you 

understand you if you speak half-

american? 

when you are making love under the moon 

how come you say "I love you"? 

You'd like to be an American 

'merican, 'merican, 

but listen to me, is it worth? 

you want to be trendy 

but if you drink "whiskey and soda" 

and then you have a long hangover 

You dance rock 'n' roll 

you play baseball 

but who gives you the money to buy 

Camels? 

your mother's bag! 



Tu vuoi far lôamericano, 

americano, americano, 

ma sei nato in Italy! 

Dammi retta, non cô¯ niente da fare, 

ok, napoletano! 

Tu vuoi far lôamericano! 

Tu vuoi far lôamericano! 

Tu vuoi far lôamericano, 

americano, americano, 

ma sei nato in Italy! 

Dammi retta, non cô¯ niente da fare, 

ok, napoletano! 

Tu vuoi far lôamericano! 

Tu vuoi far lôamericano! 

whisky e soda e rock and roll. 

whisky e soda e rock and roll. 

whisky e soda e rock and roll. 

You'd like to be an American 

'merican, 'merican 

but you were born in Italy! 

ok, neapolitan?  

You'd like to be an American 

You'd like to be an American 

'merican, 'merican 

but you were born in Italy! 

listen to me, there's nothing you can do 

ok, Neapolitan! 

You'd like to be an American 

You'd like to be an American 

whiskey and soda 

whiskey and soda 

whiskey and soda 

rock 'n' roll 

rock 'n' roll 

rock 'n' roll 



VOLARE-DOMENICO 
MODUGNO-1958 

This song is a dedication of love, a message of strength and 
hope that invites us to continue dreaming in spite of the 
reality that often brings pain. We have to pursue the beauty 
and the energy that only pure feelings can give us. Flying high 
with the light of the stars and the Sun! It expresses a sense of 
beauty and freedom which are the symbols of Italian 
culture. 



ITALIAN TEXT: ENGLISH TEXT: 

Penso che un sogno così non ritorni mai 

più 

Mi dipingevo le mani e la faccia di blu 

Poi d'improvviso venivo dal vento rapito 

E incominciavo a volare nel cielo infinito 

Volare oh, oh 

Cantare oh, oh, oh 

Nel blu dipinto di blu 

Felice di stare lassù 

E volavo, volavo felice più in alto del sole 

Ed ancora più su 

Mentre il mondo pian piano spariva lontano 

laggiù 

Una musica dolce suonava soltanto per me 

Volare oh, oh 

Cantare oh, oh, oh 

Nel blu dipinto di blu 

Felice di stare lassù 

I think such a dream will never come back 

I painted my hands and my face blue 

Then suddenly I was ravished by the wind 

And I started flying in the infinite sky 

Flying, oh ohé 

Singing, ohohohoé 

In the blue painted  blue 

Happy to be up there 

And I was flying, flying happily 

Higher than the sun and even higher 

While the world was slowly disappearing, 

far beneath 

A soft music was playing just for me 

Flying, oh oh.. 

Singing, ohohohoé 

In the blue painted  blue 

Happy to be up there 



Ma tutti i sogni nell'alba svaniscon perché 

Quando tramonta la luna li porta con sé 

Ma io continuo a sognare negli occhi tuoi 

belli 

Che sono blu come un cielo trapunto di 

stelle 

Volare oh, oh 

Cantare oh, oh, oh 

Nel blu degli occhi tuoi blu 

Felice di stare quaggiù 

E continuo a volare felice più in alto del 

sole 

Ed ancora più su 

Mentre il mondo pian piano scompare negli 

occhi tuoi blu 

La tua voce è una musica dolce che suona 

per me 

But all the dreams fade away at dawn, 

because 

While setting, the moon takes them away 

But I keep dreaming in your beautiful eyes 

Which are as blue as a sky quilted with 

stars 

Flying, oh ohé 

Singing, ohohohoé 

In the blue of your blue eyes 

Happy to be down here 

And I keep flying happily 

Higher than the sun and even higher 

While the world is slowly disappearing in 

your blue eyes 

Your voice is a soft music playing for me 



Volare oh, oh 

Cantare oh, oh, oh 

Nel blu degli occhi tuoi blu 

Felice di stare quaggiù 

Nel blu dipinto di blu 

Felice di stare quaggiù 

Nel blu dipinto di blu 

Felice di stare quaggiù 

Con te 

Flying, oh ohé 

Singing, ohohohoé 

In the blue of your blue eyes 

Happy to be down here 

In the blue of your blue eyes 

Happy to be down here with you 

 

 



IL RAGAZZO DELLA VIA GLUCK-
ADRIANO CELLENTANO-1966 

 
 

This song talks about the evolution of the world and the 
development of cities that steal more and more space to 
green.It was written during The Economic Boom period. It is 
an autobiographical song that defends a life and a genuine 
countryside reality that in those years were giving way, 
through economic development, to the industrialized city. 



ITALIAN TEXT: ENGLISH TEXT: 

Questa è la storia 

Di uno di noi 

Anche lui nato per caso in via gluck 

In una casa, fuori città 

Gente tranquilla, che lavorava 

Là dove c'era l'erba ora c'è 

Una città 

E quella casa 

In mezzo al verde ormai 

Dove sarà 

Questo ragazzo della via gluck 

Si divertiva a giocare con me 

Ma un giorno disse 

«Vado in città» 

E lo diceva mentre piangeva 

 

this is the story 

of one of us. 

and this boy, by chance, was born in Via 

Gluck. 

in a house outside the city 

where people are quiet and hardworking 

Where there was grass, now there is 

a city 

and that house 

in the middle of green fields, by now? 

where can it be? 

this boy from Via Gluck 

he enjoyed playing with me 

but one day he said to me 

"I'm going to the city" 

and he was crying while he said it. 



Io gli domando «amico 

Non sei contento 

Vai finalmente a stare in città 

Là troverai le cose che non hai avuto qui 

Potrai lavarti in casa senza andar 

Giù nel cortile» 

Mio caro amico, disse 

«Qui sono nato 

In questa strada 

Ora lascio il mio cuore 

Ma come fai a non capire 

È una fortuna, per voi che restate 

A piedi nudi a giocare nei prati 

Mentre là in centro respiro il cemento 

Ma verrà un giorno che ritornerò 

Ancora qui 

E sentirò l'amico treno 

Che fischia così 

ówa waôè 

I said "my dear friend 

aren't you happy? 

you'll finally live in the city. 

there you can find all the things you don't 

have here. 

you can shower without going 

down into the courtyard!" 

My dear friend said to me 

"I was born here, 

in this street 

now I leave my heart. 

How do you not understand 

that you who stay are the lucky ones? 

you can run barefoot through the fields 

while i'm downtown breathing the cement. 

but there will come a time when I return 

back here 

and i'll hear my friend, the train 

that whistles like so: 

'wa wa!'" 



Passano gli anni 

Ma otto son lunghi 

Però quel ragazzo ne ha fatta di strada 

Ma non si scorda la sua prima casa 

Ora coi soldi lui può comperarla 

Torna e non trova gli amici che aveva 

Solo case su case 

Catrame e cemento 

Là dove c'era l'erba ora c'è 

Una città 

E quella casa in mezzo al verde ormai 

Dove sarà 

Ehi, ehi 

La la la la la la la la 

The years pass 

and 8 years is a long time. 

Though the boy has come a long way 

he does not forget his first house. 

now, with the money to buy it 

he returns, but doesn't find the friends he 

had 

just house on top of house 

asphalt and cement 

Where there was grass, now there is 

a city 

and that house 

in the middle of green fields, by now? 

where can it be? 

Ehi, Ehi, 

  

La la la... la la la la la 



Eh no 

Se andiamo avanti così, chissà 

Come si farà 

Chissà 

E non lasciano l'erba 

Non lasciano l'erba 

Non lasciano l'erba 

Non lasciano l'erba 

Eh no 

Non so, non so perché 

Perché continuano 

A costruire, le case 

Eh no, 

I don't know, i don't know why 

why they continue 

to build houses 

and they don't leave any grass 

they don't leave any grass 

they don't leave any grass 

they don't leave any grass 

  

Eh no, 

if we are progressing like this, who knows 

how we will end up 

who knows... 



THANKS FOR YOUR ATTENTION 



 

MUSIC: A MELODIC METHODOLOGY into TEACHING and 

LEARNING 

PORTUGAL 
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The STORY of 
MUSIC 



 

 

Exemplo de uma página do 
cancioneiro- século XII. 

Example of a songbook page ɀ  12 th 

century. 

 
 
 

CONTEXTUALIZAÇÃO da   
LÍRICA TROVADORESCA 

CONTEXT of the 
TROUBADORESQU

E LYRIC  

Séculos XII a XIV  12-13 th century 

Estrutura social e 
económica / Social and 
economic structure 

Regime feudal e classes 
sociais muito 

hierarquizadas. 

 Feudal regime and 
very hierarchical 
social classes.  

Principais 
intervenientes / Main 
players: 

O rei, a Corte, os 
trovadores, 
os jograis.  

 The king, the Court, 
the troubadours, the 

gamblers.  

  

Língua utilizada / 

Language used 

 Galego-português. 
 Galician-

Portuguese.  

Registos escritos / 

Written  records 

Cancioneiro da Vaticana, 
Cancioneiro da Biblioteca 
Nacional, Cancioneiro da 

Ajuda. 

Ȱ6ÁÔÉÃÁÎÁȱ songbook 

and ȰÄÁ "ÉÂÌÉÏÔÅÃÁ 

.ÁÃÉÏÎÁÌ Å ÄÁ !ÊÕÄÁȱ 

songbook. 
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SOCIAL and ECONOMIC STRUCTURE 
Feudal regime and very hierarchical 

social classes 
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A FRIEND'S 
SONG  

ï Poem accompanied by music;  
 

ï Very simple language, using many types of 
repetition; 

 
ï The poetic subject ( I ) is always feminine;  

 
ï The girl declares her pure and naive feelings for 

her friend;  
 

ï The girl resorts to some confidantes to open up 
herself (mother, friends or sisters and  
personified nature);  
 

ï The friend is sometimes absent. He is  in war. In 
other situations, the girl intends to seduce him; 
 

ï The scenarios are usually outdoor, they are 
always  related to the experiences of a rural 
society.  

Å Poema acompanhado de música ; 

Å Linguagem muito simples, recorrendo a muitas 
formas de repetição ; 

Å O sujeito poético é sempre feminino; 

Å A donzela exprime os seus sentimentos puros e 
ingénuos pelo seu amigo; 

Å A jovem recorre a alguns confidentes para 
desabafar (mãe, amigas ou irmãs e natureza 
personificada); 

Å O amigo está, por vezes, ausente na guerra. 
Noutras situações a donzela pretende seduzi-lo; 

Å Os cenários são geralmente ao ar livre, 
relacionados com as vivências de uma sociedade 
rural. 

CANTIGA de 
AMIGO 
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Ai flores de verde pino ɀ Dom Dinis (séc. XIII - XIV) 
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Oh flowers, flowers of the green pine - Dom Dinis (13 - 14 th/ 
century)  

 
  

Flowers of the green pine, oh 
flowers, do you have news of my 
lover? 
Oh God, and where is he? 
  
Oh flowers, flowers of the green 
branch do you have news of my 
friend? 
Oh God, and where is he? 
  
Do you have news of my lover, 
who has proved himself a liar? 
Oh God, and where is he? 

 
Do you have news of my friend, 
who did not come when he said? 
Oh God, and where is he? 

A
g

ru
p

a
m

e
n

to
 d

e
 E

sc
o
la

s
 d

e
 P

e
n

a
fie

l S
u
d

e
st

e
 |
 

E
ra

sm
u

s+
 | 

Jo
a

n
a

 C
ir
n

e
.j
a

n
e

ir
o
.2

0
1

9
 



ANALYSIS of the 
CONTENT  Å A donzela questiona as flores sobre a 

ausência do seu amigo. 

 

Å A donzela está zangada porque o amigo 

lhe mentiu. Ocorre uma verdadeira 

intensificação narrativa: o tempo passa, o 

seu amigo não vem, a donzela inquieta-se. 

Na sua fala inicial, por exemplo, ela passa 

rapidamente do simples pedido de notícias 

à hipótese de ele a ter enganado (o 

mentiroso!). 

 

Å As flores, personificadas, transformadas na 

confidente da donzela, dizem-lhe que o seu 

amado está bem e que voltará antes do 

prazo acabar e que não faltará ao seu 

encontro.  

 

Å Finalmente, no segmento final da resposta 

(ele virá antes de passar a hora 

combinada), percebemos que essa hora 

ainda não passou, ou seja, que a donzela 

chegou muito antes e que toda a sua 

Å The maiden questions the flowers about her 
friend's absence.  

 
Å The maiden is angry because her friend had 

lied to her. There is a real intensification of a 
storyline: time passes, her friend does not 
come, the maiden is worried. In her opening 
speech, for example, she goes quickly from 
the simple request for news to the 
assumption that he has deceived her (the 
liar!). 

 
Å The flowers, personified, are  transformed 

into the maidenËs  confidant ,  they tell her 
that her dearly loved is fine and that he will 
return before the deadline ends and that he 
will not miss the arranged meeting  

 
Å Finally, in the last segment of the answer (he 

will come before the agreed time passes), we 
realize that this time has not already passed, 
that is,  the girl  had arrived much earlier and 
that all her anxiety is just that: a   passionate 
young woman's worry who is  not only alone 
in a pine forest but also very  insecure. 

 

ANÁLISE do 
CONTEÚDO                                                      
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CANTIGA de AMOR 

Å Poema acompanhado de música; 
 

Å Linguagem elaborada com recurso frequente 
à subordinação; 
 

Å O sujeito poético é sempre masculino; 
 

Å O sujeito recorre, frequentemente, ao elogio 
cortês como forma de enaltecer a dona; 
 

Å Seguindo o modelo feudal, o homem presta 
vassalagem à senhor que é colocada numa 
posição hierarquicamente superior; 
 

Å É retratado o ambiente da corte. 

LOVE SONG 

Å Poem accompanied by music; 
 

Å  Very carefully chosen language with frequent 
subordination resort;  
 

Å The poetic subject ( I ) is always masculine;  
 

Å The subject often resorts to courteous praise as 
Á ×ÁÙ ÏÆ ÅØÁÌÔÉÎÇ ȰÔÈÅ ÍÉÓÔÒÅÓÓȱȠ  
 

Å Following the feudal model, the man pays 
tribute / vassalage to the lord who is placed in a 
hierarchically predominant  position; 
 

Å The court ambiance is portrayed.  
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Quer'eu em maneira de proençal - Dom 

Dinis(século XIII e XIV)  
 

Quer'eu em maneira de proençal 
ÆÁÚÅÒ ÁÇÏÒÁ ÕÍ ÃÁÎÔÁÒ ÄȭÁÍÏÒ (cantiga de amor)  
e querrei (quererei) muit'i  loar (louvar) mia 
senhor(dama) 
a que prez (digna) nem fremosura nom 
fal(falta), 
nem bondade; e mais vos direi en: 
tanto a fez Deus comprida de bem(perfeita)  
que mais que todas las do mundo val. 
  
Ca mia senhor quiso Deus fazer tal, 
quando a fez, que a fez sabedor 
de todo bem e de mui gram valor, 
e com tod'est [o] é mui comunal(sociável) 
ali u deve (quanfo deve); er(também) deu-lhi bom 
sém(bom senso) 
e desi (para além disso) nom lhi fez pouco de 
bem 
quando nom quis que lh'outra foss'igual. 
 
 
Ca em mia senhor nunca Deus pôs mal, 
Mais(mas) pôs i prez(digna) e beldad'e 
loor (mérito)  
e falar mui bem e riir  melhor 
que outra molher; des i é leal 
muit '; e por esto nom sei hoj'eu quem 
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In provençal style )ȭÄ Like  - King Dom Dinis (13 - 
14th century)  

 

 
  

In Provençal style IËd like 
to make a song of love 
and greatly praise my 
lady, 
whose looks and talents 
lack 
in nothing. God granted 
her 
so much that thereËs no 
other 
like her in any land. 
 
Wanting her to surpass 
the rest, God made my 
lady 
highly skilled and worthy 
yet also humble, simple, 
full of common sense 
and every virtue, whence 
no lady could be her 
equal. 
 
 Placing in her no error,  
God made my lady 
pretty,  
clever, well-spoken and 
cheery 
like no one else, and very 
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ANÁLISE do CONTEÚDO                                                                                                ANALYSIS 
of the CONTENT  

Å Cantiga de amor que D. Dinis pretende 
fazer "à maneira provençal", o que se 
traduz num louvor superlativo à sua 
senhora: a mais formosa, a mais 
bondosa, a que tem maiores qualidades, 
a mais nobre mas também a que sabe 
ser simples quando convém, a mais 
sensata, a que sabe falar bem e rir 
melhor, a mais leal. 
 

Å Caracterização física da dama:   É 
formosa, bela e digna de ser louvada. 

 
Å Caracterização psicológica: Apresenta 

um conjunto de características que a 
ÔÏÒÎÁÍ ÄÉÇÎÁ ÄÅ ÓÅÒ ÃÁÎÔÁÄÁ ɉȰÐÒÅÚȱɊȢ O 
bondosa e tem muitas qualidades, entre 
elas o bom senso. Deus, quando a criou 
não quis que houvesse outra igual (prez, 
bondade, bom sém). 

 
Å Qualidades sociais: a senhora sabe 

comportar-se socialmente:  (é mui 

ÅA song of love that D. Dinis intends to do "in 
the Provencal way", which translates into an 
exceptional praise to his mistress: the most 
beautiful, the most kind, the one with the 
greatest qualities, the noblest, but also the 
one who knows how to be simple when is 
needed, the most sensible, the one who 
knows how to speak well and laugh even  
better, the most loyal. 

 
Å LadyËs physical description : She is 

attractive, beautiful and worthy to be 
praised. 
 

Å Psychological description: she presents a 
set of characteristics that makes her 
worthy of being sung ("prez"). She is kind 
and has many qualities, among others the  
common sense. When God created her, He 
did not want her to be equal, she is unique 
(prez, kindness, goodness). 

 
Å Social qualities: she knows how to behave 

socially: ( she is very communal ... and  can 
speak very well and laugh even  better). 
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CANÇÕES de ESCÁRNIO e 
MALDIZER 

 
 
 

Å Satirizar certos momentos da vida na 
corte (fidalgos prepotentes, reis, nobres, 
peregrinos que se gabam das suas 
aventuras, membros do cleroȣ). 
 

Å Ridicularização do amor cortês. 
 

Å Cantiga de escárnio ɀ utiliza a ironia e o 
ataque não é direto. Utilização de 
palavras com duplo sentido. 

Å Cantiga de maldizer ɀ A linguagem pode 
ser ofensiva e por vezes obscena. 

Å   Satirize   certain moments of  life in the 
court (arrogant noblemen, kings, nobles, 
pilgrims who boast themselves  of their 
adventures, members of the clergy ...). 

 
Å Ridiculing courteous love.  

 
Å Mockery songs - they use the irony and the 

attack is not straightforward.  They use  a 
lot of words with double meaning. 
 

Å Criticism songs - the language can be 
offensive and sometimes obscene.  

SONGS of MOCKERY and CRITICISM 
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Ai, dona fea - Joam Garcia 

Guilhade (séc. XIII) 
 Ugly lady, youËve complained 

that I never sing your praise, 
so IËve composed a new refrain 
to sing your praise in my own way, 
and this is what my song exclaims: 
youËre a crazy, old and ugly lady! 
 
Ugly lady, since your desire  
is that I praise you in my rhymes, 
God forgive me, I will try  
to sing your praise in my own way, 
and this is what my song will cry: 
 youËre a crazy, old and ugly lady! 
 
Ugly lady, though IËve sung 
of all my loves, I never sang 
a son for you, so now IËll sing, 
singing your praise in my own way, 
and this is what my song will say: 
 youËre a crazy, old and ugly lady! 

 
  

Ugly lady - Joam Garcia Guilhade (13 th 
century)  
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Ai dona fea, fostesvos queixar  
que vos nunca louv'en[o] meu 
cantar; 
mais (mas) ora quero fazer um cantar 
em que vos loarei todavia (de qualquer 

modo); 
e vedes como vos quero loar (louvar): 
dona fea, velha e sandia (louca)! 
  
Dona fea, se Deus mi perdom, 
pois havedes [a]tam gram coraçom 
(desejo) 
que vos eu loe, em esta razom (por 

este motivo) 
vos quero já loar todavia; 
e vedes qual será a loaçom: 
dona fea, velha e sandia! 
  
Dona fea, nunca vos eu loei 
em meu trobar, pero (ainda que) muito 
trobei; 
mais ora já um bom cantar farei 
em que vos loarei todavia; 
e direi-vos como vos loarei: 
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